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HISTORY AND THE CRITICAL ENTERPRISE 

J e r r y  R. Rank 
Un ivers i t y  o f  I 1  l i n o i s ,  Chicago C i r c l e  

P. E. Russe l l ' s  c o l l e c t i o n  o f  essays, Temas de La Celestina y otros 
estudios, del Cid aZ Quijote (Barcelona/Caracas/Mexico: E d i t o r i a l  A r i e l  , 
1978, Pp. 508), i s  i n  r e a l i t y  a h i s t o r y  book, bu t  a specia l  k i n d  of 
h i s t o r y  book w i t h  an under ly ing d i d a c t i c  s l a n t .  The i m p l i c i t  purpose i s  
t o  show students o f  Spanish l i t e r a t u r e ,  ma in ly  o f  e a r l y  Spanish l i tera-  
tu re ,  t h a t  one ought n o t  i n t e r p r e t  l i t e r a r y  works o r  second-guess an 
au thor ' s  a r t i s t i c  mot ivat ions unless one i s  w e l l  acquainted w i t h  t h e  so- 
c i a l  and h i s t o r i c a l  contexts  w i t h i n  which these l i t e r a r y  works are w r i t t e n  
Fur ther ,  i t  i s  a mat te r  o f  apply ing appropriately t h i s  knowledge t o  the  -. 
i n t e r p r e t a t i v e  enterpr ise.  

O f  course, t h i s  idea i s  n o t  new, but  Professor  Russel l  has exerc ised 
it more c l e a r l y  and c o n s i s t e n t l y  i n  these essays--the accumulation o f  
years o f  s o l i d  and wise scholarship--than anyone I know about. There i s ,  
admi t ted ly ,  room i n  t h i s  s o r t  o f  o r i e n t a t i o n  f o r  a good deal, o f  conjecture 
t h a t  can be manipulated t o  sound l i k e  h i s t o r i c a l  f a c t  which can then be 
f u r t h e r  manipulated t o  apply t o  a p a r t i c u l a r  c r i t i c a l  end. But R. does 
n o t  deal much i n  conjecture. The reader comes away f rom these s tud ies  
w i t h  a sense o f ,  f i r s t ,  admirat ion f o r  t h e  k ind  o f  d i s c i p l i n e d  mind t h a t  
has w r i t t e n  c l e a r l y  on a wide spectrum over a r e l a t i v e l y  long  per iod  w i t h  
such a cons is ten t  po int -of -v iew.  Second, i n  s p i t e  o f  the  seeming pauc i t y  
o f  h i s t o r i c a l  "hard" data, e s p e c i a l l y  f o r  t h e  Middle Ages, the re  i s  enough 
around t o  t u r n  us a l l  i n t o  more though t fu l  and b e t t e r  grounded scholars. 
Russe l l ' s  i n t r o d u c t i o n  t e l l s  us t h a t  he has se lected a r t i c l e s  which "han 
ten ido  c i e r t a  i n f l Q e n c i a  en l a  c r i t i c a  p o s t e r i o r  . . ." ( p .  7) ,  and t h i s ,  
he expla ins,  i s  why i n  the  m a j o r i t y  o f  cases he does n o t  attempt t o  up- 
date h i s  work. Where mate r ia l  i s  added, i t  i.s mate r ia l  i n  t h e  main. t h a t  
had o r i g i n a l l y  been e l im ina ted  a t  the  t ime o f  i n i t i a l  pub l i ca t ion ,  because 
of pub1 i s h e r s '  requirements. Nonetheless, R. i nc ludes  occasional "estu- 
d ios i n 6 d i t o s "  which !unction as up-dates ( f o r  example, the second p a r t  o f  
"Alcocer",  p. 45). 

To he lp  t h e  reader d iscover  the  thread t h a t  w i l l  reveal  the  c r i t i c a l  
focus o f  h i s  s tud ies ,  R. t e l l s  us, ". . . a d v e r t i r i  e l  l e c t o r  una preocu- 
paci6n .generalizada: l a  de establecer  10 que ocurre cuando acudimos a l a  
h i s t o r i a  en busca de aclaraciones de un t e x t o  l i t e r a r i o . "  (p. 9 ) .  

