
CELESTINESCA 

THE LOWLANDS PRINTINGS OF CELESTINA (1 539-1601 ) 

Theodore S .  Beardsley, J r .  
The Hispanic Society  o f  America 

Apparent ly f i v e  p r i n t i n g s  o f  CeZestinu were achieved i n  Antwerp i n  
the  16 th  century as fo l1ows: l  

1539 by the  p r i n t e r  Guillome Montano ( i d  e s t  Guillaume du Mont): 
Peeters 214 

1545 by M a r t i n  Nucio: Peeters 215 
154? by Nucio: Peeters 216 
1558 by La Viuda de Mar t in  Nucio: Peeters 217 
1568 by P h i l i p p o  Nucio: Peeters 218 

I n  add i t i on ,  a t  Leyden Chr is topher  P l a n t i n  issued th ree  more e d i -  
t i o n s :  1595, 1599 (two versions), and 1601 (Peeters 219, 220, 221). 

No copies o f  the 1558 o r  1601 p r i n t i n g s  a re  known t o  have surv ived.  
Exemplars o f  t h e  1568 p r i n t i n g  are t o  be found a t  Louvain and M d r i d .  A l l  
the  r e s t  can be consulted a t  The Hispanic Society  o f  America3 i n c l u d i n g  
one r a r e  i t e m  from t h e  personal l i b r a r y  o f  Peeters-Fontainas, auct ioned a t  
Sotheby ' S  i n  the  sp r ing  o f  1978.3 

This  reduced, l i m i t e d  group o f  books g ives us the  chance t o  study i n  
microcosm var ious aspects o f  t h e  Spanish book i n  the  16 th  century as w e l l  
as the  CeZestinu t e x t  t r a d i t i o n .  

By 1539, the Spanish o f f i c i a l  colony i n  Antwerp had grown t o  s u f f i -  
c i e n t  p ropor t ions  t o  create a demand f o r  Spanish books. By t h i s  t ime Ce- 
Zestina was the rage o f  t h e  reading p u b l i c - - i t  had been p r i n t e d  i n  Spanish 
a t  l e a s t  19 t imes . in  Spain and f i v e  t imes i n  I t a l y  ( th ree  e d i t i o n s  o f  
which were p i r a t e d ) .  I n  add i t i on ,  about a dozen p r i n t i n g s  had been 
achieved throughout Europe o f  the  Engl ish, French, German, and I t a l i a n  
t r a n s l a t i o n s .  Independently from Professor H e r r i o t t ' s  t e x t  stemma,4 -we 
t e n t a t i v e l y  e s t a b l i s h  three basic  woodcut f a m i l i e s  w i t h  f o u r  bas ic  t e x t  
fami l ies5 through the  e d i t i o n s  o f  the  Tragicomedia achieved p r i o r  t o  the  
year  1539, exc lud ing the Barcelona and Zaragoza p r i n t i n g s .  Both t h e  wood- 
c u t  and t h e  t e x t  t r a d i t i o n s  appear t o  emanate o r i g i n a l l y  from one o f  t h r e e  
Spanish c i t i e s :  Toledo, Sevi l l a ,  o r  Valencia. The Valencia t e x t  t r a d i  - 
t i o n  does n o t  seem t o  occur ou ts ide  o f  Valencia i t s e l f ,  the Toledo t r a d i -  
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t i o n  has only  one p r i n t i n g  away from Toledo ( a t  Medina del  Campo). A l l  o f  
t h e  o thers  seem t o  der i ve  from one o f  the two Cromberger types a t  S e v i l l e  
as fo l l ows :  

a. Cromberger 1511 r e p r i n t e d  a t  Rome, 1515, and Venice, 1523; 
b .  Cromberger 1514 r e p r i n t e d  by Cromberger h imse l f  a t  l e a s t  

f o u r  times. I n  I t a l y ,  t h i s  ve rs ion  appeared a t  Rome, 1520 
and then w i t h  rev is ions  and add i t i ons  a t  Venice i n  1531 and 
1534. 

