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This col Tection of essays deals chiefly (pp.19-126) with. CeZeetim 
and the influence on Rojas of Boccaccio, Eneas Si lvio Piccolomini, Diego de 
San Pedro and Martinez de Toledo. While the main thrus t  i s  on the role 
which these authors play in the elaboration of themes and techniques i n  the 
Tmgicomedia , there a re  a l so  sections on such topics a s  the language of 
Rojas, his reading public and his influence on l a t e r  works. 

All of the topics have been previously deal t  with by other scholars, a 
fac t  which the author summarily acknowledges in pract ical ly the only foot- 
note in the t ex t  (page 19) .  A1 though he generally does not c i t e  previous 
scholarship, he does single out Maria Rosa Lida de Malkiel ' S  work while de- 
veloping his major idea tha t  not only the figure of Calisto b u t  a l so  that  of 
Melibea a re  great ly influenced by h Fianunetta. While some of h is  points 
here might be well taken, he s t ra ins  our belief when he t r i e s  t o  establ ish 
tha t  the "deleytosa vis ta  de 10s navios" resu l t s  from a d i rec t  imitation of 
La Fianunetta. 

The book i s  a ser ies  of rambling, verbose and usually tedious consider- 
ations. When the author s e t s  out t o  plow,new ground and sinple out  previ- 
ously unnoticed material gleaned by Rojas from the aforementioned authors, 
the resu l t s  a r e  usually very strained. This quotation (pp. 80-81) from the 
chapter en t i t l ed  "Aproximaci6n de l a  Tragicomedia a Diego de San Pedrol well 
serves as an example. 

3)  La amante debe seguir en l a  muerte--y en el genero de 
muerte-a1 amante que murib amdndola. 

Asi Melibea y as? antes Tisbe en l e  relacitin d e  Diego de 
San Pedro, en el  Serm6n ordenado: "besindole diuersas vezes su 
f r i a  boca, mezclando sus ligrimas e su sangre, comenp5 a de- 
z i r :  "Buelue e l  rostro,  seiior mfo, a t u  desamparada T i s b e .  $0 
tengas mLs amor con l a  t i e r r a  que comigo. Por c ie r to .  ,tambien .- 
tern6 fuersa para acompaiiarte en l a  muerte cbmo para.amarte en 
l a  vida; a s s i  seguire yo muerta a t i  muerto". E dichas es tas  
palabras, sacble el  cuchillo de 10s pechos.;. y puesto'en 10s 
suyos abrasose con su amado e a s s i  acabaron entrambos" (Ibid.  
p.  110). Me1 ibea dec.ia a su .padre: "Pues ique,.crueldad .seria,  
padre mio, muriendo 61 despeiiado, que viuiese'yo penada? Su 
muerte combida a l a  mia, combidame e f u e r ~ a '  que ,sea pi;6st0;~"~ 
s in  dilacitin; muestrame que ha de s e r  despeiiada por - segui l le  
en todo" (Auct. XX,  11, p .  197). . . 
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A t  times one wonders if the author has understood the t ex t ,  since a t  
one point (p. 71) he affirms: 

Parmeno (que simplifica para f a c i l i t a r  l a  formacidn de su ar -  
gument~ en eslabones o so r i t e s )  no debe e s t a r  bien a1 tanto de 
la afeccidn escondidamente creciente en e l  i n t e r io r  de Ca- 
l i s t o .  En el  primer Aucto, solo sabia el criado que el amo 
sufr ia  de conmocidn amorosa. En el  segundo, l e  revela Cal i s t o  
el nombre de Melibea. De ariadidura, Pdrmeno asigna celos a 
Calisto: "tenemos o t ro  celoso en casa" (Auct. 11 , - I ,  p. 124), 
pasidn esta  que no se comprueba en n i n g i h  lugar de l a  histo- 
r ia .  

Obviously the l a s t  part of the statement i s  qui te  correct .  However, 
the complete t ex t  of La CeZestinu reads: 

LRelinchdys, don cauallo? iNo basta vn 
celoqo en casa? . . . i O  barruntas a Melibea? 

A 
Of course, cetoso means "in heat". 

In sum, the argumentation of t h i s  book is . strained,  diffuse and adds 
l i t t l e  to CeZestinu cri t icism. 
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P5rmeno leaving Calisto. 

Act V .  Burgos, 1499? 


