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Maria Rosa L ida  de Ma lk ie l  w i l l  probably be best  remembered f o r  her  two 
magna opera, genera l l y  recognized as "c lass ics " :  her\monograph on Juan de 
Mena as a f i g u r e  of pre-Renaissance l i t e r a t u r e ,  an e laborat ion on her docto- 
r a l  thes is ;  and t h e  crowning accomplishment o f  her  l i f e ,  the book on the  a r -  
t i s t i c  o r i g i n a l i t y  o f  La CeZestina. Aside f rom the  twelve years separat ing 
t h e i r  respect ive p u b l i c a t i o n  dates (1950, 1962), the  two ventures had en- 
t i r e l y  d i f f e r e n t  h i s t o r i e s .  Jumz de Mena, poeta del Prerrenaeimiento es- 
p&oZ, t o  be sure, had one b r i e f  b u t  impor tant  prelude, a note da t ing  back 
t o  1941 ("Para l a  b i o g r a f i a  de Juan de ~ e n a " )  ;l but,  on the whole, the au- 
t h o r ' s  Mena studies were conducted i n  h i g h l y  concentrated fashion, g i v i n g  
r i s e  t o  a mono l i th i c  book, w r i t t e n  under severe pressure o f  time--a speedy, 
though by no means hasty, performance reminiscent,  as regards sheer e f f i c i -  
ency, o f  F e l i x  Lecoy's work on h i s  Hispanic masterpiece, Recherches sur Ze 
"Libro de b u m  mor" (Par is :  Droz, l938) ,  which, I understand, requ i red  on- 
l y  th ree  years o f  b r i l l i a n t l y  organized research.2 S i m i l a r l y ,  Maria Rosa 
Lida, a f t e r  t r y i n g  her  hand a t  a lengthy jou rna l  review o f  JosC Manuel B le-  
cua 's  e d i t i o n  o f  the  Laberinto de Za Fortuna, decided on the  spur o f  the mo- 
ment t o  expand i t s  d r a f t  i n t o  a bulky doc to ra l  d i s s e r t a t i o n ,  which she com- 
p le ted ,  submitted, and defended, w i t h  exemplary a l a c r i t y ,  a t  her  n a t i v e  Bue- 
nos A i r e s '  Facul tad de F i l o s o f i a  y Letras, i n  1947, a t  the  heavy and p a i n f u l  
cos t  o f  ab rup t l y  i n t e r r u p t i n g  a major research p r o j e c t  which had been much 
c l o s e r  t o  her  heart,  revo lv ing  around ~osephus.3 Admittedly, i n  c o r r e c t i n g  
a t  a l e i s u r e l y  pace (1948-49) t h e  Mexican p r i n t e r ' s  proofs of he r  Mena book, 
Maria Rosa L ida  de Ma lk ie l  engaged i n  some valuable a d d i t i o n a l  research;4 
also, i n  the  ensuing twelve-year segment o f  her l i f e ,  she would again and 
again f i l l  t h e  wide margins o f  her  desk copy w i t h  f u r t h e r  data, ideas, and 
references, o r  e l s e  j o t  them down on s l i p s  and i n s e r t  them between appropr i -  
a t e  pages;5 then again, she b r i e f l y  rever ted  t o  Juan de Mena i n  subsequent 
w r i t i n g s ,  e.g. , i n  La idea de Za fama en la Edad Media casteZZco?a. But, 
granted the  premonit ion and a l l  these v i r t u a l l y  unavoidable echoes of a ma- 
j o r  commitment, one can nonetheless speak o f  a s ing le,  sharp ly  de l im i ted  
"Juan de Mena per iod"  i n  her l i f e ,  which extended approximately from 1943 t o  
1947 and then, n o t  l e a s t  psychologica l ly ,  came t o  a close, except f o r  con- 
t r o l l e d  r e - v i s i t i n g ,  a t  i n t e r v a l s .  
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The s i t u a t i o n  was e n t i r e l y  d i f f e r e n t  w i t h  La CeZestina; a t e x t  which 
d i d  n o t  immediately engage her  imaginat ion, b u t  once she began t o  i d e n t i f y  
herse l f  w i t h  it, i n  1947, i t  l i t e r a l l y  haunted her  f o r  f i f t e e n  long  years, a  
f a s c i n a t i o n  which prompted her  t o  postpone--unt i l  i t  was too  la te - -an  equal- 
l y  tempting p r o j e c t  on the  medieval ~Zexandre.6 One o f  the  l a s t  p u b l i c  lec -  
tu res  she ever gave, upon h e r  b r i e f  r e t u f n  t o  Argentina, e f f e c t i v e l y  summed 
up a decade and a h a l f  o f  CeZestina studi'es;7 and one of the l a s t  s c h o l a r l y  
books.she examined--with a view t o  appra is ing i t  f o r  t h e  readers of Romance 
PhiZoZogy--just a few months before her  death on Sep ember 26,1962 was a re -  
c e n t l y  issued B r i t i s h  monograph on the  Trugicomedia.Q Th is  f a i r l y  l a t e ,  b u t  
a l l  the  more en thus ias t i c  conversion t o  CeZestina studies, which culminated 
i n  the  w r i t i n g  o f  th ree  consecutive versions o f  La originazidad ar t i s t i ca  de 
"La CeZestinatl, deserves, min imal ly ,  a  s h o r t  f a c t - f i n d i n g  account. 

I n  summer 1973, on the  occasion o f  my l a t e s t  v i s i t  t o  Buenos Aires, I 
was fo r tuna te  enough t o  l e a r n  d i r e c t l y  from Ana Rapaport ( t h e  l a t e r  Sra. A. 
R. de Genijovich)--who had been Maria Rosa's best f r i e n d  and confidante dur- 
i n g  t h e i r  high-school years - - jus t  when, where, and under what circumstances 
t h e  fu tu re  author  o f  La originazidad m t i s t i c a  . . . read La CeZestina f o r  
t h e  f i r s t  t ime. The two g i r l s ,  then perhaps twelve years o ld ,  attended the  
p res t 'g ious  ( i f  l a t e r  d i lap ida ted)  Liceo de Sefior i tas No 1 on Santa Fe 
2729.4 Classes would s t a r t  a t  8 A.M. ; the  f r i e n d s  would meet every weekday 
h a l f  an hour e a r l i e r ,  c l imb  t o  t h e  top  o f  the  s ta i rcase  and, seat ing them- 
se lves on t h e  steps, devour a few pages o f  t h e  Tragicomedia. The two were 
immigrants' ch i ld ren ,  and t h e i r  mothers, u n f a m i l i a r  w i t h  t h e  o l d e r  Spanish 
l i t e r a t u r e s ,  were u n l i k e l y  t o  be fgmpted t o  i n t e r f e r e  w i t h  t h e i r  preadoles- 
cent  daughters' readings . . . . F r i l l s  apar t ,  one i s  v i v i d l y  reminded 
here o f  F r i e d r i c h  Gundol f 's  s t i m u l a t i n g  theory o f  "Urer lebnis"  vs. " B i l -  
dungserlebnis":  The impact o f  l a t e r  readings, i n  one's adulthood, i s -  the  
s t ronger  i f  the  seeds f a l l  on f e r t i l e  s o i l  through one's memorable ch i ldhood 
experiences. Maria Rosa L i d a ' s  e a r l y  exposure t o  the Tragicomedia prepared 
the  ground f o r  her  l a t e r  self- immersion i n ,  and, yes, i n f a t u a t i o n  w i th ,  the  
masterpiece. 