The f i r s t  p r i n t i n g  o f  CeZestina a t  Antwerp i n  1539 by Guillaume du 
Mont (as Gui l  lome Montano) der ives from the  S e v i l l e  t e x t  t r a d i t i o n s  b u t  
n o t  d i r e c t l y .  Cur ious ly  enough Montano's source i s  the  Venice, 1534 e d i -  
t i o n  whose "co r rec to r "  was no less  than Francisco ~ e l i c a d o . 6  The e d i t i o n  
a t  Venice achieved by Juan B a t i s t a  Pedrezano ends w i t h  a colophon essay 
almost c e r t a i n l y  w r i t t e n  by a  Spaniard ( "nuestra lengua Romance Cas te l la -  
na"),  t h i s  fo l lowed by the  statement "El c o r e t o r  es de l a  pefia de martos" 
(id e s t ,  Delicado). I n  1534 Celestina i s  p r i n t e d  again a t  Venice, t h i s  
t ime  by Estephano de Sabio. A new a d d i t i o n  i s  the essay e n t i t l e d  " I n t r o -  
duccion muestra e l  Del icado a  pronunciar l a  lengua espafiola." The wood- 
cu ts  o f  t h i s  e d i t i o n ,  as i n  t h a t  o f  1531, a re  r e p r i n t i n g s  o f  an e a r l i e r  
se r ies ,  modelled i n  t u r n  on the p i r a t e d  Rome e d i t i o n  o f  about 1515, which 
f i r s t  appeared i n  the Venetian p r i n t i n g  o f  1523. 

Montano's Antwerp e d i t i o n  s l a v i s h l y  fo l l ows  Venice, 1534 i n c l u d i n g  
the  now incongruous Delicado t r e a t i s e  on Spanish pronunciat ion w r i t t e n  f o r  
speakers o f  I t a l i a n . 7  As de Sabio had done before, Montano adopts De1.i- 
cado's colophon f o r  Pedrezano t o  f i t  h imse l f .  A l l  o f  these Venetian e d i -  
t i o n s  b l i t h e l y  inc lude  Alonso de Proaza's octava proc la iming the  book t o  
be "en S e v i l l a  impress0 acabado. "8 L i k e  the  Venice e d i t i o n ,  Montano's 
book i s  i n  small octavo format. Indeed s i z e  may we l l  be the reason Monta- 
no chose t o  f o l l o w  a  Venetian e d i t i o n ,  f o r  up t o  t h i s  p o i n t  the  Spanish 
e d i t i o n s  are i n  quar to o r  l a r g e  octavo. Inc reas ing ly  Europe was t u r n i n g  
t o  the  small book format and concomitant ly  the Antwerp p r i n t e r s  spec ia l -  
i z e d  i n  the  format e s p e c i a l l y  f o r  Spanish books, many f o r  the  Spanish mar- 
k e t  i t s e l f  but  a l so  many f o r  the New World. Also f o l l o w i n g  contemporary 
tas te ,  Montano s h i f t s  from the mod i f ied  Gothic type o f  h i s  source t o  sim- 
p l e  Roman type.9 He makes a  f u r t h e r ,  pe rn ic ious  change. The words o f  the 
t i t l e  page are surrounded by a  decorat ive arch, b u t  except f o r  an occa- 
s iona l  mean c a p i t a l  and a  s t r a y  endpiece the book abandons i l l u s t r a t i o n .  
E n t i r e l y  absent i v t h e  i n t r i g u i n g  comic -s t r ip  se r ies  o f  woodcuts, one f o r  
each o f  t h e  22 ac ts  as w e l l  as t i t l e  page, t h a t  except f o r  Zaragoza, 1507 
had accompanied every known p r i n t i n g  o f  the  Tragicomedia u n t i l  now. 

Several years a f t e r  the appearance o f  Montano's CeZestina appears 
another, t h i s  by the renowned Mar t in  Nucio, who spec ia l i zed  i n  Spanish 
books and who appears t o  have had c lose personal t i e s  w i t h  the  Crombergers 
o f   evil le.10, Indeed the source o f  Nucio 's  t e x t  i s  Cromberger's S e v i l l e  
e d i t i o n  o f  1528. The contents o f  Nucio 's  vers ion are l e s s  than those o f  
Montano, the f o l l o w i n g  i tems lack ing :  Proaza's l a s t  octavo stanza and 
Del icado 's  essay and colophon. These omissions are no t  Nucio 's  b u t  r a t h e r  
correspond t o  the contents o f  the Cromberger e d i t i o n s .  Nucio keeps one 
hal lowed t r a d i t i o n - - t h e  t e x t  i s  s e t  i n  mod i f ied  Gothic type.  But l i k e  
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Montano he reduces the s ize,  now down t o  t h e  famous l i t t l e  Antwerp duode- 
cimo, and a lso  l i k e  Montano he f a i l s  t o  cont inue the t r a d i t i o n  o f  Celes- 
t inu "h is tor iada."  The on ly  v i s u a l  device i n  the  book i s  Nucio 's  togo. 
Nucio apparent ly  p r i n t e d  h i s  CeZestinu i n  t h e  e a r l y  1540s--the g o t h i c  ti- 
t l e  page bears no date. Perhaps soon a f t e r  he s e t  a  new t i t l e p a g e ,  now i n  
Roman type, w i t h  the  date 1545. The t e x t ,  however, i s  s t i l l  i n  Goth ic  
t ype  and seems t o  be i n  a l l  ways i d e n t i c a l  t o  t h e  undated vers ion.  It i s  
poss ib le  t h a t  the l a t e r  s t a t e  corresponds t o  a new run from t h e  o l d  s e t -  
t i n g .  The frequent absence o f  dates i n  16 th  century Spanish i m p r i n t s  f rom 
Antwerp and the  h igh inc idence o f  apparent ly  simultaneous issue o f  copies 
both dated and undated may w e l l  be due t o  the  f a c t  t h a t  many o f  those 
books were intended f o r  t h e  New World market. With shipment t ime  bo th  
long  and uncer ta in ,  an undated copy cou ld  n o t  be o l d  be fo re  i t s  a r r i v a l  .l1 