As I i n d i c a t e d  i n  the  beginning, R. i s  remarkably cons is ten t  i n  t h i s  
focus--consistent w i t h  h i s  c r i t i c i s m  o f  c e r t a i n  f o r m a l i s t  aspects o f  Maria 
Rosa L ida ' S  magnus opus, La originalidad ar t i s t i ca  de La Celestina, on the  
one hand, and w i t h  h i s  harsh treatment o f  the  h i s t o r i c i t y  o f  Stephen 
Gilman's The Spain of  Fernando de Rojas, on t h e  other .  
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re f lex iones  sobre e l  Alcocer de l  Poerna & Mio  id"), unpubl ished u n t i l  i t s  
appearance here--are R.'s r e j e c t i o n ,  us ing as h i s  example t h e  h i s t o r i c a l l y  
doub t fu l  Alcocer episode, o f  the s t r i c t  adherence t o  the  " h i s t o r i c i d a d "  o f  
Men6ndez P ida l .  The f a c t  t h a t  the re  i s  no Alcocer s i t u a t e d  where the  poem 
i n d i c a t e s  i t  should be ( i n  the  v a l l e y  o f  the  upper Jaldn), no r  i s  the re  
any evidence o f  such a town i n  t h a t  geographical area i n  the h i s t o r i c a l  
documents o f  the period, probably  i n d i c a t e s  t h a t  i t  i s  a f i c t i v e  element 
o f  the  poem. 

The study t i t l e d ,  "San Pedm de Cardeiia y l a  h i s t o r i a  hero ica del 
Cid" ( o r i g i n a l l y  "San Pedro de Cardeiia and t h e  H i s t o r y  o f  the Cid", M e ,  
27 [1958], 57-79) foreshadows the  resurgence o f  i n t e r e s t  i n  the  theor ies  
o f  B i d i e r  concerning ep ic  legends and t h e i r  r e l a t i o n  t o  tomb c u l t s .  I n  
t r a c i n g  the  documented evidence o f  t h e  C id  legend connected t o  the  mona- 
s t e r y  o f  Cardeiia, f i r s t  detected i n  a vers ion o f  t h e  Liber Regwn (1220), 
R. i s  very convincing about t h e  p o s s i b i l i t y  t h a t  the  poet was a man of 
some e r u d i t i o n  (an argument t h a t  harks back t o  h i s  study on Cid ian d i p l o -  
m a t i c ~ )  who a lso  knew we l l  the techn ica l  aspects o f  o r a l  ep ic  poetry .  It 
was t h i s  poet  who doubtless shaped t h e  Cardeiia elements o f  t h e  C i d  legend 
c i r c u l a t i n g  a t  the  end o f  t h e  1 2 t h  century i n t o  t h e  ve rs ion  o f  the  poem 
now extant .  Well known i s  t h e  work o f  l a t e r  scholars such as A. D. 
Deyermond and Co l in  Smith, t o  name b u t  two, who have helped t o  substan- 
t i a t e  R.'s claims. 

R. ' S  p rev ious ly  unpubl ished f i v e - p a r t  study, "La o rac idn  de Doiia J i -  
mena" (pp. 113-158), i s  a d e t a i l e d  examination o f  Jimena's prayer (vv. 325- 
367 o f  PMC). The o b j e c t  o f  t h i s  p iece,  beyond i t s  survey o f  c r i t i c a l  
op in ion,  i s  t o  suggest t h a t  the p rayer ' s  t r a d i t i o n a l  a t t r i b u t i o n  t o  French 
ep ic  sources i s  n o t  c lea r ,  as t h e  evidence R. puts  before us demonstrates. 
Among many d i f fe rences  c i t e d  i s  a context  very d i f f e r e n t  from French 
models i n  which t h i s  k i n d  o f  "orac i6n de sGpl ica" i s  enunciated by the 
hero i n  moments o f  mor ta l  danger, e s p e c i a l l y  on the  b a t t l e f i e l d .  The d i s -  
cussion comes down t o  whether the  immediate source o f  Jimena's prayer  
devolves d i r e c t l y  from a r e l i g i o u s  topos used i n  the  French ep ic  o r  
whether i t  i s  based on an o lder ,  La t in -Chr i s t ian  t r a d i t i o n  comnon t o  both 
the  French and the Spanish epic .  

R. ' S  percept ive and, so f a r  as I know, unique conclusion i s  t h a t  the 
French and the Spanish ep ic - "o rac i6n  de s f ip l ica" ,  w i t h  a l l  t h e i r  d i f f e r -  
ences, der i ve  from a t r a d i t i o n  o f  innovation o f  l i t u r g i c a l  forms and are 
n o t  based d i r e c t l y  on l i t u r g i c a l  prayer  forms i n  t h e  L a t i n - C h r i s t i a n  
t r a d i t i o n .  As R. puts  it, t h i s  prayer  ". . . bas6ndose en reminiscencias 
de l a  l i t u r g i a  . . . i n t e n t a  t r a n s m i t i r  l a  impresi6n de que es 10 que no 
es: una a u t i n t i c a  orac i6n"  (p. 153). 