The year  was, approximately, 1922. On i n t e r n a l  evidence, the  t h r i l l ,  
be fo re  long, began t o  fade away. A f t e r  e n r o l l i n g  a t  t h e  Un ive rs i t y ,  Maria 
Rosa Lida decided t o  major  i n  c lass ics ,  n o t  i n  C a s t i l i a n  l i t e r a t u r e ,  so 
the re  was no requirement t h a t  might have induced her  t o  wend h e r  way back t o  
t h e  Tragicomedia. And as l a t e  as 1935-1943, i . e . ,  a f t e r  she had become a 
recognized research associate and a j u n i o r  s ta f f  member o f  Amado Alonso's 
I n s t i t u t o  de F i l o l o g i a ,  her d e l i b e r a t e  search f o r  reverberat ions o f  c l  ass i -  
c a l  themes i n  o l d e r  Spanish l i t e r a t u r e  pushed her  i n  t h e  d i r e c t i o n  o f  Lope 
de Vega, f i r s t  and -foremost,  l1 and o f  o t h e r  Spanish Golden Age p lay-  
wr igh ts - - to  the  cons is ten t  exc lus ion o f  the  per iod  o f  i ncuba t ion  o f  t h e  the-  
a t e r ;  astonish ing ly ,  i n  l i g h t  o f  he r  l a t e r  a d d i c t i o n  t o  La CeZestina and t o  
t h e  l e s s e r  p lays t h a t  masterpiece insp i red ,  f o r  a  w h i l e  she almost d e l i b e r -  
a t e l y  circumnavigated t h e  c r u c i a l  1480-1520 period.12 

The tu rn ing-po in t  was t h e  author 's  t r a n s f e r  t o  t h i s  country, which took 
p lace i n  September 1947. As the  b e n e f i c i a r y  o f  a  one-year post -doctora l  
g r a n t  by t h e  Rocke fe l le r  Foundation, loose ly  attached as a v i s i t i n g  scholar  
t o  Harvard U n i v e r s i t y  f o r  t h e  f i r s t  h a l f  o f  the  academic year  1947/48, Maria 
Rosa L ida was expected t o  engage i n  advanced research, away from the c lass-  
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room, and so she d id.  On her own, however, she inc luded i n  her  program t h e  
regu la r  attendance, as aud i to r ,  o f  a seminar on La Celestina, conducted by 
Amado Alonso, who had meanwhile j o i n e d  the  Harvard f a c u l t y ,  preceding h i s  
p r i z e  p u p i l  i n  t h i s  t rans fe r  t o  Cambridge by a margin o f  exac t l y  one year .  
The unexpected renewal of c lose contact  w i t h  the Tragicomedia thus turned 
ou t  t o  be the spark needed t o  plunge her, before long, i n  a "mare magnum" o f  
CeZestina studies, weaning her  away from e a r l i e r  preoccupation w i t h  Juan 
Ruiz and Lope de Vega (as w e l l  as Lope's contemporaries)--although she 
sure ly  d i d  no t  suspect a t  t h a t  p o i n t  t h a t  she was embarking on a f i f-  
teen-year venture. This  almost passionate r e t u r n  t o  a d i s t i n c t l y  e a r l i e r  
i n t e r e s t ,  based on a genuine experience which once marked her adolescence i f  
n o t  downright her  childhood, obv ious ly  proves F r i e d r i c h  Gundolf r i g h t .  The 
passion was f u r t h e r  fue led  by a semi-conscious des i re  t o  s t r i k e  out ,  ener- 
g e t i c a l l y ,  i n  a new d i r e c t i o n , l 3  i n  preference t o  the  less  e x c i t i n g  a l te rna-  
t i v e  o f  merely e labora t ing  on c e r t a i n  d r a f t s  o f  research papers (such as - - I  
suspect--La i d e a  de Za fama) which she assuredly had brought over from Bue- 
nos A i res  and conceivably discussed w i t h  another f o n e r  teacher, AmPrico 
Castro, whom she b r i e f l y  met a t  P r ince ton  before proceeding from New York t o  
t h e  Boston area. Amado Alonso's Harvard seminar--which, so f a r  as I know, 
l e d  nowhere, o r  almost nowhere, as regards t h e  sen io r  scho la r ' s  own produc- 
t i on - -ausp ic ious ly  provided a v i t a l  emotional br idge t o  her  e a r l  i e r  years o f  

s t u d y  i n  the  academic environment o f  Buenos Aires, now s l i g h t l y  romanticized 
i n  n o s t a l g i c  re t rospect .  

A f t e r  her  t r a n s f e r  t o  Berkeley i n  February 1948, Maria Rosa continued 
working, w i t h o u t  a break, on the  f i r s t  ve rs ion  o f  her CeZestina f o r  approxi-  
mately one year, a l l ow ing  h e r s e l f  t o  s top  on ly  t o  redeem her  promise t o  pre- 
pare, f o r  the  newly-launched q u a r t e r l y  Romance PhiZoZogy, a major a r t i c l e  on 
Don Juan Manuel (conceivably her  a1 l - t i m e  best  p iece on 14th-century l i t e r a -  
t u r e )  and a ce b ra ted  review a r t i c l e  on Ernst  Robert Cur t ius '  sensational 
post -war  Then she re-read her  C e h s t i m  manuscript, end d i d  n o t  
l i k e  it. As a r e s u l t  o f  t h i s  d i s s a t i s f a c t i o n ,  no chapter of the Urfassung 
appeared anywhere, t o  my know1 edge, bu t  a s o r t  o f  epitome had meanw i l e  made 
i t s  way i n t o  a Sunday L i t e r a r y  Supplement of the  d a i l y  La Naci6n,lg p rov id -  
i n g  an ob l ique  i n s i g h t  i n t o  what t h e  o r i g i n a l .  vers ion o f  the book propound- 
ed. 

