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CELESTINA'S HILADO AND RELATED SYMBOLS 
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Kent S t a t e  Unive r s i ty  

The "hi lado" s o l d  by C e l e s t i n a ,  b e s i d e s  s e r v i n g  h e r  a s  an excuse t o  
e n t e r  t h e  homes of t h e  maidens t h a t  she ,  a s  a p r o f e s s i o n a l  procuress ,seeks  
t o  b r i n g  i n t o  h e r  f o l d ,  h a s  s e v e r a l  a d d i t i o n a l  l e v e l s  of meaning. A s  shown 
by Alan Deyermond, i t  is r e l a t e d  t o  t h e  images of hun t ing ,  t r app ing ,  and 

I c a p t i v i t y ,  and, s i n c e  t h e  d e v i l  conjured i n t o  i t  by t h e  o l d  bawd passes ,  
symbol i ca l ly ,  i n t o  Mel ibea 's  g i r d l e  and i n t o  t h e  gold chain  wi th  which a 
g r a t e f u l  C a l i s t o  rewards C e l e s t i n a ,  t h e  "hi lado" i s  a t  t h e  c e n t e r  of an 
e v i l  magic c i r c l e  t h a t  connects  and i n f l u e n c e s  everyone who comes i n  con- 
t a c t  w i t h  t h e s e  o b j e c t s ,  l ead ing  them t o  unt imely,  unna tu ra l  deaths .  Even 
C e l e s t i n a  h e r s e l f  is  no t  immune t o  t h e  power of he r  own s p e l l . '  

Rosar io  F e r r 6  h a s  a l s o  unrave l l ed  s e v e r a l  new l e v e l s  of meaning f o r  
I ' t h i s  "hi lado" and r e l a t e d  symbols. She shows t h a t  "hilado" a l s o  cons t i -  

t u t e s  a metaphor f o r  "cup id i t a s , "  bo th  a s  a " t e j i d o  de  l u j u r i a "  and a s  a 
" t e j i d o  de cod ic ia , "  being t e x t u a l l y  and metaphor ica l ly  woven i n t o  t h e  
f a b r i c  of LC a s  a whole: "El h i l a d o  como metdfora  ma t r i z  e s  . . . a n t e  to- 
do un t e j i d o  de ' c u p i d i t a s ' ,  d e l  c u a l  depende (en e l  s e n t i d o  de des-en- 
l a z a r s e  o des-envolverse) e l  d i s c u r s o  de l a  obra.'12 F i n a l l y ,  O t i s  Handy 
has  p resen ted  us  wi th  a sp lend id  reading of "The Rhe to r i ca l  and Psycholo- 
g i c a l  Def lo ra t ion  of Melibea," showing through a pe rcep t ive  i n t e r p r e t a t i o n  

I of t h e  language used t h a t  Melibea is  " s u f f e r i n g  from a b u r n i n g  f i r e  f o r  
C a l i s t o  which can only  b e  ext inguished by t h e  a c t  of love" (p.  21) and 
t h a t  "she is  n o t  a v i c t i m ,  bu t  a w i l l i n g ,  eage r  p a r t i c i p a n t  i n  loco amor" 
(p. 25) . 3  The f o l k l o r i c  and l i t e r a r y  evidence t h a t  I now in tend  t o  p resen t  
w i l l  f u r t h e r  suppor t  Rosario F e r r 6 ' s  and O t i s  Handy's f i n d i n g s ,  demon- 
s t r a t i n g ,  even more g r a p h i c a l l y ,  t h a t  "hilado" and t h e  symbols a s soc ia ted  
wi th  i t  a l s o  r e p r e s e n t  l u s t .  

I n  1976 I recorded t h e  fol lowing joke from an  immigrant from t h e  is- 
land of T e r c e i r a ,  Azores, i n  Toronto, Canada: 

0 Bocage e r a  muito de casa  do senh6 r e i .  E agora  o sehn6 r e i  t i n h a  
uma E i lha .  E agora  a f i l h a ,  a mle d i z i a  3 f i l h a :  --Tu nunca de ixes  
home nenhum te t o c l - t e ,  porque s e  t u  d e i x a r e s  um home tocd- te ,  t u  per- 
des  logo a t u a  honra.  Nunca t e  de ixes  home nenhum te to&. 

0 Bocage, sab ido ,  muito b a t i d o ,  e s a b i a  dessas  c o i s a s .  E la  urn d i a  
s a i  a cava lo  e e l e  a esperd- la  no lug5  ond ' e l a  passava. E d i z  . . . E 
e l a  v a i ,  chega 15 a s a i  a cavalo. E le  v a i ,  chega 6 p6 d e l a ,  e toca- le  
niia perna.  
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Diz e l a  assim: --Ah, pal Bocage, t u  n l  me toques, porqu'a minha 
mze d i z  que quando OS homes me toco,  a s  mulheres pe rd ie  logo a honra. 