The l a s t  o f  R. ' S  s tud ies  on the  PMC (a l so  unpubl ished p r e v i o u s l y )  i s  
a fasc ina t ing  exp lo ra t ion  o f  " E l  'Poema de Mio Cid '  como document0 de i n -  
formaci Sn caminera" (pp. 159-205). L i k e  the  work on toponymy ("Alcocer" )  , 
R. f i r s t  focuses on the  l a c k  o f  p r e c i s i o n  i n  the  PMC as one examines 
c l o s e l y  the topographical (and h i s t o r i c a l )  d e t a i l s  o f  the  poem. One d is -  
cussion, as would be expected, centers around the  Medinacel i  and San Est6- 

. 

ban de Gormaz quest ion. 
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R.'s view i s  tha t  one must consider the "Pidalian" concepts of 
h is tor ic i ty  i n t h e  Spanish epicwi th  agood deal of tolerance. His 
opinion i s  tha t  the poet of the PMC used the i t inerary  topos of the French 
epic model with certain thematic ends in mind which caused innovation in 
much the same way as the poet adapted the "oraci6n de sirplica" to  his 
needs. There ensues a fascinating discussion of the possibil i ty that  the  
poet of the PMC may have used written sources in the form of regional maps 
or travel routes (" i t inerar ios  camineros") which supplied the kinds of 
de ta i l s  included in the poem, rather than f i r s t  hand observations, o r  
those supplied from oral sources. 

The problem here, of course,--and R. admits i t - - i s  tha t  few dataare 
available about the use of maps and travel routes in medieval Spain. 
S t i l l ,  in sp i t e  of such reservations, i t  i s  one of the most fascinating 
pieces in the collection. 

Studies on La CeZestina 

The central in teres t  t o  readers of CeZestinesca i s  surely the f ive  
studies tha t  the author devotes to LC. These are pieces that  shed l i g h t  
on practically a l l  aspects of LC studies from authorship to  converses. 
The focus i s  consistent with Russel l ' S  s ta ted  intention t o  provide, when 
possible, data on how works were conceived and understood in the i r  day. 

"La magia, tema integral de LC" (pp. 241-276), represents the most 
augmented of the previously published a r t i c l e s  in t h i s  volbme (published 
with the same t i t l e  in Homenaje a Damaso AZonso, 111, [Madrid, 19631, pp. 
337-354). I t  i s  an example of R.  ' S  socio-historical orientation applied 
to  textual cr i t ic ism,  with f ine  resul ts .  Supported by some fifty-two 
notes, R.'s text  convinces us tha t ,  althou h few studies "han tornado en 
ser io  l a  magia en l a  Tragicomedia" (p. 4 4  magic (and the workings of 
the Devil through Celestina) i s  a constant and integral part of the work, 
and responsible for  the chain of events which leads to  i t s  climax. 

The value of th i s  a r t i c l e  (and others printed here) i s  to establish 
that  the importance of magic in LC must be examined through the a t t i tudes  
of Rojas's contemporaries. This R .  does by reminding us tha t  general 
recognition of sorcerers ("magos") with real magical powers was the  
orthodox, not the exceptional view, and that  Satan and his demons could 
and did intervene in the l ives of humans, even in the opinion of the most 
skeptical churchman. One source of information, more o r  less  contemporary 
with Rojas , i S Pedro Ciruelo ' S ReprobaciGn de Zas supers t idones  y hechi- 
cer ias  (1530 or e a r l i e r ) .  R. adds to  t h i s  a wealth of information which 
confirms the relevancy of magic for  Rojas' contemporaries. 

Having prepared th i s  incontrovertible historical  ground in parts  one 
and two, R .  proceeds in parts three and four to explicate the supernatural 
si tuation (philocaptio) , i t s  medium (hechicerz'a) , and the roles they play 
in LC. 
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Par t  th ree  por t rays  Celest ina as hechicera; and accounts f o r  d i ve r -  
gent op in ion,  such as PBrmeno's (who seems t o  express doubt as t o  her  
cond i t i on  as hechicera) .  R. suggests t h a t  i t  i s  t h e  skep t i c i sm o f  the 
o r i g i n a l  author  o f  Act  I which i s  r e f l e c t e d  i n  PSrmeno and, c i t i n g  another 
contemporary o f  Rojas (Fray Mar t in  de Castaiie a) ,  t h a t  t h i s  a t t i t u d e  i s  
t y p i c a l  o f  those "presumiendo de le t rados  [que! niegan l a s  maneras de l a r  
superst ic iones y  hechicer ias. "  

One o f  the  longest  add i t i ons  t o  t h e  o r i g i n a l  study, and a remarkably 
evocative reading o f  the work a t  t h i s  p o i n t  (pp. 260-261). t r e a t s  the 
chain o f  images associated w i t h  the snake o i l  (serpent ine)  poured over  the 
skein o f  ya rn  which w i l l  f i g u r e  d e c i s i v e l y  i n  the  ph iZocap t io  o f  Melibea. 
What t h i s  a r t i c l e ,  w r i t t e n  a good many years before most Lc c r i t i c s  were 
tak ing  magic as t h e m a t i c a l l y  important,  conv inc ing ly  demonstrates i s  the 
connection,between sexual obsession and the workings o f  the  Devi l  through 
hechiceras c u r r e n t  i n  the  b e l i e f s  o f  the  contemporary reader o f  LC. 

