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SIGUE UN RESUMEN. ( a b s t r a c t )  ' d e  una d i se r t ac iBn  d o c t o r a l ,  prbparado 
por l a  a u t o r a  y  qandado especialmente.  a Celes t inesca .  

THE THIRD PERSON I N  CELESTINA 

. . . : 
Anne Eesley ' 

SW-Stony  Brook 

Beginning a  genera t ion  ago, c r i t i c a l  a n a l y s i s  of Ce te s t ina  has 
focused b a s i c a l l y  nega t ive  a t t e n t i o n  on t h e  concept of t h e  t h i r d  per- 
son. The r e s u l t i n g  neg lec t  has  meant a  f a i l u r e  t o  s c r u t i n i z e  an impor- 
t a n t  grammatical concept f o r  i ts  cons iderable  l i t e r a r y  s i g n i f i c a n c e  t o  
Rojasl  t e x t .  This  i n v e s t i g a t i o n  i s  intended t o  r e c t i f y  t h i s  s i t u a t i o n .  

My s tudy  of t h e  t h i r d  person i n  CeZestina is  d iv ided  i n t o  t h r e e  
p a r t s :  l )  t h e  d e f i n i t i o n  and func t ion  of t h e  grammatical t h i r d  person; 
2 )  t h e  t ens ion  among t h e  c h a r a c t e r s  a s  suggested by t h e  third-person 
r e fe rences  appearing i n  t h e  dialogue;  and 3 )  t h e  t h i r d  person perspec- 
t i v e , r e g a r d i n g  t h e  f i c t i v e  r o l e s  and t h e  p l o t ,  supp l i ed  by t h e  reader .  
The design of t h e  s tudy completes a  f u l l  c i r c l e  i n  t h a t  I have, f i r s t ,  
approached t h e  t h i r d  person concept from a l i n g u i s t i c ,  ex t r a - t ex tua l  
viewpoint ,  and then  I have gone on t o  examine i t  i n t r a - t e x t u a l l y ,  a s  
i t  a r i s e s  and is  d e a l t  wi th  by t h e  c h a r a c t e r s  themselves.  

By bas ing  my study of t h e  t h i r d  person concept ,  my i n v e s t i g a t i o n  
of Cezes t ina  is  o b j e c t ,  r a t h e r  than s u b j e c t ,  o r i en ted .  The r e s u l t s  of 
some of my ana lyses  add t o  t h e  f i n d i n g s  of previous s t u d i e s  by o t h e r  
c r i t i c s ,  whi le  o t h e r  d i scuss ions  i n i t i a t e  a  r e -appra i sa l  of important 
c r i t i c a l  assumptions. S t i l l  o t h e r s  focus on h i t h e r t o  neglec ted  por- 
t i o n s  of t h e  t e x t  ( t h a t  i s ,  l i t t l e  i n t e r p r e t e d ) .  The o r i g i n  of t h i s  
t h i r d  person i n  CeZestina i s  i n  t h e  I-you frame of t h e  dialogue.  A l l  
t h r e e  grammatical persons must,  a t  a l l  t imes,  be taken i n t o  considera- 
t i o n  i n  a  c a r e f u l  reading and a n a l y s i s  of t h e  t e x t .  

The t h i r d  person of CeZes t ina l s  d ia logue  can be seen ,  i n  e f f e c t ,  
a s  t h e  s t r u c t u r e  which enables  t h e  reader  t o  play a  s p e c i a l i z e d  r o l e  
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i n  t h e  unfolding of the  work 's  meaning. The I-you s h i f t i n g  throughout 
provides  t h e  reader  wi th  a f i r s t  i n t e r p r e t a t i o n  of t h e  t e x t .  Is is  t h e  

,semantic  s h i f t i n g  of t h e  third-person concept which w i l l ,  on subsequent 
readings  of CeZestina, h e l p  modify t h e  e a r l i e r  r ~ a d i n ~ j i n t e r ~ r e t a t i o n .  
I n  t h e  discussion '  .of' t h e  func t ion ing  of t h e  third-person concept i n  . t h e  
t e x t  of CeZestina, I in tend  t o  show how i t - - l inked t o  6ut  a l s o  s e p a r a t e  
from dialogue--can p r 0 v i d e . a  u s e f u l  and c r i t i c a l  t o o l  with which t o  ga in  
a f u l l e r  understanding of Rojas ' work. 

SIGUE UNA LISTA, s o l o  p a r c i a l  por supuesto,  de las ponencias l e i d a s  so- 
b r e  Celestina en l o s  Gltimos cinco aiios. Tiene como ob jec tos  uno de a- 
nimar a 10s l e c t o r e s  a que nos envien datos  que nos f a l t a n  y o t r o  e l  de 
i n d i c a r  l a  r i c a  temCtica r e f l e j a d a  en 10s d ive r sos  e s tud ios  reunidos.  
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