Diz e l e :  --& vou-te d l  urn ponto nun l u g l ,  que t u  nunca mais per- 
des a tua  honra. 

J l  sabe ,  e l a ,  c o i t a d a ,  muito contente .  TamBm e r a  meia ignoran te .  
E desce p ' a ' o  ch lo ,  e e l e  deu-le o ponto. Ela  gostou do SE ponto. 

Chega a casa  e d i z  B mHe: --Ah, minha mze! Quero dizd a minha 
mHe qu'6 que nH perco mais a minha honra. 

Diz a mle: --Ah, minha f i l h a ,  coma f o i ?  
--Ah, minha mle, muito bem. 0 Bocage dS-me un ponto, qu ' eu  ' t o u  

muito contente  e muito s a t i s f e i t a .  
Diz agora  e l a :  --Mas e n t l o  porque B q u ' e l e  nH t e  deu mais? 
--h, minha mle, e l e  n l  me deu mais porque d iz  que n l  t i n h a  mais 

Zinhas . 
Mas t i n h a  urn rapazinho a VS i s t o  tudo. Diz o rapaz d e s t a  maneira: 
--Ele quando t e  ' t a v a  a d l  o ponto t i n h a  d o i s  novelos d e s t e  taman- 

ho? (Gesture wi th  clenched f i s t s ) .  

The c e n t r a l  motif he re  is S t i t h  Thompson 586: Rocks fuzzing together 
and thread entering needle ' S  eye suggest s e m i !  intercourse: hence i t s  be- 
ginning, which is  a l s o  indexed a s  2186: SyrnboZisrn: Needle and thread -- 
sexual intercourse. A s  i n  many o t h e r  off-color  Portuguese s t o r i e s ,  t h e  
poet  Manuel Maria Barbosa du ~ o c a g e  (1765-1805), who acquired a well-de- 
served repu ta t ion  because of h i s  no to r ious  bohemian c a r e e r ,  i s  made t h e  
he ro  and p ro tagon i s t  of t h i s  joke.6 I n  1977, whi le  doing f i e l d  work i n  t h e  
i s l a n d  of SHo Jorge ,  Azores, I came upon a conundrum b u i l t  upon t h e  same 
mot i f :  

--Que d i f e r e n ~ a  h2 e n t r e  o bBbC e a capa que v e s t e ?  
--A d i fe renpa  que h5 6 que a capa 6 f e i t a  com wn noveZo e &as aguZ- 
has. 0 bBb6 deve s e r  o c o n t r z r i o :  dois novelos e Ga aguZha.' 

The p a r a l l e l s  w i t h  LC a r e  c l e a r  enough. The "agulha". which i s  ex- 
p l i c i t l y  mentioned i n  t h e  conundrum r e p r e s e n t s ,  a s  noted by Rosario Fer r6  
(p .  12) and O t i s  Handy, a p h a l l i c  symbol, and t h e  "pontos," being a euphe- 
m i s t i c  way of des igna t ing  c o i t u s ,  confirm Handy's i n t e r p r e t a t i o n  (pp. 21- 
22).  Armed w i t h  t h i s  knowledge, r eaders  of Fernando de Rojas ' s  time cer- 
t a i n l y  would n o t  f a i l  t o  apprec ia te  t h e  humor conveyed by t h e  "agujas" and 
"puntos" t h a t  s p r i n k l e  C e l e s t i n a ' s  d i scourse  when she a t t empts  t o  show 
Melibea t h e  remedy f o r  t h e  wound opened i n  h e r  h e a r t  by h e r  r e c e n t l y  born 
love  f o r  Ca l i s to :  

Seiiora, no tengas  por nuevo s e r  m 5 s  f u e r t e  de s u f r i r  a 1  he r ido  l a  ar-  
d i e n t e  t rement ina y 10s zsperos  puntos que las t iman Zo ZZagado, dobZan 
Za pasiGn, que no l a  primera l i s i 6 n ,  que d io  sobre  sano. Pues s i  t G  
qu ie res  s e r  sana y que t e  descubra l a  punta  de mi s o t i l  aguja  s i n  temor 
. . . (pp. 156-57). 