Two o f  the  a r t i c l e s  on L C  are reviews w r i t t e n  o r i g i n a l l y  i n  Engl ish, 
obv ious ly  inc luded  because they deal w i t h  th ree  impor tant  X stud ies  o f  
t h e  1960's and e a r l y  70's. "Tradic i6n l i t e r a r i a  y  r e a l  i dad  soc ia l  en "La 
CeZestina" (pp. 277-291). (pub1 ished i n  Engl ish as " L i t e r a r y  T r a d i t i o n  and 
Social  R e a l i t y  i n  Lc", BHS, 41 [l964], 230-237) i s  R. ' S  j o i n t  review o f  
Maria Rosa L ida de Mal k i e l  ' S  Two Spanish Masteqieces:  "The Book of Good 
Love" and "The Cetest ina"  (Urbana, 1961) and her La or ig inaZ idad  a r t h t i c a  
de La CeZestina (Buenos Ai res,  l962), bu t  which r e a l l y  i s  a  review o f  the 
l a t t e r  work i n  a l l  b u t  the f i r s t  page o r  so. 

R. g ives a balanced review o f  ta or ig inat idad,  which, understandably 
because of the  book's ' l e n g t h  and complexity,  i s  t o o  schematic to prov ide 
the  reader a c l e a r  sense o f  the d i r e c t i o n s  o f  L ida de Ma lk ie l  ' S  monumental 
work. The rev iewer 's  main reservat ion,  al though n o t  the  on ly  one, revolves 
around h i s  o b j e c t i o n  t h a t  " l a  seiiora de Mal k i e l  es tud ia  l a  o r i g i n a l  idad 
a r t i s t i c a  de L C  con re fe renc ia  a un mundo cerrado, 'puramente l i t e r a r i o  
. . ." (p. .288). He goes on t o  o b j e c t  t h a t  Mrs. Ma lk ie l  does n o t .  (even 
though she po in ts  ou t  the importance o f  X ' s  t ransmiss ion o f  a  sense o f  
r e a l i t y ) ,  r e l a t e  t h e  book t o  s o c i a l  and h i s t o r i c a l  ' r e a l i t i e s  o f  the  
per iod.  

I t i s  t r u e  t h a t  her  focus i s  n o t  soc io -h is to r i ca l - -and  perhaps i t  
should have been more so--but t o  asser t  t h a t  she f e l t  "ningGn deseo de r e -  
l a c i o n a r  e l  l i b r u  con l a s  rea l idades soc ia les  del  mundo en que fue  e s c r i -  
t o ,  de su 6poca" (p. 288, emphasis i s  mine), i s  not ,  i n  my opinion, 
accurate. There a re  numerous r e l a t i n g s  o f  j u s t  such a nature,  amng 
which, as an example, i s  a  d e s c r i p t i o n  o f  t h e  s o c i o - h i s t o r i c a l  s i t u a t i o n  
o f  the marr iage a l l i a n c e  i n  the Spain o f  the  Middle Ages r e l a t e d  t o  the 
problem o f  Cal i s t o  and Me l i  bea (LU o r ig ina t idad ,  210-211). Mrs. Mal k i e l  ' S  
attempts t o  r e l a t e  the  s o c i o - h i s t o r i c a l  p i c t u r e  t o  X may w e l l  be inad- 
equate and unconvincing t o  R., b u t  they a r e  there.  

The general c r i t i c a l  op in ion  on Stepehn Gilman's, t h e  Spain of Fer- 
Mndo de Rojas: The InteZZec&uZ and SociaZ Landscape af "La CeZestinaU 
Princeton, 1972), has v a r i e d  frum glowing t o  condemnatory. R. ' S  comments 
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i n  "Un c r i t i c 0  en busca de un autor ;  re f lex iones  en to rno  a un r e c i e n t e  
l i b r o  sobre Fernando de Rojas" (pp. 341-375) ( f i r s t  publ ished i n  Engl ish 
as an u n t i t l e d  review i n  CLit, 27 [1975], 59-74) belong t o  the l a t t e r  
ca tegory . .  His  condemnation, w h i l e  n o t  up t o  the  as ton ish ing  i n t e n s i t y  o f  
K e i t h  Whinnom's (BHS, 52 [1975], 158-161), i s  n o t  l e s s  complete. 

