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Celestina. Tragicomedia d e  Calisto y Melibea p o r  Fernando de  Rojas. 
Estudio prel iminar, notas y vocabulario de  Regula Rohland de Lang- 
behn. Buenos Aires: Ed. Abr i l ,  1984. Paper, 309 pp. (Clasicos 
Huemul, 41). 

Many are t h e  s tudent  edit ions t h a t  appear--or  a r e  re-edited--each 
year, and some detai led account o f  them has been made, an account 
shor t l y  t o  b e  augmented.55 As f requent ly  happens i n  ventures  dest ined 
f o r  consumption by t h e  general populace, these "ediciones estudianti les" 
wi l l  bor row t h e  best  features o f  previous editions, w i t h  one o r  two small 
innovations of  format, design and even, though it happens less f r e -  
quent ly  than it ough t  to, w i t h  real ly  new and valuable adjustments t o  
t h e  ways i n  which t h e  new reading audience wi l l  view t h e  work .  Thus, 
the  Clasicos Castellanos two-volume ed i t i on  s t i l l  i s  i n  wide circulat ion, 
not  so much f o r  t h e  notes p rov ided  by i t s  editor, J. Cejador y Frauca 
(badly i n  need o f  updat ing) ,  b u t  more because t h e  t e x t s  used f o r  t h e  
edit ion (Burgos 1499 and Valencia 1514) have proven . t ime and time 
again t o  be  t h e  more t r u s t w o r t h y .  A more "correct"  edit ion ( in  mod- 
ernized Spanish) is  i n  Dorothy S. Severin's Alianza volume, w i th  i t s  i n -  
t roduct ion  by Stephen Gilman, f i r s t  p r i n t e d  i n  1969 b u t  re- issued a t  
last count  some eleven times. It has fewer notes b u t  is more up-to-  
date and is there fore  also i n  wide c i rculat ion.  With more notes and  a 
f u l l e r  bibl iographical coloration ref lected i n  them, is t h e  edit ion pre-  
pared by Humberto L6pez Morales (Planeta, 1976; also reissued subse-, 
quent ly) ;  t h i s  edit ion t reats  t h e  p r i n t i n g  o f  t h e  t e x t  more conservat ive- 
ly. 

Th is  new Celestina, whi le it seems dest ined f o r  t h e  local Argent ine  
market, and perhaps a w ider  La t in  American market  beyond that,  mer i ts  
attent ion as I believe tha t  it ref lects a cer ta in amount o f  al l  t h e  new ac- 
t i v i t y  tak ing  place tha t  wi l l  a f fect  t h e  f u t u r e  reception o f  Rojas' work .  
F i r s t  th ings f i r s t :  t h e  t i t l e  is Celestina, a vo lun ta ry  r e t u r n  t o  t h e  
common pract ice o f  t h e  s ix teenth-  and seventeenth-century edit ions in  
S p a n i ~ h , ~ ~  as convincingly demonstrated by Kei th Whinnom (Celestinesca 