Seiiora, Bste  e s  o t r o  y segundo punto, e l  cua l  s i  t G  con t u  m a l  s u f r i -  
miento no cons ien tes ,  poco aprovechar l  mi venida,  y s i ,  como prometiste,  
10 s u f r e s ,  t G  quedar l s  sana y s i n  deuda y C a l i s t o  s i n  que ja  y pagado. 
Primero t e  avisC de m i  cura  y de e s t a  i n v i s i b l e  a&a, que s i n  ZZegar a 
ti, sientes en so20 mentarla en mi boca. (p. 158).  
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Handy i n t e r p r e t s  " l a  a r d i e n t e  trementina" a s  orgasmic f l u i d ,  "10s Bs- 
peros  puntos" a s  t h e  breaking of t h e  v i r g i n a l  hymen (pp. 21-22), and " l l a -  
gat' a s  s u f f e r i n g  o r  love (p. 18) .  I would l i k e  t o  add t h a t  t h e  "llagado" 
of the  f i r s t  quo ta t ion  is  a l s o  a euphemism f o r  the  vagina whose passion 
w i l l  be doubled by the  s t i t c h e s  t h a t  w i l l  s a t i a t e  ( i .  e . ,  c u r e ) i t s d e s i r e .  
The use of " l laga"  i n  t h i s  context  borders  on s a c r i l e g e ,  f o r  t h a t  word a l -  
s o  f requen t ly  des igna tes  t h e  wounds of C h r i s t .  I n  t h e  second quo ta t ion ,  
t h e  words "sana" and "pagado" r e f e r  t o  t h e  pos t -co i t a l  s a t i s f a c t i o n  t h a t  
Melibea and C a l i s t o  w i l l  f e e l  a f t e r  they s l e e p  together .  The need le ' s  
i n v i s i b i l i t y  c e r t a i n l y  "provides f u r t h e r  evidence t h a t  what t r a n s p i r e s  
he re  i s  a psychic  seduct ion,  wi th  a c l e a r  phys ica l  subtext"(Handy, p. 23). 
The f a c t  t h a t  Melibea is a b l e  t o  f e e l  i t  d e s p i t e  i t s  i n v i s i b i l i t y - - j u s t  
p i c t u r e  t h e  f a c i a l  express ion t h a t  caused Ce les t ina  t o  u t t e r  these  words-- 
is  i n d i c a t i v e  of h e r  s t rong  sexual  a rousa l .  Note a l s o  the  double meaning 
of. C e l e s t i n a ' s  l a s t  t h r e e  words. 

Ce les t ina  a l s o  t e l l s  Melibea t h a t  "10 ~ U P O  con duro s e  ablanda m l s  
eficazmente" (p. 158) . According t o  Handy, t h e  f i r s t  "duro" means t h e  
pangs of love ,  and t h e  second one c o n s t i t u t e s  another  p h a l l i c  r e fe rence  - - 

(p.  22). The l a s t  i n t e r p r e t a t i o n  i s  confirmed by 
l e sque  ve rs ion  of t h e  b a l l a d  A VoZta do Iiavegmteg 
Jorge ,  Azores, i n  1977: 

--Deus ' t e j a  corn minhas t i a s ,  
sentadinhas  a f i a r .  
--Deus venha corn o sobrinho 
com a sua verga t e s a .  

5 --A senhora d5-me l i c e n ~ a ?  
Quem na toma 6 cabeludo 
no seu rapado. 
--Meta o senhor ,  
que ' t b  destapado. 

10 E s e n t e  o mole no duro 
e diga-me s e  quer  
do branco do cu 

a somewhat c r y p t i c  bur- 
t h a t  I c o l l e c t e d  i n  S lo  

ou do a l v o  d ' e n t r e  a s  pernas. l 0  

E a r l i e r  on i n  the  in te rv iew,  Ce les t ina  has  made it  very c l e a r  t h a t  
i t  was sexua l  d e s i r e ,  r a t h e r  than love ,  t h a t  had caused Melibea's predica- 
ment. When Melibea had t o l d  h e r  t h a t  she suspected t h a t  t h e  cause of h e r  
pa in  had been C e l e s t i n a ' s  r eques t  f o r  t h e  prayer  on C a l i s t o ' s  b e h a l f ,  she 
had answered: 

iC6mo seiiora,  t a n  mal hombre e s  aqus l?  iTan mal nombre e s  e l  suyo, que 
en sBlo s e r  nombrado t r a e  consigo ponzoiia s u  sonido? No creas que sea 
Isa  Za causa de t u  sentimiento, q t e s  otra que yo barrunto. Y pues que 
a s i  e s ,  si t G  l i c e n c i a  me das ,  yo, seiiora,  t e  l a  d i r 6 .  (p.  156) 

It  could be argued t h a t  Ce les t ina  i s  merely r e f e r r i n g  t o  love h e r e ,  
but I doubt i t .  I f  t h a t  were t h e  case ,  she would no t  have needed t o  em- 
phasize  t h a t  C a l i s t o  was not  the  r e a l  cause f o r  Melibea's su f fe r ing .  
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Melibea's r ep ly  shows t h a t  she i s  not  a s  innocent a s  some c r i t i c s  
would have us be l i eve .  Since no love  was involved, a t  l e a s t  a t  f i r s t ,  
C a l i s t o  i s  merely used t o  cure  h e r  "llaga," thereby being ass igned the  r o l e  
of "doctor," a word mentioned e x p l i c i t l y  by Melibea h e r s e l f ,  whi le  coyly 
p r o t e s t i n g  t h a t  she d i d  no t  want he r  "honor" t o  be  t a rn i shed :  

iCom6, Ce les t ina?  ~ Q u C  e s  e s e  nuevo s a l a r i o  que p ides?  iDe l i c e n c i a  
t i e n e s  t G  necesidad pa ra  me dar  l a  sa lud?  i C u l l  mzdico jamss p i d i 6  t a l  
seguro pa ra  c u r a r  a 1  pac ien te?  D i ,  d i ,  que siempre l a  t i e n e s  de m<, 
t a l  que mi honra no dafies con t u s  palabras .  (p.  156) 