With research on a book--possibly s t ronger  and more o r i g i n a l  i n  i t s  
e laborat ions than i n  i t s  basic design, La i d e a  de Za fama en Za Edad Media 
casteZZana--out o f  her way by 1951 ( t h e  book i t s e l f  appeared the  f o l l o w i n g  
year ) ,  Maria Rosa Lida de Ma lk ie l  f e l t  t h a t  she had meanwhile gained s u f f i -  
c i e n t  perspect ive on her  CeZestina p r o j e c t ,  which had continued obsessing 
h e r  a l l  along, t o  attempt a thorough r e v i s i o n  o f  the  i n i t i a l  redacci&, w i t h  
much heavier  emphasis on the  d e l i n e a t i o n  o f  t h e  p r i n c i p a l  and secondary cha- 
rac te rs .  Almost exc lus ive work on t h e  painstak ing conversion o f  a f a i r l y  
s l i m  monograph, t h e  f r u i t  o f  a s i n g l e  y e a r ' s  work, i n t o  a bulky, monumental 
"magnum opus", kept her  s t e a d i l y  busy i n  t h e  years 1951-1954, w i t h  an occa- 
s iona l  a r t i c l e ,  note, essay, o r  book rev iew bear ing on some d i f f e r e n t  t o p i c  
i n s e r t e d  between chapters, by way o f  i n t e l l e c t u a l  entertainment o r  d ive r -  
s ion,  as i t  were. So f a r  as I r e c a l l ,  Maria Rosa took a copy o f  t h i s  se- 
cond, v a s t l y  expanded redacci im w i t h  her  t o  Harvard, where she taught one 
semester as v i s i t i n g  lec tu re r ,  s h o r t l y  a f t e r  t h e  a r r i v a l  on the  scene o f  her  
o l d e r  b ro ther  Raimundo as a permanent replacement f o r  t h e i r  teacher, Amado 
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Alonso;and, equal ly  impor tant ,  she took t h i s  mate r ia l  w i t h  her  t o  the Madi- 
son Campus o f  the  U n i v e r s i t y  o f  Wisconsin, where she -spent f o u r  weeks, i n  
e a r l y  1955, on her  way home t o  the  West Coast and de l i ve red  a number of 
semipubl ic l e c t u r e s  a t  the  behest o f  a ' g r e a t  admirer o f  her.  scholarship, 
Dean J. Homer H e r r i o t t .  Th is  r e l a t i v e l y  s h o r t  experience turned ou t  t o  be 
thoroughly enjoyable, because H e r r i o t t  had succeeded i n  assembling a t  Madi - 
son, a  center  o f  l e a r n i n g  h i t h e r t o  known s o l e l y  f o r  i t s  dedicat ion t o  Alfon- 
s i n e  studies, a  separate group o f  ceZestin6fiZos and a c o l l e c t i o n  of r a r e  
mate r ia l  bearing on the  Tragicmedia, i nc lud ing  a1 l known t r a n s l a t i o n s  and 
i m i t a t i o n s .  The cont ingent  o f  Maria Rosa's soph is t i ca ted  aud i to rs  at .Madi -  
son inc luded her  paisana Erna R. Berndt ( t h e  present Mrs. Ke l ley ) ,  who l a t e r  
publ ished a major CeZestina study o f  he r  own: Amor, muerte y fortuna en "La 
CeZestinaff (Madrid: Gredos, 1963). 

In tens ive  consu l ta t ion ,  a t  Berkeley 's  U.C. L ib ra ry ,  o f  every imaginable 
pr imary and secondary source ( inc lud ing ,  as the  l a s t  component, specimens of 
t h e  post-medieval "humanist ic comedy" i n  I t a l y )  and d i r e c t  exposure, as a 
v i s i t i n g  professor, t o  the  treasures amassed i n  o ther  research l i b r a r i e s  i n -  
e v i t a b l y  had the  e f f e c t  o f ,  f i r s t ,  doubl ing and, n e x t , t r i p l i n g  the  size o f  an 
i n i t i a l l y  slender book manuscript. The author, a t  t h a t  po int - - i .e . ,  i n  the  
e a r l y  ' f i f t i e s - - w a s  n o t  y e t  p a r t i c u l a r l y  concerned about the  hazard o f  a  
c e r t a i n  unwieldiness i n  her  s t e a d i l y  growing book p ro jec t .  Only a t  a  d i s -  
t i n c t l y  l a t e r  stage d i d  she l e a r n  the  s u b t l e  a r t  o f  b a r r i n g  a few preceding 
c r i t i c a l  explorat ions o f  La CeZestina f rom considerat ion and poss ib le  rebut-  
t a l - - i n  an e f f o r t  n o t  on ly  t o  c u t  down on the  sheer s i z e  and t o  ma in ta in  a 
much-needed a r c h i t e c t u r a l  equi l ibr ium, b u t  a lso  f o r  more personal, conse- 
quen t l y  unacknowledged, reasons. Thus, she c e r t a i n l y  f a m i l i a r i z e d  herse l f  
by 1956 w i t h  her--and her b ro ther  Raimundo' f r i e n d  Stephen Gilman's con- 
t r o v e r s i a l  book, m e  A r t  of IfLa Celestinalf;lh-but, the  f a r t h e r  she advanced 
along her own path, which Kade her  p lace ever heavier  emphasis on t h e  cha- 
racters ,  the  "dramatis personae", o f  the  Tragicomedia, the  less  she was pre- 
pared t o  agree w i t h  Gilman's d i a m e t r i c a l l y  opposed propensity.17 Faced w i t h  
t h e  choice between an uncompromising statement o f  a  sharp disagreement an 
complete s i lence,  she opted, r a t h e r  u n c h a r a c t e r i s t i c a l l y ,  f o r  the l a t t e r .  1l 
The o ther  r e l e v a n t  book she had read w i t h  meticulous care and fundamental ly 
ob jec ted  to ,  despi te  her  u n s t i n t e d  admirat ion f o r  many o ther  w r i t i n g s  by i t s  
author ,  was Marcel B a t a i l l o n ' s  1961 Celestina venture, t o  which she could 
have ~ 5 a c t e d  on ly  i n  c o r r e c t i n g  the  p r i n t e r ' s  proofs  o f  her  own pronounce- 
ment. Here, the  unbridgeable con t ras t  between her  own and the  French 
s c h o l a r ' s  perspect ives on the  Tragicmedia i s  c r y s t a l - c l e a r :  While she 
leaned toward emphasizing the  a r t i s t i c  o r i g i n a l i t y  o f  the play, us ing i t s  
sources as a f o i l ,  t h e  Col lege de France professor  i n c l i n e d  t o  s t ress  i t s  
preeminently d i d a c t i c  message. Aside from her  exhaust ion and t h e  t ime fac -  
t o r ,  Maria Rosa L ida  de Ma lk ie l  was presumably n o t  unaware o f  t h e  f a c t  t h a t  