5 5  In "Un cuar to  de siglo de  interes en LC, 1949-76: Documento bi- 
blio.grafico,!.'.Hispania 59 (1976), 610-660. Others have been noted 
i n  re~ular...bi~liographical supplements, since 1977, appear ing in  Cel- 
esfinescci.-- These editions, and  others dat ing  back t o  1930 (and ear- 
l i e r  -ones . tbat  were re- issued i n  t h e  t a r g e t  years 1930-1985) w i l l  al l  
b e  incorpo'rated in to  one conjoined section o f  a book- length conflat ion 
o f  all the!& sources, t o  be  ready.  f o r  :the p r i n t e r s  by t h e  end o f  
summer, 1985. - 
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4, ii, 1980: 19-21). T h e  edi tor  generously recognizes t h e  role th i s  
journal  has p layed recent ly  i n  Celestina studies, takes in to  account a l l  
o f  t h e  relevant recent b ib l iographic surveys (Schizzano Mandel, Sieben- 
mann, Snow-Schneider-Lee) which many "modern" edit ions fa i l  t o  do, 
even as a reader service, and alludes, I t h i n k  f o r  t h e  f i r s t  time, t o  t h e  
forthcoming cr i t i ca l  s tudy  and  edit ion o f  Celestina (2 vols) by Miguel 
Marciales, a work  which promises t o  be one o f  t h e  most innovat ive and 
controversial  items in "la celestinesca" t o  see t h e  l i g h t  of  day i n  t h e  
past  decade.57 Too, while o ther  edit ions s t i l l  b l i n d l y  speak o f  t h e  Cr ia-  
do d e  Va l -T ro t te r  Tragicornedia edit ion (1965 and  ss.) as being o f  Se- 
v i l le  1502, almost twenty  years a f te r  F. J. Norton showed t h a t  is  was 
Seville, 1518-20, Rohland de  Langbehn realizes t h a t  it forms p a r t  o f  a 
g r o u p  of  Cromberger tex ts  f rom a later  per iod  (al though her  memory 
fai ls h e r  when she identi f ies it as 1511, pp.  9, 26, 27). The rest  o f  
t h e  in t roductory  essay is v e r y  up-to-date w i th  c u r r e n t  scholarship b u t  
is  wisely l imited t o  what a f i rs t - t ime reader might  pro f i tab ly  want t o  
know, i.e., topics tha t  w i l l  a f fect  t h e  reading o f  t h e  t e x t  a t  hand. 
Here, as i n  t h e  notes, the re  is a clear preference f o r  information on  
1, sources" o r  ear l ier  occurrences o f  ideas, sententiae t h a t  have entered 
in to  Rojas' compositional scheme. The selected bib l iography,  whi le ad- 
mi t ted  by t h e  edi tor  t o  be  insuf f ic ient  f o r  reasons not  o f  h e r  own mak- 
ing, ref lects mostly works publ ished i n  t h e  1970s and ear ly  1980s, b u t  
includes as well some ear l ier  "monuments. v, 

M y  purpose here is not  t o  comment on the  ed i t ion- - fo r  which gener- 
ous acknowledgement is  pa id  t o  Sever in--or  t h e  notes (debts also ac- 
knowledged) fo r ,  as of ten happens, t h e  edi tor  has been bet rayed by 
h e r  p r in te rs .  What is pra iseworthy here  is t h e  move t o  present  t h e  
edition, yes, as a "clasico espafiol," b u t  also t o  or ien t  t h e  general 
reader, student o r  not, t o  a more c u r r e n t  state o f  af fa i rs  i n  terms o f  
t h e  cr i t ica l  work  lavished on Celestina by scholars f rom around t h e  
wor ld .  My own preference f o r  an "ideal" edit ion t o  use in t h e  
classroom would b e  one bet ter  p r i n t e d  than th i s  b u t  which, l i ke  it, has 
a t imely and forward- looking po in t  o f  view i n  i t s  presentacidn of t h e  
t e x t .  

J. T. Snow 

Un ive rs i t y  of Georgia 

5 6  Some of t h e  foreign-language translat ions f rom th i s  period, however, 
did begin t o  use t h e  ar t ic le  w i th  the  name o f  t h e  bawd i n  t h e  t i t l e  
(un l ike  the  Spanish p r in t i ngs  which f i r s t  p icked u p  on th i s  "modern" 
usage wi th  Leon Amarita's edit ion o f  1822). See t h e  forthcoming 
s t u d y  of  the  t i t les of  Rojas' work, t o  appear i n  Celestinesca (Fall 
1985): Erna Ru th  Berndt -  Kelley, "Peripecias de u n  t i tu lo :  En to r -  
no al nombre de la obra de  Fernando d e  Rojas." 

5 7  TO appear in  Medieval Monographs, a new series f rom t h e  Univers i ty  
of I l l inois Press, and expected now i n  Autumn o f  1985. 