This  i n t e r p r e t a t i o n  is re in fo rced  by t h e  f requent  r e fe rences  t o  ill- 
n e s s ,  remedies,  cu res  and doctors  throughout t h e  interview.  Na tura l ly ,  
Ce les t ina  h e r s e l f  i s  a physician only by proxy: 

Ce les t ina :  Pero pa ra  yo da r ,  mediante Dios, congrua y sa ludab le  meLe- 
cina, e s  necesa r io  saber  de t i  tres cosas  . ' .  . Por ende cumple que a 1  
Mgdico como a 1  confesor  s e  hable  toda verdad abier tamente .  (p. 155) 

Melibea: M i  maz e s  de coraz6n, l a  i zqu ie rda  t e t a  e s  su  aposentamiento, 
t i ende  s u s  rayos a todas  p a r t e s .  (p. 156) 

Ce les t ina :  Pero d iga  10 que d i j e r e ,  sabe que no hay cosa m6s c o n t r a r i a  
en l a s  grandes curas de lan te  10s animosos dmrjmzos, que 10s f l a c o s  
corazones, 10s cua les  con s u  gran l l s t i m a ,  con s u s  dolorosas  hab las ,  
con s u s  s e n t i b l e s  meneos, ponen temor a 1  enfermo, hacen que desconfie  
de l a  sa lud  y a 1  mgdico enojan y turban,  y l a  turbaci6n a l t e r a  l a  mano, 
r i g e  s i n  orden l a  aguja .  (p. 157) 

Ce les t ina :  Y d icen 10s sab ios  que l a  cura d e l  l a s t imero  mgdico d e j a  
mayor sei ia l  y que nunca p e l i g r o  s i n  p e l i g r o  s e  vence. (p.  158) 

The f i n a l  r e fe rence  t o  medicine dur ing  t h i s  in te rv iew i s  t r u l y  s a c r i -  
l eg ious ,  f o r  i t  i s  implied t h a t  God, being t h e  source (i. e . ,  Creator)  of 
t h e  "wound," which, i n  t h i s  ins tance ,  can a l s o  mean "burning passion,"  i s  
a l s o  the  one who provides  t h e  "remedy" which is  t o  be  min i s t e red  through 
C a l i s t o .  C e l e s t i n a  a s s u r e s  Melibea of t h i s :  

No desconf ie ,  sefiora, t u . n o b l e  juventud de salud.  Que, cuando e l  a l t o  
Dios da l a  zlaga, t r a s  e l l a  env ia  e l  remedio. Mayormente que s6  yo a 1  
mundo nacida una f l o r  que de todo e s t o  t e  d e l i b r e .  (p. 159) 

C a l i s t o ,  then,  is  t h e  "doctor" whose m i n i s t r a t i o n s  w i l l  r e s t o r e  
Melibea's h e a l t h .  Since he  i s  s u f f e r i n g  from t h e  same i n f i r m i t y ,  he w i l l  
be  ab le  t o  cure  himself i n  t h e  process .  I n  t h i s  con tex t ,  i t  should be  a l -  
s o  remembered t h a t  medieval doc to r s  r e a l l y  be l i eved  t h a t  love  was a type 
of i l l n e s s :  "MBdico t r a s  mddico d i s c u t e  solemnemente l a  causa de l a  en fe r -  
medad ( inf lamaci6n d e l  cerebro por e l  deseo i n s a t i s f e c h o ) ,  l a  d iagnos i s  
(por  10s mismos sintomas que p resen tan  Arna l t e ,  Leriano y C a l i s t o ) ,  e l  
prondst ico (en genera l  s e  r e s t a b l e c e  e l  enfermo con e l  tiempo aunque ha 
casos  desesperados en 10s que e l  mal puede s e r  mor t i f e ro )  y e l  remedio. 