' he r  e a r l i e r  polemic stance v is -5 -v is  t h e  w r i t i n g s  of two h i g h l y  i n f l u e n t i a l  
crit ics--Dbmaso Alonso's La poesia de San Juan de la C m  and MenPndez P i -  
da l  ' s  study o f  Fray Antonio de ~uevarazo--had r a i s e d  eyebrows i n  many quar- 
t e r s  and t h a t  the  h a b i t  o f  passionate pos i t i on - tak ing ,  which she d i d  n o t  
s h i r k  when confronted w i t h  two badly-skewed Libro de buen amor i n t e r p r e t a -  
t ions,21 might  i n  the  end be p r e j u d i c i a l  where personal f r i endsh ips  were i n -  
volved. While i t  i s  i d l e  t o  muse how she might  have reacted t o  t h i s  o r  t h a t  
book t h a t  appeared a f t e r  her  death, t h e r e  i s  a  good chance t h a t  Gilman's de- 
f i n i t i v e  venture o f  1972 vintage: The Spain of Fernando de Rojas; the In- 
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telectual and Social Landscape of "La CeZestinaU--meticulously researched i n  
a r c h i v a l  terms, less  experimental and dogmatic and, on balance f a r  more ma- 
t u r e  than h i s  e a r l i e r  work--might have s t rong ly  impressed her.22 As f o r  Ba- 
t a i l l o n ,  the re  can be no doubt o f  h i s  having deeply appreciated h i s  New 
World counterpar t  ' S  marked r e s t r a i n t  on t h i s  occasion: aside from w r i t i n g ,  
w i t h  h i s  customary elegance, a  moving necro log ica l  essay on h i s  f r iend,  he 
a lso  dedicated p r a c t i c a l l y  an e n t i r e  l e c t u r e  course a t  the  CollPge t o  a c r i -  
t i c a l  e luc ida t ion  of her  posthumous La originalidad ar t is t ica  de "La Celes- 
tina" and even tua l l y  d i s t i l l e d  and t igh tened  h i s  25hinking i n t o ,  e a s i l y ,  t h e  
we igh t ies t  review a r t i c l e  dedicated t o  the  book. 

To r e v e r t  t o  the mid ' f i f t i e s :  any saving o f  space the  author  may have 
e f f e c t e d  by curb ing her  c r i t i c a l  m i l i t a n c y  was i n s u f f i c i e n t  t o  counterba- 
lance t h e  numerous add i t i ons  and e laborat ions she was prone t o  i n d u l g i n g  i n ,  
heedless o f  subsequent budgetary imp l i ca t ions .  As a young woman, the  au- 
t h o r - - s l i g h t l y  spo i led  i n  t h i s  respect--could a f f o r d  t o  r e l y  on the energe- 
t i c  sponsorship o f  her  f i r s t  book p r o j e c t s  by such i n f l u e n t i a l  f igures as 
Amado Alonso, Pedro Henriquez Urefia, and Alfonso Reyes--all o f  whom, i n  t h e  
end, i n v a r i a b l y  succeeded i n  f i n d i n g  the  necessary funds. Now, i n  1954, she 
was v i r t u a l l y  on her  own, and the two o r  th ree  p o t e n t i a l  pub l i sh ing  houses 
i n  L a t i n  America she contacted, o r  her  b ro ther  though t fu l l y  contacted i n  her  
name, s t ruck  a lukewarm a t t i t u d e  a f t e r  c a l c u l a t i n g  the  steep p r i n t i n g  costs  
involved.  The hypersensi t ive author, piqued by what she took t o  be a s i g n  
o f  ind i f ference,  went i n t o  a temporary s p e l l  o f  depression, and became more 
and more immersed i n  an e n t i r e l y  d i f f e r e n t  p ro jec t ,  o r i g i n a l 1  embarked on 
i n  search o f  a  b r i e f  r e s p i t e  o r  i n t e l l e c t u a l  d i ve r t i ssement .z i  There arose 
the  serious r i s k  t h a t  Maria Rosa might  a l toge ther  shunt o f f  her  p r a c t i c a l l y  
f i n i s h e d  CeZestina monograph--the way she had, inexp l i cab ly ,  abandoned, 
around 1943, her  ambit ious Josephus pro ject .25 I t  took me an ex t raord inary  
e f f o r t ,  through appeal t o  every conceivable argument, t o  dissuade her  from 
a1 lowing a f resh  i n t e r e s t ,  however tempting, from endangering the  r i p e  y i e l d  
o f  the  investment o f  the  best years o f  he r  l i f e .  F i n a l l y ,  she agreed t o  re -  
read her manuscript, on ly  t o  f i n d  i t  l e s s  than s a t i s f a c t o r y  and i n  need of 
one more complete rev is ion .  For tunate ly ,  t h i s  time, a f t e r  a l l  the  escar- 
mientos, her  new p lan  prov ided f o r  a  c e r t a i n  balance between any f u r t h e r  ac- 
c re t ions  and the  e l i m i n a t i o n  o f  any overgrowth through s k i l l f u l  surgery: 
such chapters ( o r  sect ions o f  chapters) as could be smoothly s l i c e d  o f f  from 
the main body would be transformed i n t o  middle-sized a r t i c l e s ,  q u a l i f y i n g  as 
autonomous con t r ibu t ions  t o  jou rna ls  and specia l  m isce l lan ies ,  such as tes-  
t imon ia l  and memorial volumes.26 (Whether t h i s  s t ra tegy  was f rom the  s t a r t  
nea t l y  ou t l i ned ,  down t o  t h e  l a s t  d e t a i l ,  i n  the  author 's  mind by 1955 I do 
n o t  undertake t o  vouch f o r ;  bu t  she very c lea r l y ,  indeed emphatical ly,  
s ta ted  it t o  me on the occasion o f  an extended discussion o f  her  long-range 
plans, somewhere i n  1959 o r  1960.) The book t h a t  we have be fo re  us, and 
t h a t  has become so f a m i l i a r  t o  s p e c i a l i s t s  the  world over, namely La origi-  
naZidad ar t is t ica  de "La Celestina", embodies then the  t h i r d  ve rs ion  of her 
p ro jec t ,  and i t s  actual  w r i t i n g  was accomplished i n  t h e  1955-59 period; 
wh i le  s p l i n t e r  o r  s a t e l l i t e  s tud ies which have been appearing s ince the mid 
' s i x t i e s ,  i n  s t r i c t  harmony w i t h  the  au thor ' s  e x p l i c i t l y  s t a t e d  preference, 
i n  the  aggregate represent a  (sometimes s l i g h t l y  rev ised)  sp in-of f  from the 
second redacci&, c h a r a c t e r i s t i c  o f  her  t h i n k i n g  i n  the  e a r l y  o r ,  a t  t h e  
l a t e s t ,  the mid ' f i f t i e s . 2 7  
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The year  1959 was euphoric i n  the  l i f e  o f  Maria Rosa L ida de Mal k i e l .  
The i r revocab ly  f i n a l  r e v i s i o n  o f  the  book t h a t  had presided over twelve 
years of her  l i f e  had been completed, and t h e  manuscript accepted f o r  speedy 
p u b l i c a t i o n  by EUDEBA, t h e  newly-founded U n i v e r s i t y  Press i n  her  n a t i v e  Bue- 
nos Ai res.  Also, she had been appointed t o  a p res t ig ious  M i l l e r  V i s i t i n g  
Professorship by the  U n i v e r s i t y  o f  I l l i n o i s ,  on i t s  Champaign-Urbana campus. 
Her hea l th  b u l l e t i n  was exce l len t ,  and noth ing presaged an impending t rage-  
dy. I n  September, she took w i t h  her  t o  her  new Urbana headquarters a carbon 
copy of the  d e f i n i t ' i v e  ve rs ion  o f  her  book, which thus underlay both her  
classwork ( t o  the ex ten t  t h a t  i t  covered t h i s  p a r t i c u l a r  f a m i l y  o f  t e x t s  and 
t h e  per iod  involved)  as w e l l  as f o u r  o f  t h e  ' t o t a l  of s i x  p u b l i c  l e c t u r e s  
t h a t  she de l i ve red  as a con t rac tua l  p a r t  o f  he r  appointment; the  two remain- 
i n g  lec tu res ,  which f o r  t ransparent  chronologica l  reasons a c t u a l l y  ushered 
i n  the  cycle, were dedicated t o  Juan Ruiz. 

