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Seldom i n  t h e  h i s t o r y  o f  Celestina scholarship has an ind iv idua l  
phrase f rom Rojas's classic wo rk  d r i ven  so many scholars t o  d ist ract ion,  
thereby prompt ing a t r u l y  st imulat ing interchange in  a, re lat ively b r i e f  
time-span, than Parmeno's "El falso boezuelo con su blando cencerrar  
f rae las perdices a la red"  (Celestina, X I ) .  I n  1980, D r .  Sever in shed 
l i g h t  on the  matter b y  way o f  t h e  expl icat ion contained in Celest ina co- 
mentada, Biblioteca Nacional (Madrid) MS 17631, fol.  156r, which de- 
scribes "el falso boezuelo etc. [as] u n  genero d e  uaca conque toman 
perdizes; y es que  hazen con una sauana o con o t ra  cosa semejante uno 
a manera de  buei, y con sus cuernos y cabeqa a manera d e  buei, y va 
den t ro  un  hombre.. ." (p .  31). 4 9  Professor Whinnom of fered in terest ing 
ornithological commentary d u r i n g  t h e  same year  t ha t  would render  "su- 
perf luous" t he  t rapp ings descr ibed i n  t h e  corroborat ing i l lus t ra t ion 
f ound  i n  Antonio Val l i  da Todi 's I1  canto de  gl faugel l i  (Rome, 1601) tha t  
D r .  Severin had included i n  h e r  study,50 while Professor Hook, i n  
1984, appeared t o  clear u p  t h e  matter  once and f o r  al l  i n  deta i l ing an 
eye-witness account by Pedro Carr i l lo  de Huete, halconero mayor of 
K ing  Juan 11, o f  an inc ident  t h a t  occurred in  1420 i n  which bueyes 
were indeed used.51 [See Dav id  Hook's second ar t ic le  on th is  topic 
elsewhere i n  t h i s  issue. Ed. ] .  

I n  the  present note, I wish t o  o f fe r  f u r t h e r  evidence t h a t  t he  pan- 
tomime ox was employed internat ional ly  (cf .  D r .  Severin's t ex t )  as a 
venatory decoy f o r  more than  e igh ty  years a f ter  t h e  appearance o f  Ro- 
jas's work,  and t ha t  i t s  cu r rency  in Spain, despite Professor Hook's 
keen observations, may have been due  or ig ina l ly  t o  fore ign influences. 
I n  h is Discurso sobre e l  NLibro  d e  /a monteriaN (Seville, 15821, t h e  i n -  
defatigable bib l iophi le Gonzalo Argo te  de  Molina includes t h e  fol lowing 

4 9  Dorothy S. Severin, "'El falso boezuelo", o r  t h e  Par t r idge  and t he  
Pantomime Ox, " Celestinesca 4, i (19801, 31 -33. Fu r t he r  references 
t o  th i s  ar t ic le  appear i n  t he  t ex t .  

Kei th Whinnom, "Dr .  Severin, t h e  Partr idge, and t h e  Stalk ing 
Horse," Celestinesca 4, ii (1980), 23-25. 

5 1  David Hook, " 'Andar a caqa de  perdizes con bueyes,"' Celestinesca 
8, i (1984), 47-48. 



CELESTI NESCA 

11 cur ious observations i n  Capitulo X X X I  I I, Dela Monteria del Buey," fol. 
12rv :  

Vsan en algunas partes de klemania. y FrZcia algunos Monteros . . 
yr a Monteria, G llaman del Buey, la qual  se haze lleuando 
hecho de lienqo armado sobre aros l igeros vna forma de  Buey, 
pintado con su cabeqa y cuernos: y den t ro  d [ e ] l  se mete el 
Montero con 10s aparejos dela caca [see I l lustrat ion] ;  y ca- 
rninzdo, deulsa p o r  ventanil las que [ e l l  t iene la ca$a que ay 
enel Monte; y dexzdole plantado sobre pali l los que trae, sale 
p o r  vn l a d o  (por  donde no sea v is to  Bla caqa) y t i r a  a la q" a 
descubierto. 5 2  