R. p o i n t s  ou t  the  d i f f i c u l t i e s  i n  the  t ransformat ion o f  l i t e r a r y  
c r i t i c  i n t o  biographer. I n  terms o f  U:, he quest ions the  v a l i d i t y  o f  
Gi lman's e n t i r e  endeavor s ince  he bel ieves t h a t  Rojas'  contemporaries 
would have had l i t t l e  understanding o f  the  concept o f  author-wi t h i n - h i s  
work; t h a t  it, indeed, was n o t  a f u n c t i o n i n g  concept o f  the  per iod.  R. 
seems t o  be saying t h a t  s ince Rojas would have been l e s s  l i k e l y  t o  reveal  
h i s  r e a l  s e l f  through h i s  work, therefore, U: would r e f l e c t  very l i t t l e  of 
the  h i s t o r i c a l  Rojas'  por t rayed i n  Gilman's book. I f  t h i s  i s  what R. i s  
g e t t i n g  at--and he says i t  very c a u t i o u s l y - - I  must cau t ious ly  disagree 
because Gilman's book i s  more than j u s t  a biography. R i g h t l y  o r  wrongly 
in te rp re ted ,  Gilman attempts t o  describe LC i n  terms o f  i t s  soc io -h is to r -  
i c a l  context,  n o t  j u s t  i n  terms o f  b iographica l  data about Rojas. An 
author  who w r i t e s  as v i v i d l y  as Rojas does about the soc ie ty  he knows 
thereby reveals  impor tant  aspects o f  h imsel f ,  l a c k  o f  consciousness of 
author-presence on t h e  p a r t  o f  the  reader notwi thstanding.  The p o i n t ,  
however, need n o t  be expanded here. I c i t e  i t  because i t  s igna ls  the  
d i r e c t i o n  o f  R. 's f i n a l  ob jec t ions  t o  Gilman's book: i t s  l a c k  o f  p rec i -  - s i o n  and r igo rous  h i s t o r i c a l  method and i t s  u l t i m a t e  f a i l u r e  as h i s t o r i c a l  
c r i t i c i s m .  

While i t  may be d i f f i c u l t  t o  agree i n  the end w i t h  R. i n  f i n d i n g  so 
l i t t l e  t h a t  i s  praiseworthy i n  Gilman's book, one can o f f e r  t h a t  the  
grounds on which he argues h i s  ob ject ions are i n  g r e a t  p a r t  i r reproachable 
and a t r i b u t e  t o  h i s  consistency as a c r i t i c  o f  l i t e r a t u r e  w i t h  a h i g h l y  
developed sense f o r  the  h i s t o r i c a l  method, i t s  Zimitations and p i t f a l l  S, 

when app l ied  t o  l i t e r a t u r e .  I n  the  p a r t i c u l a r  case o f  Gilman, one cannot 
he lp bu t  f e e l ,  e s p e c i a l l y  a f t e r  re-reading R.'s c r i t i q u e  o f  Gilman's 
impor tant  e a r l i e r  work, The Art of "La Celestina" (Madison, 1956) (R. 's 
review o f  i t  i s  i n  BHS, 34 [1957], 160-167), t h a t  the k i n d  o f  i n t u i t i v e ,  
o f t e n  b r i l l i a n t  i n s i g h t f u l  c r i t i c i s m  t h a t  Gilman i s  capable o f ,  even i n  
the Spain o f  Fernando de Rojas, i s  ou t  o f  phase w i t h  R. 's c r i t i c a l  focus 
on most l i t e r a r y  th ings  i n  general, and on LC i n  p a r t i c u l a r .  

"El pr imer  comentario de LC: cdmo un l e g i s t a  del  s i g l o  X V I  i n t e r p r e -  
taba l a  Tragicomedia" (pp. 293-321) ( o r i g i n a l l y  , "The CeZestinu comentada" 
i n  MedievaZ Hispanic Studies Presented t o  Ri ta  HadZton, ed. A. D. 
Deyermond [London;, 19761, pp. 175-193), i s  a s i g n i f i c a n t  study. While 
much usefu l  d e s c r i p t i o n  and d e t a i l  i s  provided about t h i s  book- - i t s  dates, 
the  method o f  i t s  g loss ( t h e  commentator glossed i t  i n  two phases)--the 
u l t i m a t e  va lue o f  t h i s  p iece i s  i t s  demonstration t h a t  CC i s  a c r i t i c a l  
document on LC w r i t t e n  by a commentator un iquely  near t h e  s o c i a l  m i l i e u  of 
Rojas (CC was w r i t t e n  some t ime a f t e r  1550). R. ' S  c e n t r a l  t h e s i s  i s  t h a t  
the  anonymous author-comnentator was a man o f  l e g a l  exper t i se  ( " l  e g i s t a " )  , 
e s p e c i a l l y  t r a i n e d  i n  c i v i l  law ("derecho c i v i l  " ) .  A g rea t  deal o f  use fu l  
d e t a i l  va l ida tes  t h i s  theory: the form f o r  b i g l i o g r a p h i c a l  references i n  
h i s  gloss i s  t y p i c a l  o f  t h a t  used by authors and comnentators o f  l e g a l  