Maria Rosa conducted her  classroom teaching a t  Urbana--as before a t  
Ohio State, UCB, and Harvard, and as l a t e r  a t  S tan fo rd - -en t i re l y  i n  Spanish, 
b u t  the l e c t u r e s  were t o  be de l i ve red  i n  Engl ish, f o r  a  wider  audience o f  
human is t i ca l l y - inc l ined  f a c u l t y  members and graduate students. This i s  how 
she went about t h i s  new assignment: she wrote up t h e  t e x t  o f  the  l e c t u r e s  
i n  Spanish and pol ished i t  t o  a f i n e  sheen; then, i n  p a r t  on her  own, i n  
p a r t  w i t h  t h e  cheer fu l  ly - tendered he1 p o f  a  newly-acqui red  l o c a l  f r i e n d  
known' f o r  he r  generos i ty  toward fore ign-born scholars, Angelina R. P ie t ran-  
g e l i ,  she t r a n s l a t e d  every l e c t u r e  i n t o  Engl ish, and engaged i n  some re-  
hearsing o f  t h e  ac tua l  de l i ve ry .  The r e s u l t  was overwhelmingly favorable:  
one o f  he r  en thus ias t i c  aud i to rs  es tab l i shed  the necessary contact  w i t h  t h e  
U n i v e r s i t y  o f  I l l i n o i s  Press, which requested t h e  p r i v i l e g e  o f  pub l i sh ing  
t h e  s i x  lec tu res ,  i n  English, w i t h  a minimum o r  modicum o f  e laborat ions.  
The addenda amounted t o  a Preface and t o  a s p r i n k l i n g  o f  footnotes,  which, 
be ing s t y l  i s t i c a l  l y  somewhat less  demanding, were cast  i n  Engl ish r i g h t  
away. With so much e f f i c i e n c y  shown by several pa r t ies ,  t h e  book made i t s  
appearances i n  1961, n o t  very long  a f t e r  the  au thor ' s  r e t u r n  t o  her  Berkeley 
home, under the  t i t l e :  m o  Spanish Masterpieces, w i t h  the  s u b t i t l e  "The 
Book of Good Love" d d  "La CeZestina" ( I 1  l i n o i s  Studies i n  Language and L i t -  
erature,  Vol. XLIX). As a r e s u l t  o f  t h e  d i f f e r e n t  speeds w i t h  which the  
publ ishers worked, t h e  g i s t  o f  t h e  au thor ' s  t h i n k i n g  about La Cetestina thus 
became a v a i l a b l e  i n  Engl ish f u l l y  one and a h a l f  years before her  magnum 
opus was f i n a l l y  issued by EUDEBA. 

This i s  n o t  t h e  end o f  the  s to ry :  s ince t h e  c a r e f u l  o r i g i n a l  Spanish 
wording o f  the  l e c t u r e s  had been preserved, EUDEBA, commendably enough, de- 
c ided  t o  issue them posthumously as a separate booklet--a d i s t i l l a t e ,  so f a r  
as t h e  f o u r  chapters on La Cetestina were concerned, o f  the  monumental un- 
der tak ing.  A very o b l i g i n g  Raimundo L ida  volunteered h i s  serv ices as t rans -  
l a t o r  o f  t h e  Preface, the  footnotes, and c e r t a i n  quotat ions, w i t h  t h e  r e s u l t  
t h a t  no suture appears t o  t h e  naked eye: i t  takes a very powerful lens t o  
recognize the  minuscule d i f fe rences  between the  s t y l  i s t i c  p r e d i l e c t i o n s  of 
b ro ther  and s i s t e r .  The t i t l e  o f  the 1966 r e s t o r a t i o n  o f  the  I l l i n o i s  l e c -  
t u r e s  i s :  Dos obras maestras de t a  t i teratura espafiota: EZ "Zibro de buen 
amor" y "La Celestina"; t h e  venture co inc ided roughly  w i t h  t h e  issuance of a  
posthumous c o l l e c t i o n  o f  a r t i c l e s ,  Estudios de l i teratura espa%ola y compa- 
rada, sponsored once more by EUDEBA. 
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The year  1960 was dramatic i n  more than one way: a harmless-looking 
i r r i t a t i o n  o f  t h e  i n n e r  ear, poor ly  diagnosed i n  Urbana, turned ou t  t o  be 
the  symptom o f  a b r a i n  turnor, r e q u i r i n g  an emergency operat ion i n  J u l y ;  the 
f o l l o w i n g  f a l l  marked t h e  auspicious s t a r t  o f  an expected long-term teaching 
career a t  near-by Stanford; and the  foundations were l a i d  f o r  a r e t u r n  t r i p ,  
i n  1961, t o  the  au thor ' s  aZma mater, w i t h . a  shor t  l e c t u r e  t o u r  t o  a few 
others among Argentina ' S  "universidades nacional es". O f  the two lec tu res  
t h a t  Maria Rosa o f f e r e d  on those occasions one was on La CeZestina, the  
o ther  on e a r l y  New World l i t e r a t u r e . 2 8  

