
OTRAS PONENCIAS 

[ Inc luded  here are  notices o f  "ponencias" received (and  one s t i l l  t o  be  
de l i vered)  as o f  t h i s  p r i n t i n g .  Abs t rac ts  have been inc luded when au- 
t h o r s  have  made them available. Ed. ]  

1 . James A. PARR, "La Celest ina y ;l a r t e  contempor6neo. " Del ivered 
a t  t h e  Southern Cal i fornia Chapter .  o f  t h e  AATSP, October  30, 1982. 

2: John R ichard  LAW, "Cal is to as t h e  Ant i thes is  o f  F i f teenth-Century  
Nobleza." Read at t h e  F o u r t h  Louisiana Conference o n  Hispanic Languag- 
es And L i teratures,  ~ e b r u a r ~ l ~ a r c h ,  1983. 

Rojas t rea ts  nob i l i t y  w i t h  sha rp  i rony  i n  Celestino, j us t  as he 
does noble love. I w i l l  a rgue t h a t  Calisto, as a l i t e r a r y  f i g -  
ure,  is presented t ime a n d  again t o  t h e  reader  as a "caualle- 
ro,  gent i lhombre de  c lara sangre," a l though h is  observable 
behav io r  reveals him t o  b e  t h e  ant i thesis o f  t h e  conception o f .  
nob i l i t y  as expressed by Diego de  Valera i n  h i s  Espejo d e  l a  
ver'dadera n o b l e z a  and  Rodr igo Sanchez d e  Arevalo i n  t h e  
Speculurn v i tae hurnanae. These wr i t e rs  a re  appropr ia te  be- 
cause o f  t h e i r  s ta tu re  i n  f i f t een th -cen tu ry  le t te rs  and because 
o f  t h e  concise de f in i t ions  of nob i l i t y  t h e y  espouse. I n  t h e  
end, it is as Areusa says when speaking o f  Melibea i n  A c t  9 :  
"Las obras hazen l inaje . . . . "  

3. Miguel GARCI-GOMEZ, "Fernando de Rojas and  t h e  T u r n  o f  Love 
From C o u r t l y  t o  P reda to ry . "  .G iven  a t  t h e  Comparative. Drama Confer-  
ence, U n i v .  o f  Florida, March  17, 1983. 

T h i s  paper  deals w i t h  po r t raya l  o f  ~ a l i s t o ,  t h e  pro tagon is t  
o f  Celestina, as a l o v e r  w i th  a double personal i ty ,  on  t h e  
crossroad meeting o f  t h e  Middle Ages and t h e  Renaissance. As 
p o r t r a y e d  b y  t h e  anonymous author  of A c t  1, Cal is to appears 
as ' the  epigone o f  t h e  convent ional c o u r t l y  lover ,  
t o  be, r a t h e r  than Chr is t ian ,  Melibean. As p o r t r a y e d  b y  Ro- 
j,as, Calisto shows f rom t h e  outset  unm'istakable prodromes o f  
t h e  would-be contagious malady of Golden Age Spanish lov-  
e rs - -be  they  urbane o r  rus t ic ,  mundane o r  sub l ime- - in  ap- 
pea r ing  as h i g h - f l y i n g  a n d  p reda to ry  hawks and /o r  falcons. 
Rojas wanted us t o  bel ieve t h a t  Calisto was l ed  t o - t h e  in i t ia l  
encounter  w i th  Melibea t h r o u g h  t h e  device o f  t h e  e r r a n t  fa l -  
con. La ter  Cal isto ( falcon, bird of p r e y ) ,  w i l l  say as he p r e -  
pares f o r  t h e  consummation o f  t h e  n i g h t l y  meet ing w i th  Meli- 
bea, i n  response t o  h e r  "What p ro f i t s  it you  t o  s t r i p  me o f  
my garments?": "Lady,  he  who wants t o  eat t h e  bird must  



f i r s t  p luck  i t s  fea thers . "  T h e  c o u r t l y  lover  has himself 
become p reda to r  in Rojas' Celestina. 

4. Ju l ia  L .  O R T l Z  GRIFFIN,  "The  Metamorphosis o f  Cal isto and Meli- 
.bea." Read a t  t h e  E igh th  In ternat ional  Conference on Patr is t ic ,  Medieval 
& Renaissance Studies, September 23-25, 1983 (Vi l lanova U n i v e r s i t y ) .  

Each o f  t h e  lovers  i n  Celestina, Calisto a n d  Melibea, exh ib i ts  
a s ingu lar  t rans format ion  i n  persona l i t y  a n d  values d u r i n g ' t h e  
course o f  t h e  act ion.  Th i s  paper  examines t h e  na ture  o f  t h e i r  
respect ive changes and attempts t o  exp la in  t h e  ins tab i l i t y  o f  
each 'o f  them. It i s  a rgued t h a t  t h e  s h i f t i n g  character  o f  Cal- 
is to  (and Melibea) i s  due  ne i ther  t o  t h e  " a r t i s t r y "  o f  t h e  au- 
t h o r  n o r  t o  carelessness n o r  t o  t h e  presence o f  mul t ip le  au- 
tho rs .  Rather,  t h i s  i ns tab i l i t y  is a ref lect ion o f  t h e  i ns tab i l i t y  
o f  t h e  times and  a resu l t  o f  t h e  ambivalence o f  Rojas' own po-  
s i t ion and  set o f .  values. T h e  metamorphosis of Cal isto and  
Melibea becomes, t hus ,  a metaphor f o r  t h e  Spain o f  Fernando 
de  Rojas. 

5. J. Muiioz Garr igos,  "T ibu lo  y el vocabular io amoroso d e  10s elegiacos 
lat inos en . Celestina." Read a t  t h e  Simposio Tibul iano, A p r i l  11-13, 
U n i v e r s i t y  o f  Murcia (1983). 

6. Adr ienne S. MANDEL, "De 10s jug lares hasta Celestina." (To  b e  p r e -  
sented i n  J u l y  o f  1983 a t  t h e  Pr imer Congreso ln ternacional  Sobre La 
Juglaresca (Madr id-Pastrana-Hi ta) .  

'Valencia: S. J o f f r e ,  1514. Mel ibea espera a C a l i s t o .  