A generat ion l a t e r ,  i n  1568, M a r t i n  Nucio's t e x t  i s  r e p r i n t e d  by h i s  
own son, Ph i l i ppo ,  who has continued the f a m i l y  en te rp r i se .  The o n l y  
r e a d i l y  d iscernable d i f f e r e n c e  i n  format i s  t h a t  the  type i s  now mod i f ied  
Roman. Paginat ion i s  almost i d e n t i c a l  and Phi1 ippo 's  duodecimo even has 
e x a c t l y  t h e  same number o f  s ignatures as d i d  Mar t in ' s .  

The 1595 e d i t i o n  a t  Louvain by one o f  Chr is topher  P l a n t i n ' s  grandsons 
conta ins something new: a l i s t  o f  the  dramatis personae i n s e r t e d  between 
t h e  "Prologo" and the comprehensive "Argumento" f o r  t h e  e n t i r e  CeZestina. 
I f  t h e  p u t a t i v e  e d i t i o n  o f  1585 by P l a n t i n  h imse l f  r e a l l y  ex is ted,  i t  may 
have contained the l i s t  as w e l l .  I n  a l l  o t h e r  respects t h i s  e d i t i o n  o f  
1595 appears t o  f o l l o w  the  Nucio-Antwerp t e x t  t r a d i t i o n ,  t h a t  i s  t h e  Crom- 
berger 1528 t r a d i t i o n .  L i k e  the  Antwerp e d i t i o n s ,  t h i s  p r i n t i n g  o f  1595 
conta ins no i l l u s t r a t i o n s  save t h e  p r i n t e r ' s  logo  on t h e  t i t l e  page and an 
occasional woodcut i n i t i a l .  

The two r e p r i n t i n g s  o f  1599 by the  same pub l i sher  o f f e r  a  most cu r -  
ious case, seemingly f i r s t  spo t ted  by Gaspar Bar th ius i n  1624. Peeters- 
Fontainas commented on the  phenomenon i n  1939,lZ Miss Penney i n  1954, and 
Peeters again i n  1965. Peeters describes the v a r i a n t  0 as the  o r i g i n a l  
and type  A as a r e p r i n t ,  perhaps f raudu len t .  Type 0 conta ins the  s p e l l i n g  
o f  C e l e s t i n g  (p. 20) w i t h  the  5 and the  9s o f  the t i t l e  pa'ge o f  equal 
l e n g t h  as opposed t o  Type A which s p e l l s  C e l e s t i n g  c o r r e c t l y  i n  t h e  co r re -  
sponding place, w i t h  the  9s o f  t h e  t i t l e  page longer  than the 5. There 
a re  numerous o ther  va r ian ts  which remain t o  be de ta i led .  L i k e  a l l  o f  t h e  
o t h e r  nor thern p r i n t i n g s ,  the  Louvain e d i t i o n s  con ta in  no i l l u s t r a t i o n s  
per se. 

Grouped geographica l ly ,  t h e  53 ex tan t  C e t e s t i n a - ~ ~ c o m e d i a  e d i t i o n s  
o f  t h e  1 6 t h  century i n  Spanish are as fo l l ows :  

Group I: Spain (37 e d i t i o n s ) :  S e v i l l e  (9); AlcalB, Zaragoza, 
Toledo, Valencia, Barcelona, and Salamanca ( 4  each) ; 
Medina de l  Campo (2) ;  Madrid and Tarragona (1 each). 