1117 
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Since Melibea knew p e r f e c t l y  w e l l  what whe wanted, i t  does not  t a k e  
he r  long t o  d  s c a r d  most of h e r  p re tens ions .  While con t inu ing  t o  f e i g n  
innocence, s h e  makes i t  ve ry  c l e a r  t h a t  she  despe ra te ly  wants t h e  medicine, 
even i f  it w i l l  t a i n t  h e r  honor,  t a r n i s h  h e r  r e p u t a t i o n ,  wound h e r  body, 
and t e a r  h e r  f l e sh :  

Agora toque en m i  honra, agora  daiie mi fama, agora  l a s t i m e  m i  cuerpo; 
aunque sea romper mis c m e s  p a r a  s a c a r  m i  do lo r ido  c o r a z h ,  t e  doy m i  
f e  s e r  segura  y ,  s i  s i e n t o  a l i v i o ,  b i en  galardonada. (p .  157) 

There a r e  too  many s i g n i f i c a n t  coincidences  h e r e  f o r  t h e  r eader  t o  
suppose t h a t  Melibea does no t  unders tand what she  is  g e t t i n g  i n t o .  Her 
wi l l ingness  t o  have h e r  f l e s h  t o r n  is  e s p e c i a l l y  sugges t ive .  As observed 
by Handy, t h e s e  a r e  indeed p i e r c i n g  c r i e s  of su r render  (p .  22). 

The f o l k l o r i c  r e f e r e n c e  t o  t h e  "novelos" and " l inhas"  a l s o  sheds new 
l i g h t  on t h e  symbolic meaning of t h e  "hilado" t h a t  p l ays  such a  v i t a l  r o l e  
i n  C e l e s t i n a ' s  c a r e e r .  Both t h e  joke and t h e  conundrum make i t  c l e a r  t h a t  
t h e  ya rn  b a l l s  ( C e l e s t i n a ' s  "madejas") des igna te  t e s t i c l e s ,  and t h a t  t h e  
th read  is a  uphemism f o r  semen. The "hilado" t h a t  C e l e s t i n a  apparen t ly  
uses  t o  e a r n  a  l i v i n g  whi l e  hunt ing and t r app ing  maidens l i k e  Melibea, 
t h e n ,  i s  much more than  i t  appears  t o  be. I n  view of t h i s ,  t h e  f a c t  t h a t ,  
t oge the r  wi th  t h e  "hi lado,"  C e l e s t i n a  a l s o  t akes  need les  and p i n s  i n t o  the  
homes of her  p rospec t ive  v i c t i m s . a c q u i r e s  a  renewed and comical s i g n i f i -  
cance. A t  one p o i n t  s h e  t e l l s  Sempronio: 

Aqui l l e v o  un poco de hiLado e n  e s t a  mi f a l t r i q u e r a ,  con o t r o s  apa re jos  
que conmigo siempre t r a i g o ,  p a r a  t e n e r  causa  de e n t r a r  donde mucho no 
soy conocida l a  pr imera  vez: as?  como gorgueras ,  ga rv ines ,  f r a n j a s ,  
rodeos, t enazue las ,  a l c o h o l ,  a lbaya lde  y  sol imsn,  h a s t a  agu jas  y  a l f i -  

(P. 83) 

The symbolic v a l u e  of "hilado" a l s o  l e a d s  t o  a  r e i n t e r p r e t a t i o n  of 
t h e  famous words pronounced by C e l e s t i n a  t e l l i n g  Sempronio t h a t  Mel ibea 's  
seduc t ion  i s  f a r  from be ing  t h e  f i r s t  job of t h e  s o r t  t h a t  she  has  under- 
taken : 

LE1 primero, h i j o ?  Pocas v i rgenes ,  a  Dios g r a c i a s ,  h a s  tfi v i s t o  en 
e s t a  c iudad que hayan a b i e r t o  t i e n d a  a  vender,  de  quien yo no haya s i d o  
corredora  de  su  primer hilado,. (p. 81) 

A f a i r l y  r e c e n t  (and, I h a s t e n  t o  add, e x c e l l e n t )  t r a n s l a t i o n  of t h i s  
passage reads  as fol lows:  

My f i r s t ?  I should say i t  is  not! There a r e  few v i r g i n s  i n  t h i s  town 
who have opened up shop without  my he lp  i n  s e l l i n g  t h e i r  f i r s t  yarn.  l 2  

However, when a v i r g i n  opens up shop, chances a r e  t h a t  she  is  n o t  going t o  
be  p u t t i n g  any yarn up f o r  s a l e .  The express ion  i n d i c a t e s  a v a i l a b i l i t y  
f o r  sexua l  commerce b u t ,  s i n c e  C e l e s t i n a  f i n d s  i t  necessary t o  b r i n g  t h e s e  
maidens i n t o  h e r  f o l d ,  what i s  meant he re  is t h a t  they have reached an  age 
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appropr ia te  t o  engage i n  sex. The yarn w i l l  be brought t o  them by the  
p a r t n e r s  arranged by Ce les t ina ,  t h e  procuress  ("corredora" s t i l l  has  t h a t  
meaning). The o t h e r  t r a n s l a t i o n s  t h a t  I have consul ted come c l o s e r  t o  t h e  
o r i g i n a l ' s  i n t e n t ,  because they convey a c l e a r e r  sexua l  connotation: 