The r e t u r n  t o  her suburban Berkeley home and t o  her  n iche on the  Stan- 
fo rd  campus, very e a r l y  i n  1962,*g before long was marred by Maria Rosa's 
sudden re lapse i n t o  a cancerous condi t ion,  which medical science cou ld  tem- 
p o r a r i l y  s tay,  bu t  no longer  managed t o  cure. She r a l l i e d  the  necessary 
s t reng th  t o  teach--brill.iantly--her l a s t  graduate course ever, on Don Juan 
Manuel, i n  UCB's summer session program t h a t  year, and, w h i l e  doing so, t o  
devote several hours every day t o  the meticulous c o r r e c t i o n  o f  the  p r i n t e r ' s  
proof on La originalidad ar t i s t i ca  de La CeZestina which had meanwhile 
reached her  from Buenos Ai res.  (I made a p o i n t  o f  rereading every s i n g l e  
sheet of t h a t  page p roo f  immediately the rea f te r ,  he lp ing her  t o  weed o u t  
several hundred p r i n t e r ' s  e r ro rs .  ) But her  ebbing energy and weakening 
v isua l  power no longer  al lowed her  t o  make any major addenda, even i f  pro- 
v i d i n g  f o r  such had been o r i g i n a l l y  on her  mind. She used j u d i c i o u s l y  t h e  
momentum o f  the  chore t o  w r i t e  a concluding book review--a favorable 
one--in the  domain o f  CeZestina studies, on Alan Deyermond's i n q u i r y  i n t o  
the  Petrarchan sources o f  the  Trwicmedia.  Maria Rosa L ida de Ma lk ie l  d ied 
on September 26, 1962; the  advance copies o f  t h e  book t o  whose w r i t i n g  
had g iven f i f t e e n  years o f  her  l i f e  reached our home.three months l a t e r .  

she 

(Sev i l la ,  1517-18) 
"Yendo C a l i s t o  con  S o s i a  y T r i s t a n  a 1  h u e r t o  
de P l e b e r i o  a  v i s i t a r  a  M e l i b e a ,  que 10 e s t a -  
va e s p e r a n d o ,  y con  e l l a  L u c r e c i a .  .! " (Auto 19) 
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NOTES 

See Revista de ~iZoZogia ~ i s p h i c a ,  111: 2, 150-154. 

L I owe t h i s  b i t  o f  i n fo rmat ion  t o  Lecoy h imsel f .  

The l a t e s t  and most d e t a i l e d  d e s c r i p t i o n  and assessment o f  what could 
be posthumously salvaged from t h i s  g rea tes t  fracas0 i n  her  l i f e  w i l l  be con- 
ven ien t l y  found, w i t h  references t o  e a r l  i e r  w r i t i n g s ,  i n  L i a  Schwartz Ler- 
n e r ' s  exce l len t  review a r t i c l e ,  "Un vasto proyecto recuperado . . .l', Ro- 
mance Philology 35 (1981-82), 374-388. 

Having meanwhile had access t o  t h e  t reasures o f  Widener L i b r a r y  a t  
Harvard and o f  t h e  L i b r a r y  o f  the  U n i v e r s i t y  o f  C a l i f o r n i a  a t  Berkeley--ob- 
v i o u s l y  f a r  super io r  i n  t h e  aggregate t o  the  combined holdings o f  the  I n s t i -  
t u t o  de F i l o l o g i a  and o f  the  B i b l i o t e c a  Central  de l a  Facultad de Filosofi 'a 
y  Let ras i n  Buenos Ai res.  

This  sca t te red  m a t e r i a l  has now been assembled, deciphered, f i l t e r e d ,  
and t ranscr ibed;  i t  i s  t o  go i n t o  the  expanded 2d edn. o f  the  Mena book, a  
venture on which t h e  Colegio de MPxico has, once more, embarked. 

For which t h e  author  had received an award o f  the  John Simon Guggen- 
heim Memorial Foundation (1949-51). She succeeded i n  ca rv ing  out  a  note, a  
review a r t i c l e ,  and an a r t i c l e  from t h e  m a t e r i a l  she had amassed; two of 
these th ree  separate ly  publ ished pieces were even tua l l y  amalgamated, i n  re -  
sponse t o  her  own preference, i n  the  posthumous miscel lany La t r a d i c i b  cl& 
sica en ESP&, Let ras  e  Ideas, 4  ( ~ a r c e l o n a :  A r i e l ,  1975), pp. 165-  197: 
"La leyenda de Ale jandro en l a  l i t e r a t u r a  medieval". 

For t h e  t e x t  o f  t h a t  l e c t u r e  ("La t P c n i c i  dramdtica de La Celesti- 
na"), de l i ve red  a t  La P l a t a  U n i v e r s i t y  on October 21, 1961, under t h e  cha i r -  
manship o f  Clemente Hernando Balmori, and f o r  a l l  surrounding circumstances, 
see my c o n t r i b u t i o n  t o  t h e  forthcomi ng Homenaje a Ana Maria Barrenechea 
launched by I s a i a s  and L i a  Lerner and sponsored by Madr id 's  Casta l ia .  (Some 
o f  my f i n d i n g s  were presented f o r  the  f i r s t  t ime, very t e n t a t i v e l y ,  i n  an 
in formal  charZa d e l i v e r e d  a t  London-Hampstead's Wes t f ie ld  Col lege i n  1974. ) 

The book i n  quest ion was Alan D. Deyermond's The Petrarchan Sources 
of 'Za Celestina" (London: Oxford U n i v e r s i t y  Press, 1961). For the s t y l e  o f  
her  note- tak ing see my p a g e - f i l l e r ,  "Mater ia les del  arch ivo de M.R.L. de M., 
1: Esbozos de l a s  Qltimas reseiias", Romance Philology 21 (1967-68), 611-12, 
where, i t  i t  t rue,  t h e  review copy n o t  o f  Deyermond's monograph, bu t  o f  A l -  
b e r t  A. S i c r o f f ' s  Les Controverses des s ta tuts  de "purete' de sang" en Eqngze 
du XVe au XvIIe s i zc le  (Par is :  D i d i e r ,  1960) was chosen by way o f  s p e c i f i c  
i l l u s t r a t i o n .  

On A p r i l  29, 1981, t h i s  ve.ry same Liceo, i n  a  solemn 'ceremony a t  
which Renata Donghi de Halper in  and J u l i e t a  G6mez Paz' . were the  p r i n c i p a l  
speakers, renamed i t s  L i b r a r y  "Bi b l i o t e c a  Mar ia  Rosa L ida de Mal k i e l " .  On 
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t h i s  event, see the  met ropo l i tan  d a i l y  press as w e l l  as t h e  forthcoming i tem 
i n  Romance PhiZoZogy (Nov. 1982): "Recognit ion o f  M.R.L. de M. i n  her Nat ive 
Argentina". 

l0 An amusing f a m i l y  anecdote t e s t i f i e s  t o  another facet  o f  Maria Rosa's 
precociousness: impat ient  about the  decorous use o f  Greek i n  comments on 
c e r t a i n  passages o f  quest ionable m o r a l i t y  i n  L a t i n  comedies, the y o u t h f u l  
reader, eager t o  understand everything, s t a r t e d  l e a r n i n g  Greek on her  own. 
I t was t h i s ,  a l l  t o l d ,  t r i v i a l  provocation t h a t ,  i n  t h e  end, turned her  i n t o  
an i n s p i r e d  He1 l e n i s t .  