Discurso sobre el "Libro de /a rnonterio" 1 
Chapter 33, fol. 12r I___ 

A t  the  r i g h t  i n  th i s  woodcut, which Argote  reproduced f rom the  col- 
lection Venationes by Johannes Stradanus (Antwerp, 1578),53 are t w o  
part r idges,  a deer (of disproport ionate size), and a tu r t le -dove (pace, 
Prof .  Whinnom), the  las t  of wh ich appears t o  be  cognizant of t h e  
s t range f i gu re  approaching i t s  perch.  It i s  g ra t i f y ing ,  indeed, t o  know 
t h a t  o u r  pantomime ox has a cosmopolitan background--at  least i n  "Ale- 
mania y Fri5cia"--as Argote informs us. B u t  what o f  Spain's and Rojas' 
knowledge of th is  par t icu lar  custom? It appears odd tha t  no occurence 
f o r  it i n  tha t  count ry  is c i ted i n  Argote's Discurso, and al l  t h e  more so 

5 2 .  Edited i n  Francisco Javier  d e  Santiago y ~alom&es: Selected W r i t -  
ings, 1776-95. Study and Edit ion b y  Dennis P. Senif f .  (Exeter His- 
panic Texts, 38.) Exeter, UK: Univ.  o f  Exeter  Press, 1984, pp. 
62-63. 

53 Other  commentary on Stradanus's w o r k  appears - i n  Homero Seris, 
Nuevo ensayo de  una bibl ioteca espaiiola d e  l i b r o s  ra ros  y curiosos, 
I, no. 26 (New York :  Hispanic Society of America, 1964), p'. 51. 
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because t h i s  w o r k  contains a d e  facto h i s t o r y  o f  h u n t i n g  therein; i n -  
deed, t h e  nat ional ist ic tone tha t  prevai ls  th roughou t  (cf .  t h e  section on 
t h e  Monteros de  Espinosa) suggests t h a t  t h e  pastime would have su re ly  
been mentioned had it been an indigenous one. 

Could Rojas have seen th i s  ac t i v i t y  i n  France ( o r  elsewhere)? D i d  
he possess emblematic i l lustrat ions, perhaps l i ke  those made by Strada- 
nus years later,  t h a t  had been produced outs ide Spain? Was Rojas ac- 
tua l l y  a huntsman, moreover, o r  was he  merely drawing Parmeno's 
words f rom t h e  popular  speech of  h is  day? Was he  famil iar w i th  any  
wel l-known h u n t i n g  treatises, e.g., Alfanso X l ' s  L i b r o  de  /a monteria 
(which is  s i lent  on t h e  matter of  t h e  buey),  t h e  premier  venatory t e x t  
i n  Spain that,  whi le produced d u r i n g  t h e  mid- four teenth  century ,  was 
s t i l l  c i rcu la t ing  a t  t h e  end of  t h e  f i f teenth? Too, were t h e  huntsmen o f  
t h e  c o u r t  o f  Juan II inf luenced by fore ign h u n t i n g  techniques, pa r t i cu -  
l a r l y  those f rom France? 

Clearly, numerous controversies continue t o  envelope t h e  f i g u r e  o f  
t h e  pantomime ox - -no t  t h e  least o f  which i s  t h e  issue o f  t h e  p l u r a l  
bueyes, noted by Professor Hook i n  his 1984 s t u d y  (p'. 481, a farcical 
venatory enterpr ise  a t  best  t h a t  appears t o  have g iven way t o  a "lone 
hun te r "  approach by t h e  time Rojas composed his work, and had def i -  
n i te ly  done so by the  time of  t h e  appearance of  Argote's D iscurso 
(1582). 1 do  not  p re tend  t o  be  able t o  g i v e  complete answers t o  any o f  
t h e  above queries. What I wou ld  p r e f e r  t o  emphasize is t h e  subt le  
fashion i n  which Celestina's author  has incorporated t h e  quotidian phe- 
nomenon--possibly o f  fo re ign or ig in - -o f  t h e  falso boezuelo f o r  a r t i s t i c  
purposes, the reby  immortalizing it i n  a poetic contex t  ("con su b lando 
cencerrar")  t h a t  not  on ly  transcends any  or ig ina l  venatory  in terpre ta-  
t ion,  b u t  also ref lects Rojas's awareness o f  t h e  "allegorical link between 
hunt ing . .  . and passionate courtship..  . , " 5 4  and, i n  developing Celesti- 
na's character,  t h e  psychological and concupiscent t raps  t h a t  she could 
be  made t o  set i n  o r d e r  t o  ensnare h e r  vict ims. 

5 4  For an impressive ( b u t  incomplete) discussion of  t h e  pervasiveness 
of  h u n t i n g  imagery i n  t h e  Celestina, see E. Michael Gerli, "Calisto's 
Hawk and the  Images o f  a Medieval Tradit ion," Romania 104 (1983), 
83-101. T h e  ci tat ion is  f rom p. 86. 
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