La prima, f i g l i o l  mio? Poche uergene h a i  t u  u i s t e .  i n  ques ta  c i t a  che 
habiano a p e r t a  botega auendere, d e l e  qua le  i o  non habia  guadagnata l a  
prima s e n s a l i a .  ' 
Le premier,  mon f i l z ?  Tu a s  veu peu de jeunes f i l l e s  p u c e l l e s ,  g races  
I Dieu! en c e s t e  v i l l e  q u i  ayent  ouver t  bouticque pour vendre de quoy 
que j e  n 'aye e s t 6  l a  premiere c o u r t i e r e . "  

The f i r s t ,  my son? You haven ' t  seen many v i r g i n s  ' se t  up shop i n  t h i s  
town, p r a i s e  God!, whose goods I haven ' t  been the  f i r s t  t o  pedd le?5  

The f i r s t ,  my son! You haven't  seen many v i r g i n s  s e t  up shop i n  t h i s  
c i t y ,  thank God, whose wares I haven ' t  been t h e  f i r s t  t o  peddle. l 6  

The Engl ish t r a n s l a t i o n  of 1631, however, being t h e  only one t o  p rese rve  
t h e  re fe rence  t o  "hi lado,"  o f f e r s  a more p r e c i s e  r e n d i t i o n  of t h e  l e v e l s  
of meaning of Rojas'  phrases:  

The f i r s t ,  (my sonne?) Few v i r g i n s  (I thanke Fortune f o r  i t )  h a s t  thou 
seene i n  t h i s  Ci t ty ,which have opened t h e i r  shops, and t r aded  f o r  them- 
s e l v e s ,  t o  whom I have not beene a broaker  t o  t h e i r  f i r s t  spunne thread, 
and holpe them vent  t h e i r  wares. l'- 

The modern o r a l  t r a d i t i o n  i s  no t  a lone  i n  providing a key t o  some of 
t h e  symbols examined i n  LC. There probably i s  some s i g n i f i c a n c e  t o  t h e  
f a c t  t h a t  t h e  i d e a  of th read ing  i s  used i n  r e l a t i o n  t o  p r o s t i t u t e s  through- 
o u t  t h e  s i x t e e n t h  and seventeenth c e n t u r i e s .  When Don Quijote  t e l l s  
Dorotea, whom he be l i eved  t o  be  an u n j u s t l y  dispossessed p r incess  named 
Micomicona, t h a t  i t  i s  t i m e  t o  l eave  t h e  i n n  s o  t h a t  he  can rega in  and re- 
s t o r e  t h e  kingdom s t o l e n  by h e r  uncle ,  Sancho, who doubted h e r  i d e n t i t y  
because he  had seen h e r  k i s s i n g  Don Fernando, t e l l s  h i s  master t h a t  "serd 
mejor que nos estemos quedos, y cada pu ta  h i t e ,  y c ~ m a m o s . " ' ~  SanchB's 
words a r e  i n s p i r e d  by t h e  proverb documented by LBpez Pinciano (1596) and 
Gonzalo Correas (1627) : l 9  I 

Cuando l a  pu ta  hiZa, con mal anda. 2 0  

Cada pu ta  h i t e  y devane y coma, y e l  r u f i d n  que pape o aspe,  y devane ." 
Cuando l a  pu ta  hiZa, y e l  r u f i d n  devana, y e l  escr ibano pregunta cudn- 
t o s  son d e l  mes, con mal andan todos tres. 2 2  