The amount o f  a t t e n t i o n  Maria Rosa, as a neophyte, lav ished on Lope 
i s  n o t  immediately recognizable from t h e  record o f  her  pub l i ca t ions .  As a 
mat te r  o f  f a c t ,  one o f  he r  j u v e n i l i a ,  o r i g i n a l l y  a t tached t o  her Josephus 
s tudies,  made i t s  appearance on ly  posthumously, and i t s  concluding sec t ion  
i s  l i t t l e  more than a bare sketch ("Lope de Vega y 10s jud ios" ,  Bul le t in  
Hispanique 75 (1973), 73-113); t o  commemorate t h e  t e n t h  anniversary of her  
death, t h e  Buenos A i res  d a i l y  La ~ a c i & z ,  i n  the  Sunday L i t e r a r y  Supplements 
t o  i t s  October 29 and November 5, 1972 issues, prepubl ished p a r t s  o f  t h a t  
paper. The "cuando de conjunto" o f  the  p laywr igh t  she was commissioned t o  
w r i t e  f o r  the  EncycZopaedia Hebraica (Jerusalem and Tel Av iv)  and a c t u a l l y  
sent o f f  i n  December 1960 may meanwhile have appeared i n  a Hebrew t rans la -  
t i o n ,  bu t  has remained unavai lab le i n  any o ther  language. 

To c i t e  j u s t  one example o f  t h e  penumbra i n t o  which La CeZestina tem- 
p o r a r i l y  moved f o r  the  author: Her Dido y su defensa en Za Ziteratura 
esp&Za, i n  i t s  o r i g i n a l  vers ion o f  1942, conta ins j u s t  two f l e e t i n g  r e f e r -  
ences t o  t h e  Tragicomedia (see pp. 38 y  89 o f  the expanded posthumous edn. 
o f  1974). Yet t h e  same monograph c i t e s ,  i n  vary ing degrees o f  d e t a i l  and 
frequency, 11 d i f f e r e n t  works by Calder6n; 19 works by Cervantes; and as 
many as 45 works by Lope de Vega--aside from repeated general references t o  
each w r i t e r ' s  ceuvre! 

l' Objectors t o  t h i s  view could p o i n t  t o  the  f a c t  t h a t  the  au thor ' s  Juan 
de Mena book, b a s i c a l l y  concluded by 1946, n o t  on ly  conta ins a b i g  chunk of 
CeZestina analyses (pp. 477-486) i n  the  lengthy chapter on " In f luences" ,  but  
a l so  o f f e r s  numerous b r i e f e r  references t o  the  Tragicomedia, i n  a  long 
s t r i n g  o f  consecutive chapters (see pp. 97, 127, 143, 148, 150, 153, 174, 
207, 240, 263, 269, 438, 489f., 505, 517f., 524). Equal ly  o r  even more s i g -  
n i f i c a n t ,  t h e  book b r i s t l e s  w i t h  b r i e f  o r  extended discussions o f  the im i ta -  
t i o n s  o f  .h Cetest ina: such p lays as F e r r e i r a  de Vasconcellos' Comedia Eu- 
frosina, Juan Rodriguez F l o r i  sn ' S Comedia ~Zor inea ,  V i  l legas Sel vago ' S Come- 
dia Se Zvagia, Romero de Cepeda ' s  Comedia Salvage, P e r l l  varez de Ay1 l 6 n  ' s  Co- 
media TibaZda, the  anonymous Comedia Seraphim and Comedia Thebaidz, etc .  
( f o r  clues see p. 567a). I t  i s  h i g h l y  probable t h a t  many i f  n o t  most of 
these passages were added i n  proof ,  by 1948-49. Nevertheless, the re  su re ly  
i s  some substance t o  t h e  suspic ion t h a t  i n q u i r i e s  i n t o  l a t e - f i f t e e n t h  and 
ear l y -s i x teen th -cen tu ry  reverberat ions o f  Mena's a u v r e  c o n s t i t u t e  a l i n k  
between the  au thor ' s  e a r l y  exposure t o  the  charm o f  .h CeZestina and her  
eventual self- immersion i n  the  new research p r o j e c t .  

l4 See "Tres notas sobre Don Juan Manuel" and "Perduraci6n de l a  l i t e r a -  
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t u r a  antigua en Occidente", in  Romance PhiZoZogy 4 (1950-51), 155-194, and 5 
(1951-52), 99-131, respec t ive ly .  The former was repr in ted  in  Estudios de 
Ziteratura espajiola y c~ lparada  (Buenos Aires: EUDEBA, 1966), pp. 92-133; 
t h e  l a t t e r ,  with , .elaborations, in  La Tradicizn cZ6sica en Esp&, pp. 
,269-338. 

l5 "Originalidad de ,h Celestina", La NaciZn, January 16, 1949, pp. 3-4. 

l6 Of t h i s  book, o r i g i n a l l y  issued by t h e  University of Wisconsin Press ,  
t h e r e  e x i s t s  a t r a n s l a t i o n  jnto Spanish, prepared by Margit Frenk de Alato- 
r r e :  "La CeZestinar', ar te  y estructura (Madrid: Taurus, 1974). The change 
in t h e  t i t l e  i s  noteworthy; in s i z e ,  t h e  t r a n s l a t i o n  exceeds t h e  or ig ina l  by 
a s i g n i f i c a n t  margin. I t  may be worth inves t iga t ing  t o  what extent-- i f  t o  
any--the author took i n t o  account the  Batai l lon and t h e  Lida de Mal kiel  
books, in addi t ion t o  h i s  own subsequent inqui r ies  ( s e e  below). 

l7 Edwin S .  Morby's by no means unsympathetic review of Gilman's The 
A r t .  . ., with s t r i c t u r e s  by and l a r g e  l imi ted  t o  t h e  t reatment  of ,genre and 
charac te rs ,  in R P ~  10 (1956-57), 302-304, lends i t s e l f  t o  meaningful compar- 
ison with t h e  same reviewer 's  c r i t i c a l  appraisal  of ,h originatidad. . .. i n  
CL 16 (1964), 269-274. 

l8 She may have, a d d i t i o n a l l y ,  been motivated in  t h i s  decis ion by know- 
ledge of how deeply Gilman had been hurt by Leo S p i t z e r ' s  acerb ic  react ion 
t o  h i s  book ( H R  25 [1957], 1-25). 