CELESTINESCA 

t e x t s  i n  the 16 th  century; the  glosses con f i rm the  au thor ' s  i n t e r e s t  i n  
law i n  h i s  commentaries on the  p r i n c i p l e s  o f  law under l y ing  the  t e x t  o f  
LC. We a r e  shown t h a t  the comnentator i s  n o t  a man i n t e r e s t e d  o r  neces- 
s a r i l y  versed i n  the l i t e r a r y  form o f  the  Tragicomedia, s ince h i s  comnen- 
t a r y  p r i m a r i l y  t r e a t s  the  appropriateness o f  t h e  LC t e x t  t o  e t h i c a l  
concerns o f  h i s  times. A c o r o l l a r y  concern i s  the  sources of LC. There 
i s ,  nonetheless, some sense o f  l i t e r a r y  concern d i s c e r n i b l e  i n  the  glosses 
o f  CC: the re  a re  comnents on the  presence ( o r  absence) o f  rea l i sm a t  a 
p a r t i c u l a r  moment and on the problem o f  l o c a l e  (both o f  which, cont inue t o  
i n t r i g u e  some c r i t i c s  today). F i n a l l y ,  R. makes the p o i n t  t h a t  the author 
o f  CC, al though h i s  work remained unpubl ished i n  h i s  l i f e t i m e ,  very l i k e l y  
hoped f o r  i t s  p u b l i c a t i o n  i n  order  t o  combat the  growing sentiment fo r  
censorship o f  Rojas'  work i n  the  16th century.  R. 's view i s  t h a t  the 
comnentator o f  cc knew LC as a moral, s t r i c t l y  d o c t r i n a l  work. 

There i s  another dimension t o  t h i s  study t h a t  t i e s  the  work o f  the 
author  o f  CC t o  contemporary LC c r i t i c i s m .  R. d i r e c t s  a good deal of 
j u s t i f i a b l e  c r i t i c i s m  a t  Castro Guisasola's book, Obsermaciones sobre h s  
fuentes l i terar ias  .de %z Celestina" (Madrid, 1924, r p t .  1974), f o r  n o t  
having s p e c i f i c a l l y  d e a l t  w i t h  the author  o f  CC. I n  f a c t ,  he shows tha t ,  
a l though Castro Guisasola does recognize t h e  importance o f  CC i n  a general 
way i n  h i s  i n t r o d u c t i o n ,  CC i s  a direct  source o f  much o f  h i s  book. 

One p r i n c i p a l  conclusion a t  which Russel l  a r r i v e s  i s  t h a t  the  i n t e r -  
n a l  evidence i n  t h e  t e x t  o f  U: demonstrates t h a t  Rojas d i d  n o t  l a y  aside 
h i s  p ro fess iona l ,  l e g a l  i n t e r e s t s  upon w r i t i n g  LC, but ,  indeed, i n c o r -  
porated them i n t o  LC. This  conclusion, supported by the  unimpeachable 
documentation o f  a source so near t o  Rojas, t e s t i f y i n g  t o  y e t  another k i n d  
o f  u n i t y  w i t h i n  LC, forces the  c r i t i c a l  reader w i t h  i n t e r e s t  i n  the 
authorship problem t o  consider the p r o b a b i l i t y  t h a t  Rojas n o t  o n l y  was, as 
he s tated,  t h e  author  o f  a l l  bu t  the f i r s t  a c t  o f  LC, b u t  t h a t  he was, 
again as he claimed, a man o f  some l e g a l  exper t i se .  

The p rev ious ly  unpubl ished study which fo l lows ,  "LC y 10s estudios 
j u r i d i c o s  de Fernando de Rojas" (pp. 323-340), cont inues t o  asser t  w i t h  
the  same h i s t o r i c a l  and t e x t u a l  r i g o r  o f  the  foregoing p iece on the CC, 
b u t  w i t h  a d i f f e r e n t  focus, the  presence o f  i n d i c a t o r s  i n  the  t e x t  of LC 
t h a t  the  author  was, indeed, a s tudent  o f  law. This study adds t o  and 
r e i n f o r c e s  R. ' S  commentary on CC by means .o f  a rev iew o f  o r i g i n a l  discov- 
e r i e s  w i t h i n  t h e  t e x t  o f  LC. 

The nex t  two s tud ies  represent mate r ia l  t h a t  i s  somewhat more re -  
s t r i c t e d  i n  scope, a l  though they cont inue t o  d i s p l a y  the same r igorous 
sense o f  t h e  h i s t o r i c a l  and s o c i a l  con tex t  o f  l i t e r a t u r e  t h a t  i s  the  h a l l -  
mark o f  R. ' s  c r i t i c a l  work as seen, a t  l e a s t ,  i n  t h i s  volume. I n  "La 
'poesia negra' de Rodrigo de Reinosa" (pp. 377-406), f i r s t  pub1 ished 
i n  Eng l i sh  i n  1973 ("Towards an I n t e r p r e t a t i o n  o f  Rodrigo de Reinosa's 
possia negmr', i n  Studies i n  Spanish Literature of the Golden Age, B e -  
s a t e d  t o  Ectuard M. Wilson, ed. R. 0. Jones [London, 19731, pp. 225-2451, 
R. susta ins a l i v e l y  d iscuss ion o f  "poesia negra" w i t h i n  which t r a d i -  
t i o n  Rodrigo de Reinosa wrote two and poss ib ly  th ree  poems. Through a 
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d e s c r i p t i o n  of these poems some o f  the s a l i e n t  a t t i t u d e s  o f  the 16 th  cen- 
t u r y  Spaniard toward the  imported A f r i c a n  slaves are revealed. 