I n  the  f i r s t  and t h i r d  ve r s ions ,  t h e r e  p r e v a i l s  t h e  i d e a  t h a t  when t h e  
p r o s t i t u t e  s p i n s  she  is e i t h e r  ill o r  unable t o  e x e r c i s e  he r  p ro fess ion  
f o r  some reason. Cervantes ' abbrev ia ted  use  of t h e  proverb would seem 
t o  i n d i c a t e  t h a t  i t  was s o  well-known t h a t  he  d i d  n o t  f e e l  t h a t  f u r t h e r  
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exp lana t ion  was necessary .  The p o p u l a r i t y  of t h i s  proverb i s  f u r t h e r  con- 
firmed by i t s  appa ren t ly  even more abbrev ia t ed  use  i n  La Lozana andaluza 
(1528) only twenty-nine y e a r s  a f t e r  t h e  p u b l i c a t i o n  of t h e  f i r s t  known 
e d i t i o n  of  LC. When Lozana w r i t e s  t o  a group of f e l low p r o s t i t u t e s  about  
t h e  sack of  Rome by t h e  f o r c e s  of  Char les  V i n  1527, she  t e l l s  them: "Por 
ende,  s o s e  ad que, s i n  duda por  munchos aiios, podeis  h i k  v e l a s  l a r g a s  y 
luengas."2' It i s  a l s o  s i g n i f i c a n t  t h a t  Lozana's aun t  t e l l s  h e r  a t  t h e  
beginning of t h e  novel  t h a t  t h e  merchant Diomedes wants h e r  t o  weave f o r  
him, because  weaving i s  what l o g i c a l l y  fo l lows  t h e  a c t  of sp inn ing  t h e  
ya rn  t h a t  has  been r o l l e d  up i n t o  ske ins :  "Desci,  sob r ina ,  que e s t e  gen- 
t i lhombre  q u i e r e  que l e  t e ja i s  un t e j i l l o ,  que proveeremos de premideras" 
(p. 41).  That t h e r e  is a double  meaning h e r e  is confirmed by t h e  Por tu-  
guese conundrum ( t h e  baby i s  made wi th  two ya rn  b a l l s  and a needle)  and by 
t h e  words used by Lozana t o  t e l l  Ramplin, wh i l e  s h e  is making love  t o  him, 
t o  i n d i c a t e  t h a t  h i s  prowess is  beginning t o  g e t  t h e  b e s t  of h e r :  " ~ i v i d a ,  
ya  no m&, que b a s t a  h a s t a  o t r o  d i a ,  que yo no puedo mantener l a  tela" 
(77 ) .  

La Lozaa andazuza prov ides  us  w i t h  an even b e t t e r  c o r r e l a t i o n  wi th  
some o f  t h e  symbols examined i n  LC. When t h e  orphaned he ro ine  shows up a t  
h e r  a u n t ' s  house i n  S e v i l l e ,  t h e  a u n t ,  appa ren t ly  preoccupied wi th  h e r  
young n i e c e ' s  future--what s h e  r e a l l y  wants i s  t o  g e t  r i d  of  her--informs 
h e r  t h a t  t h e  merchant (Diomedes), who had been t h e r e  t h e  day b e f o r e ,  "me 
darZ remedio p a r a  que vos  SeEiis casada y honrada, mas q u e r r i a  6 1  que su- 
p i6sedes  labrar" ( 4 0 ) .  The "remedy" t h a t  s h e  sugges t s  r e c a l l s  t h e  remedy 
o r  medicine t h a t  is f r e q u e n t l y  mentioned dur ing  t h e  second i n t e r v i e w  be- 
tween C e l e s t i n a  and Melibea.  "Casada y honrada" i s  an ob l ique -way  of re-  
f e r r i n g  t o  c o i t u s ,  f o r  mar r i age  i m p l i e s  consummation, and, a l though a wo- 
man can b e  "honrada" through mar r i age ,  t h e  h a s t y  j u x t a p o s i t i o n  of t h a t  
word t o  "casada" causes  i t  t o  mean p r e c i s e l y  t h e  oppos i t e .  "Labrar" (ac- 
co rd ing  t o  Bruno Damiani, i t  s i g n i f i e s  "bordar" [p.  2731, t o  "embroider" 
o r  " t o  perform anything p r e t t i l y  and a r t i s  t i c a l l y  ,"25 which sugges t s  
f e l l a t i o ;  i t  c a n - a l s o  be  taken i n  t h e  s e n s e  of  " t o  plough,' '  t h a t  i s ,  being 
a b l e  t o  f o r n i c a t e  deeply  and v igorous ly )  , 2 6  a s  evidenced by Lozana's re- 
sponse ,  i s  a l s o  r e l a t e d  t o  c o i t u s :  "Seiiora t i a ,  yo aqu i  t r a i g o  e l  a l f i l e -  
tero, mas n i  tengo aguja. n i  a l f i l e r ,  que deda l  no f a l t a r i a  para  apretar, y 
p o r  e s o ,  seiiora t i a ,  s i  vos  q u e r d i s ,  yo  l e  h a b l a r e  a n t e s  que s e  p a r t a ,  
porque no p i e r d a  m i  v e n t u r a ,  s i endo  hu6rfana" (40).  I n  o t h e r  words, h e r  
vag ina  ( " a l f i l e t e r o , "  need le  cushion)  i s  more than ready,  b u t  s h e  i s  s t i l l  
l a c k i n g  a p h a l l u s ,  no m a t t e r  i ts  s i z e  ("aguja," " a l f i l e r , "  need le ,  p i n ) ,  
f o r  s h e  c e r t a i n l y  h a s  t h e  vu lva  ("dedal," th imble)  t h a t . i t  would t ake  t o  
c l u t c h  ( ( 'apre tar")  i t  wi th  ( o r  " t o  urge" i t  wi th ;  when used wi th  n e e d l e s ,  
t h e  th imble ' s  f u n c t i o n  is t o  push them i n t o  t h e  f a b r i c ) .  The re fo re ,  t h e  
meaning of "aguja" and " a l f i l e r "  i n  La Lozana adaluza f u r t h e r  a m p l i f i e s  
t h e  symbolic va lue  a s s igned  t o  those  terms i n  LC. 