l9 Maria Rosa had her p r iva te  reasons f o r  f e e l i n g  s l i g h t l y  unhappy about 
B a t a i l l o n ' s  1955 note,  "Les Patagons dans l e  ~r ima te im  de 1524", which in- 
volved disagreement with her own a n a l y s i s ,  as  o f fe red  in a shor t  piece: "pa- 
ra  l a  toponimia a rgen t ina :  Patagonia,"HR 20 (1952), 321-323. Being t h e  
gentleman t h a t  Batai l lon notoriously was, he l a t e r  modified o r  withdrew h i s  
c r i t i c i s m :  "Acerca de 10s patagones: Re t rac ta t io" ,  i n  an i s s u e  of ~ i z o z o g i a  
dedicated t o  t h e  memory of h i s  lamented contrincante: 8 (1962 119641 ),27-45. 
For addi t ional  c lues  t o  t h i s  controversy s e e  t h e  Bibliography appended t o  
t h e  2d (c.  1970), o r  any l a t e r ,  edn. of La originalidad.  . ., 770b (Batai-  
l l o n  and Lida de Malkiel met only once, b r i e f l y ,  on t h e  occasion of l e c t u r e s  
which they delivered--on t h e  same day, through a s t range  twist of  circum- 
s tances--at  t h e  University of  Buenos Aires (1961). 

20 The extended review of  Alonso's book (1942) appeared t h e  following 
year  in RFH, 5: 377-395; f o r  t h e  Madrid s c h o l a r ' s  rebu t ta l  s e e  t h e  l a t e r  
edi t ion:  of h i s  book on San Juan de l a  Cruz. Further disagreements of Maria 
Rosa Lida de Malkiel with D. Alonso's approach appear i n  her ( e d i t o r i a l l y  
censored) "Nuevas notas para l a  in te rpre tac idn  del Libro de buen mor", NRFH 
13 (1959), 17-82. 

* . -  
'l Cf. these  two items: "Una in te rpre tac idn  mis de Juan Ruiz" [on Ulrich 

Leo], RPh 14 (1960-61), 228-237; and review of Thomas R. Hart ,  La aZegoria 
en eZ 'ZBA", i n  t h e  same volume of t h e  journal ,  pp. 340-343. 

, 22 And even .aided he,r i n  wr i t i ?g  the  book t h a t  was ne* on her: agenda, 
on Fray Lui,s de Le6n. 

. I . . .  . 
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23 The necrology appeared i n  BH 65 ( l963), 189-1911 the a r t i c l e  i n  dual 
form, as " L 1 0 r i g i n a l i t 6  de La CeZestim d1apr8s un ouvrage recent",  i n  RLC 
39 ( l965) ,  109-123, and as "La o r i g i n a l  idad a r t i s t i c a  de La CeZestina", i n  
NRFH 17 (1963-64 [19661, 264-90. I owe my knowledge o f  the  underlying l e c -  
t u r e  course t o  a personal l e t t e r  o f  B a t a i l l o n ' s  addressed t o  myself. 

24 A major fragment o f  t h i s  piece, on'which the  author in te r rup ted  work 
r a t h e r  r e l u c t a n t l y ,  was i n  the end salvaged posthumously, w i t h  some help 
from Raimundo Lida, Aldo D. Scaglione, and Charles B. Faulhaber: "La dama 
como obra maestra de Dios", R P ~  28 (1974-75), 267-324. 

comments accompanying the expanded 2d edn. o f  her Mena book, expected t o  
published, again by the Colegio de MiSxico, i n  1983. 

26 The f i r s t  i h o r t  p iece t h a t  spun o f f  t h e  majbr work was a paper wr 
ten f o r  t h e  Joseph E. GiZZet Memorial Volume: "De Centurio a1 Mariscal 
Turena: Fortuna de una f rase  de Lcr Celestinaff; see HR 27 (1959). 150-166. 

25 C h i e f l y  t o  accelerate t h e  completion, under pressure o f  time, o f  her  
doctora l  d i s s e r t a t i o n  on Juan de Mena, which grew out  o f  an (unpublished) 
review o f  Jose Manuel Blecua's e d i t i o n  o f  the  Trezientas. See the  various 

I be 

27 Published so f a r  have been two major s l i c e s :  "El ambi6nte concreto en 
La CeZestina; fragmentos de un c a p i t u l o  no aprovechado para 0 . A .  C. ", Estu- 
dios dedicados a Jmes Hmer Herriott (Un ive rs i t y  o f  \ l isconsin, 1966), 
pp. 145-164; and "Elementos tPcnicos de l  t e a t r o  romano 'desechados en La Ce- 
Zestina", RPh 27 (1973-74), 1-12. 

28 The a l t e r n a t i v e  piece, t i t l e d  "Fantasia y rea l idad  en l a  conquista de 
Am6ricaU, appeared eventual ly  i n  t h e  1975 Homazajs aZ .hsti>tuto de FiZoZogia 
y Litemturns Hisp&icas. . . p i l o t e d  by F r ida  Weber de Kur la t  (pp. 210-220). 
The CeZestina l e c t u r e  i s  t o  be publ ished w i t h  comments, as remarked above, 
i n  t h e  tes t imon ia l  volume i n  honor o f  Ana Maria Barrenechea. I n t e r e s t i n g l y ,  
according t o  Benjamin M. Woodbridge, J r .  ("The Romance Phi lo logy Lectures, 
1949-1957"). her f i r s t  l e c t u r e  de l i ve red  i n  t h i s  country, under the  c h a i r -  
manship of Perc iva l  B. Fay, i n  Berkeley, on, November 10, 1950, was t i t l e d  
"Or ig ina l idad  a r t i s t i c a  de La CeZestimtf; 5ee R P ~  11 (1957-58), 199. 

Lest  the re  a r i s e  any misundersia"dihgs, l e t  me s t ress  the f a c t  t h a t  a 
doctora l  d i s s e r t a t i o n  on La CeZestim completed by another "porteiio" ca. 
1960 had n o t  a t  a l l  bene f i ted  from Maria Rosa L ida 's  guidance. She--no 
doubt re luctant ly- -agreed t o  serve on the  d i s s e r t a t i o n  " j u r y "  o r  committee, 
read the  typescr ip t ,  and found i t  very d isappoint ing.  This i s  the  ex ten t  o f  
her  connect ion w i t h  the  p r o j e c t  and w i t h  the  candidate. 

- , 
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Tf tu lo  de l a  edici6n de S e v i l l a  [1517-181. 
Una d e ' - l a s  llamadas ediciones de "Sev i l l a ,  
1502," y edi tada  por Criado de Val-Trot ter . , !  
en 1958. Ver l a s  pp. 9  y 24 de e s t e  nGme- 
ro  para o t r o s  dos grabados de e s t a  edici6n.  