The Negro emerges i n  t h i s  p e r i o d  as a comic f i gu re ,  p r i n c i p a l l y  
because of h i s  use of p i d g i n  Spanish and Portuguese. The Negro i s  
represented as a dancing, s ing ing  s lave o f  exaggerated sexual prowess 
(comica l l y  represented), des i red by woman and, a t  l e a s t  i n  one poem t h a t  R. 
genera l l y  a t t r i b u t e s  t o  Reinosa, by a whi te  woman o f  the  upper classes. 
Poss ib le  sources a re  discussed and the  p iece ends w i t h  the provocat ive and 
q u i t e  p l a u s i b l e  suggest ion t h a t  some themes from 15th century Spanish 
"poesia negra" are found cont inued i n  the  w r i t i n g s  o f  t h e  "Afrocubano" 
w r i t e r s  o f  the  1920s and '30s. 

I n  a d i f f e r e n t  s o r t  o f  study, "Don Qui jote y l a  r i s a  a carcajadas" 
(pp. 407-440) ( f i r s t  pub1 ished as "Don Quixote as a Funny Book", MLR, 64 
[l969], 312-326), R. e f f e c t i v e l y  combats the  Romantic and post-Romanti c 
i n t e r p r e t a t i o n  o f  the  s a i n t l y  Don Quixote.  I n  f a c t ,  the  main themes of DQ 
may w e l l  have been recognized by Cervantes' reading p u b l i c  as laugh te r  and 
madness, as R. makes abundantly c l e a r  by employing h i s  usual c r i t e r i o n  of 
es tab l i sh ing ,  as c l e a r l y  as poss ib le ,  the  way the work was read and 
accepted i n  i t s  time, n o t  on ly  i n  Spain, b u t  i n  England and France as well. 

The two pieces t h a t  end R. 's c o l l e c t i o n  a re  devoted t o  two seemingly 
d i f f e r e n t  subjects .  I n  r e a l i t y ,  the re  i s  a v i t a l  connect ion between t h e  
two which i s  fundamental t o  the "theme" present i n  most a l l  the  s tud ies:  
h i s t o r y ,  wrongly i n t e r p r e t e d  and imprec ise ly  appl i e d  t o  whatever en te r -  
p r i s e ,  be i t  l i t e r a t u r e ,  phi losophy, h i s t o r y  o f  ideas o r  contemporary h i s -  
t o r y  i t s e l f ,  i s  counterproduct ive. 

I n  t h e  p rev ious ly  unpublished, "El Conci l  i o  de Trento y l a  l i t e r a t u r a  
profana; reconsiderac idn de una t e o r i a "  (pp. 441-478), R. explores t h e  
fundamental quest ion ( a  quest ion t h a t  has l e d  many a t h e o r i s t  as t ray )  of 
the  o r i g i n  o f  t h e  ins is tence  t h a t  a l l  l i t e r a t u r e  have a d i d a c t i c  purpose-- 
an ins is tence  t h a t  became inc reas ing ly  more s h r i l l  i n  Spain as t h e  16 th  
century progressed. 

R. perceives t h a t  the Council o f  Trent  in tervened much l e s s  i n  dec i -  
s ions about t h e  content  o f  entertainment books publ ished i n  the  vernacular  
i n  t h e  16th century i n  Spain than America Castro ( I n  Pensamiento de Cer- 
vantes, Madrid, 1925), as we l l  as o t h e r  scholars, claimed. When t h e  
Council d i d  in tervene,  such i n t e r v e n t i o n  was provoked by a n t i c l e r i c a l  ism 
o r  heresy. Sometimes i t  was a mat te r  o f  the r o l l i c k i n g  parodies of 
d o c t r i n a l  concerns so common a t  the  t ime. The moral quest ion was n o t  an 
issue f o r  those who c o n t r o l l e d  the Indexes u n t i l  the 17th century ( s p e c i f -  
i c a l l y ,  the Index  o f  Sandoval o f  1612) and even then i t  was a mat te r  of 
l i m i t e d  expurgat ion, n o t  the banning o f  e n t i r e  works. 