Two of  t h e  symbols i n  q u e s t i o n  can a l s o  b e  documented i n  Shakespeare.  
According t o  E r i c  P a r t r i d g e ,  i n  "Henry V, 11. i. 33-36, t h e  term [needle]  
b e a r s  i t s  l i t e r a l  s e n s e ,  t hen  t h e r e  i s  a r e f e r e n c e  t o  t h e  eye of  t h e  nee- 
d l e ,  and t h e r e  is an  a l l u s i o n  t o  prick."*' And i n  The Passionate Pilgrim, 
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"wound" has  a  meaning equ iva len t  t o  t h a t  of Mel ibea 's  " l laga":  

See i n  my th igh ,  quoth s h e ,  he re  was t h s  so re :  
She showed h e r s ;  he saw more wounds than one, 
And b lush ing  f l e d ,  and l e f t  h e r  a l l  a lone.  2 8  

As noted by P a r t r i d g e  (p. 222),  t h e  pudenda i s  c l e a r l y  implied. 

The f o l k l o r i c  and l i t e r a r y  evidence p resen ted  h e r e ,  b e s i d e s  document- 
i n g  t h e  i n t e r p r e t a t i o n s  o f  Rosario Fe r r6  and O t i s  Handy, suggests  t h a t  
Fernando de Rojas,  F ranc i sco  Delicado and Shakespeare,  r a t h e r  than invent-  
i n g  the  symbolsz9 examined i n  LC, Lozana andaluza, Henry V and i n  The 
Passionate Pilgrim, were i n s p i r e d  by t h e i r  widespread f o l k l o r i c  currency. 
The f a c t  t h a t  t h e  c e n t r a l  mot i f ,  f o r  which S t i t h  Thompson l ists  a  Chinese 
source ,  has  se rved  i n  I b e r i a  a s  t h e  b a s i s  f o r  a  joke,  a  r i d d l e ,  and a  pro- 
v e r b  a l s o  t e s t i f i e s  t o  i t s  venerable  a n t i q u i t y  (no pun intended)  and g r e a t  
p o p u l a r i t y  a t  one time. The reduced number of known v e r s i o n s  cannot be 
taken a s  i n d i c a t i v e  of i ts  disappearance from t h e  modern o r a l  t r a d i t i o n ,  
f o r  f i e l d  i n v e s t i g a t o r s  a r e  obviously  r e l u c t a n t  t o  inc lude  m a t e r i a l  of 
t h i s  s o r t  i n  t h e i r  c o l l e c t i o n s .  3 0  By us ing  such a l l u s i o n s ,  Fernando de 
Rojas was no t  t r y i n g  t o  embody i n  h i s  t e x t  a  sexua l  meaning hidden from 
most of h i s  r eade r s .  On t h e  con t ra ry ,  he  knew t h a t ,  l i k e  p r a c t i c a l l y  any- 
one who h e a r s  t h e  joke  and the  conundrum nowadays, they would be  roa r ing  
w i t h  l a u g h t e r ,  f o r  he  was drawing on a w e l l  known f o l k l o r i c  t r a d i t i o n .  
Th i s  may have had something t o  do wi th  h i s  e a r l y  d e c i s i o n  t o  c a l l  h i s  work 
a comedia. Whatever h i s  purposes i n  w r i t i n g  LC may have been, t h e r e  can 
b e  no q u e s t i o n  t h a t  Rojas conceived t h e  s t o r y  of C a l i s t o  and Melibea a s  a  
t a l e  of mutual,  unadu l t e ra ted  and undisguised pass ion ,  f o r  l u s t  is what 
a t t r a c t s  them t o  each o t h e r .  That is  why they never  th ink  about marr iage.  
I n  such a  con tex t  t h e  ques t ion  o f  t h e i r  r e s p e c t i v e  l i n e a g e s  is i r r e l e v a n t .  
The d e s t r u c t i v e  n a t u r e  of t h e i r  se l f - cen te red ,  a l l  consuming love  and 
t h e i r  f r a i l  humanity provide a l l  t h e  exp lana t ion  t h a t  i s  needed. This  as- 
p e c t  of LC c o n s t i t u t e s ,  as Rojas s t a t e s ,  an  e d i f y i n g  "reprehensi6n de 10s 
locos  enamorados" (p.  44).  Here t h e  l e s s o n  r e f l e c t s  d i d a c t i c ,  u n i v e r s a l  
v a l u e s ,  and r e l i g i o u s  o r  e t h n i c  background h a s  no re l evance  a t  a l l .  
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(Madrid: "Rev. de  Archivos, B i b l i o t e c a s  y Museos," 1924),  99 . 
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