Group 11: Italy (7):  Venice (5) and Rome (2 ) .  
Group 111: Lowtrmds (7):  Antwerp (4) and Louvain (3). 
Group I V :  PortugaZ, Lisbon' (1).  

The Lowlands p r i n t i n g s  account f o r  over  13 percent  o f  a l l  t h e  e d i -  
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t i o n s ,  the 'Antwerp product ion alone exceeded on ly  by two o ther  c i t i e s  : 
S e v i l l e  (9) and Venice (5 ) .  An even sharper focus i s  achieved i f  we begin 
ch rono log ica l l y  w i t h  t h e  f i r s t  Antwerp p r i n t i n g  i n  1539, a f t e r  which 31 
more e d i t i o n s  appear i n  the  century.  I n  t h i s  per iod,  the Lowlands account 
f o r  almost 22 percent  o f  a l l  CeZestina product ion w i t h  no c i t y  anywhere 
exceeding Antwerp i n  product ion and o n l y  th ree  Spanish c i t i e s  e q u a l l i n g  
i t :  S e v i l l e ,  A lca l i i ,  and Salamanca. 

The e a r l i e s t  ex tan t  e d i t i o n  o f  CeZestina (Burgos, 1499) was p r i n t e d  
on a quar to-s ize page w i t h  f u l l  woodcuts f o r  each auto. The e a r l i e s t  
vers ions o f  the Tragicomedia i n  Spain cont inue t o  observe the  quar to t r a -  
d i t i o n  f o r  the  f i r s t  t h i r d  o f  the century. The Zaragoza, 1507 e d i t i o n  
bears no woodcuts f o r  the  autos a t  a l l  . A1 l o f  the  o ther  e d i t i o n s  bear 
debased i l l u s t r a t i o n s  which cons is t  o f  movable f i g u r e s .  The Venice e d i -  
t i o n  o f  1523 uses a t t r a c t i v e  m in ia tu re  vers ions o f  the  movable pieces but, 
apparent ly  f o r  the f i r s t  t ime, cuts  t h e  page s i z e  t o  octavo. I n  t h e  1530s 
Medina de l  Campo fo l lows  s u i t  i n  octavo w i t h  small  movable f i g u r e s  t o  il- 
l u s t r a t e  each auto. During t h i s  t ime Venice a l s o  produces two more ed i -  
t i o n s  i n  the same format us ing the f i g u r e s  from 1523. I n  1539 Antwerp i n -  
troduces the  f i r s t  octavo e d i t i o n  devoid o f  chapter i l l u s t r a t i o n s .  The 
format o f  CeZestina e d i t i o n s  w i l l  dec l ine  r a p i d l y .  For the  r e s t  o f  t h e  
century,  Spain i t s e l f  w i l l  o n l y  produce 2 more quar to e d i t i o n s  i n  a t o t a l  
o f  22. Only 7 w i l l  be i l l u s t r a t e d .  I n  the mid 1540s Antwerp in t roduces 
y e t  another innovat ion,  the even smal ler  duodecimo page, used f o r  two ed i -  
t i o n s  o f  CeZestina. By 1560 t h e  octavo page dominates the e d i t i o n s .  I n  
the nex t  twen ty - f i ve  years, the octavo i s  crowded ou t  by the duodecimo, 
and i l l u s t r a t i o n  becomes the exception r a t h e r  than the r u l e .  I n  1585 Bar- 
celona issues a long  outdated quarto e d i t i o n ,  but  w i thou t  i l l u s t r a t i o n s .  
A f i n a l  blow t o  s i z e  i s  the  l i t t l e  decimosexto e d i t i o n  a t  Salamanca i n  
1590 which, nonetheless, manages t o  be the l a s t  i l l u s t r a t e d  e d i t i o n .  The 
c a r e f u l  e d i t i o n s  issued by P l a n t i n  a t  Louvain a t  the  c lose o f  the  century 
a re  upgraded t o  octavo format--but w i thou t  i l l u s t r a t i o n s .  