R. concludes t h a t  t h e  growing sentiment f o r  p roo f  o f  redeeming 
Christ ian-moral values i n  t h i s  l i t e r a t u r e  came n o t  d i r e c t l y  from post-  
T r i d e n t i n e  in f luence ,  b u t  from J e s u i t  in f luence.  P a r t  V o f  t h i s  f i n e l y -  
argued p iece i s  dedicated t o  t r a c i n g  Jesu i t  ob jec t ions  t o  vernacular  l i t -  
era tu re  i n  t h e  l a t e  1500's and .ear l y  1600's. The dominant a t t i t u d e  of 
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th i s  religious order, so influential  in t h i s  period, was that  l i t e r a t u r e  
was not meant to  entertain,  but to  ins t ruct .  

"La historia de Espatia, tfinica de Neso" (pp. 479-491) (previously 
published as "The Nessus Shir t  of Spanish History", BHS, 36 [1959], 219- 
226), i s  what i t  chooses to  be, mainly, a concise, lucid cr i t ic ism of 
Claudio SBnchez Albornoz' book, ESP&, un enigma hist6rico (Buenos Aires, 
1956). B u t  i t  offers more. R .  uncovers the fal lacy in the thinking of 
Spaniards who continue t o  view the i r  past history, t h e i r  present and the i r  
fu ture ,  in Generation-of-1898 terms; tha t  there i s  something in the Span- 
ish character that  makes them incapable of change. R. makes us see th i s  
unscientif ic a t t i tude  fo r  what i t  i s :  a generalization unworthy of a 
brave and in te l l igent  people. 

My concluding commentary i s  not on the a r t i c l e  tha t  ends the volume. 
I have deliberately l e f t  for  l a s t  "Las armas contra l a s  le t ras :  para una 
definici6n del humanism0 espatiol del s ig lo  X V "  (pp. 207-239). I t  i s  a 
substantial ly expanded version of an ea r l i e r  piece in English, "Arms 
versus Letters: Towards a Definition of Spanish Humanism" (in Aspects of 
the Renaissance: A Symposium, ed. Archibal d R.  Lewis [Austin and London:/ 
University of Texas Press, 19671 pp. 45-58). The reason, which will be 
obvious to  the student of 15th and 16th Spanish Letters who has, no doubt, 
returned many times to th i s  a r t i c l e  in i t s  shorter  version, i s  t ha t  there 
i s  no other work which puts into perspective so succinctly yet  so lucidly 
one of the pivotal questions of Spain's intel lectual  history: Arms versus 
Letters. 

R.'s thes is  need not be explicated in detail  here, since i t  basically 
argues tha t  Spain continued to r e s i s t  the idea of the compatibility of the 
pen and the sword well a f t e r  the I ta l ian  nobil i ty had integrated the con- 
cept of Arms and Letters into t h e i r  cultural fabric.  Spain's resistance 
in t h i s  matter made a profound difference in the a r t i s t i c  and in te l lec tual  
climate of the Spain of the 15th century and, consequently, i s  in part 
responsible fo r  a departure from the concept of Humanism developed in 
I ta ly .  A lack of competence in Latin and Greek and an emphasis on trans- 
la t ion  of c lass ics  into the vernacular produced differences tha t  would not 
be reconciled unti l  much l a t e r .  The blame i s  placed on the prevailing 
conservative viewpoint in Spain, which pit ted arms against l e t t e r s  by 
clinging tenaciously to a r igidly categorized society,  divinely determined. 
In th i s  way the man of l e t t e r s  was distinguished from the man of arms, 
preventing any great amalgamation of the two into one. The Marqugs de 
Santillana and others who did manage to combine the two were not typical 
of the general s i tua t ion.  

This schematic sumnary in no way does jus t ice  to the importance of 
R. 's  essay on Spanish Humanism and the controversy of Arms and Letters;  
nor do these pages do jus t ice  to the large number of perceptive conclu- 
sions which R .  brings to the reader in th i s  collection as a whole. I t  
might be bet ter  said,  perhaps, t ha t  he leads his reader s tep  by sure step 
t o  conclusions tha t . a re  grounded in his unerring sense of the historical  
significance of l i t e ra ry  achievements. I t  i s  a pleasure to  have these 
essays in one place, under one cover and within easy reach. 
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The t r a n s l a t i o n s  are, i n  my opin ion,  excep t iona l l y  good. There a re  
remarkably few typographica l  e r r o r s  (MRL f o r  MU?, a qua in t  tendency i n  
some places t o  p r i n t  prohibe f o r  prohibe). The note on page 480, descr ib-  
i n g  t h e  previous l o c a t i o n  o f  p u b l i c a t i o n  i s  interchanged w i t h  the  note on 
page 342. The notes t o  the var ious s tud ies (placed a t  the  end o f  each 
one) a r e  extensive, b u t  n o t  over-burdening. On the contrary ,  they a re  a 
mine o f  r e l a t e d  in fo rmat ion  and sources. . 

Celest ina, estando Pdrmeno fuera, seduce a Arefka en el 

Aucto VII. De l a  t r a d w c i 6 n  alelnana de C. Wirsung (1520). 