The Lowlands e d i t i o n s  o f  CeZestina r e f l e c t  and' con f i rm the  general 
trends i n  the pub l i sh ing  o f  Spanish books i n  the 16 th  century, e s p e c i a l l y  
i n  terms o f  t h e  evo lu t ion  o f  book format. The understanding o f  t h a t  evo-. 
l u t i o n ,  i n  turn,  provides new p o t e n t i a l  guides f o r  the  study o f  the  t e x t  
t r a d i t i o n  o f  CeZestina which have remained f o r  the  most p a r t  ignored. 
Carefu l  a t t e n t i o n  t o  the  i n c l u s i o n  o r  d e l e t i o n  o f  a n c i l l a r y  contents i n  
balance w i t h  cons idera t ion  o f  page s i z e  and deployment as w e l l  as ana lys is  
o f  the  i l l u s t r a t i o n s  tends t o  i d e n t i f y  w i t h  despatch the source o f  a g iven 
e d i t i o n .  This i s  t h e  Antwerp lesson f o r  the  CeZestina.. . 
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NOTES 

For ample descr ip t ions  and l o c a t i o n s  o f  the Lowlands p r i n t i n g s  see 
Jean Peeters-Fontainas, BibZiogmphie des impressions espagnoZes &S Pays- 
Bus M&idionm, 2 vo ls .  (Nieuwkoop, 1965). 

A model o f  b i b l i o g r a p h i c a l  d e s c r i p t i o n  i s  Clara L. Penney, The Book 
CaZZed 'Ce Zestina ' i n  the Library of  The Hispanic Society of America (New 
York, 1954). Since the  p u b l i c a t i o n  o f  Miss Penney's book, t h e  f o l l o w i n g  
e d i t i o n s  o f  CeZestina have been added t o  the Soc ie ty ' s  l i b r a r y :  S e v i l l a ,  
Cromberger, 1528 (A. M. Hunt ington copy) and [Leyden], P l a n t i n ,  1599 (Type 
0, J .  Peeters-Fontainas copy). 

Catalogue of the Renmed CoZZection of Spanish Boks Printed i n  
the Spanish NetherZands. Formed by the Late J .  Peeters-Fontainas (London: 
Sotheby Parke Bernet, 1978), no. 106. 

J. Homer H e r r i o t t ,  Towards a Crit ical Edition of the  CeZestina 
(Madison, Wisconsin, 1964). For general resum6s o f  CeZestina scho la rsh ip  
see Candido A y l l h ,  "A Survey o f  Celestina Studies i n  the  Twent ie th Cen- 
t u r y  ," i n  CeZestina, tr. Mack Hendricks Singleton (Madison, Wisconsin, 
1958), 283-292; D. W. McPheeters, "The Present Status o f  CeZestina 
Studies," Symposium 12 (1958), 196-205; and Homero Ser is ,  "La Cel e s t i n a  ," 
Nuevo Ensayo de una BibZioteca EspaiioZa, I ,  2 (New York, 1969), 279-303. 
See a lso :  Joseph Snow, Jane Schneider, and C e c i l i a  Lee, "Un c u a r t o  de s i -  
g10 de i nteres en 'La Cel es t ina ,  ' 1949-1 975: Document0 b i  b l  i o g r i f i  CO ," 
Hispmia (1 976), 61 0-660. 

See "The Ear l y  Ed i t i ons  o f  t h e  CeZestina," i n  F. J .  Norton, Print- 
ing i n  Spain (Cambridge, England, 1966), pp. 141 -156. Ear l y  e d i t i o n s  o f  
CeZestina are  f u r t h e r  descr ibed and loca ted  i n  Nor ton 's  subsequent De- 
scriptive Catalogue of Printing i n  Spain and PortugaZ 1501-1520 (Cam- 
bridge, 1978). See a l s o  the  review o f  Nor ton 's  e a r l i e r  book by Clara 
Louisa Penney i n  Hispanic Revim,  37 ( l969) ,  524-529. 

Consult Bruno Damiani, Francisco DeZicado [New York, 1974), pp. 16- 
17. 

See commentary on t h i s  essay by Amado Alonso i n  De Za prmunciacitin 
medieval a Za m o d e m  en esp&t (Madrid, 1967), pp. 112-115. 

For Proaza's r o l e  i n  the  Cetestina see D. W .  McPheeters, 
nis ta  espaiiol AZonso de Proaza (Madrid, 1961 ). 

See the present  a u t h o r ' s  "Spanish P r i n t e r s  and t h e  C lass i  
1599," Hispanic Review, 47 (1979), 30-31. 

1°1bid. 

''see I r v i n g  A. Leonard, Books of the'Bmve (New York, 1964 

12see h i s  Livres espagnols inprimis aux Pays-&S (Louvain, 1939), 
103-105 b i s .  
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Lucrec 
viene 

:ia : 
hald 

es esta vieja 
(auto IV). 

Figura de Celestina hecha a man0 por Kathryn W. Wolfe. Fotos: J. T. Snow 

Sempronio : " 

la barbuda! 
iQ& espacio 
(auto 111) 

lleva 


