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Claudina, i n  Sebastihn Fernindez' Tragedia PoZicianu, l i k e  her coun- 
t e r p a r t  Celest ina,  i n  Rojas'  masterpiece, i s  adept a t  the  manipulat ion o f  
her  v i c t i m s  and c l i e n t s  through o c c u l t  p rac t i ces ,  and, again l i k e  her more 
famous predecessor, she i s  equa l l y  ready t o  seek d i v i n e  i n t e r v e n t i o n  when 
the  occasion warrants. It i s  t h i s  r e l a t i o n s h i p  between magic and r e l i g i o n  
i n  the Policiana t h a t  I w i l l  examine i n  what fo l l ows .  

Maria Rosa L ida  de M a l k i e l  noted i n  La originalidad ar t i s t i ca  de "La 
CeZestina" t h a t  t h e  elements o f  w i t c h c r a f t  present i n  the  i m i t a t i o n s  l a c k  
the  s u b t l e  t reatment  g iven them by Rojas, and t h a t  i m i t a t o r s  l i k e  Fernhn- 
dez por t rayed w i t c h c r a f t  more openly and w i thou t  t h e  pretense o r  sham of 
coverup occupations. I n  t h e  . PoZiciana i t  determines t h e  behavior o f  the  
heroine, F i l  omena, a t  t h e  expense o f  .the psychologica l  v e r i s i m i  l i tude so 
v i t a l  t o  Rojas'  ~ e l e s t i n a . 1  

With t h e  p u b l i c a t i o n  o f  the MalZeus MaZeficarum i n  1484 came the re -  
j e c t i o n  o f  t h e  orthodox d o c t r i n e  t h a t  d e v i l s  cou ld  work on t h e i r  own 
w i thou t  the  he lp  o f  the  hechicero. Th is  o f  course makes t h e  hechicero 
v i t a l l y  impor tant  f o r  t h e  d e v i l ' s  work, and the  general op in ion  a t  the  
t ime o f  the  Celestina was, as P. E. Russel l  p o i n t s  out ,  "que 10s hechizos 
ten ian  e f i c a c i a  especia l  en 10 que a ta i i i a  a l a s  cosas amorosas."2 Russel l  
exp la ins  tha t ,  according t o  t h e  MaZleus, the  most impor tant  a c t i v i t y  o f  
the  hechiceras was t o  "p roduc i r  por  medios &gicos una v i o l e n t a  pasi6n 
hacia una persona determinada en l a  mente de l a  v i c t ima del  hechizo."3 
This  e f f e c t - - c a l l e d  ph i locap t ioa- i~  t h e  u l t i m a t e  goal o f  the conjuros of 
both Ce les t i  na and Claudina, and exp la ins  the c lose r e l a t i o n s h i p  between 
aZcahueteria and hechiceria i n  Rojas '  t ime. Since the  Tragedia PoZiciana 
i s ,  accord ing t o  Men6ndez Pelayo, t h e  c l o s e s t  i m i t a t i o n  o f  the  Celestina, 
these p o i n t s  a re  p e r t i n e n t  t o  t h e  s tudy o f  the PoZiciana. 

The problems o f  d i s t i n g u i s h i n g  between "magic" and " r e l i g i o n "  i s  a 
r e c u r r e n t  one which was d e a l t  w i t h  a t  l e n g t h  i n  anc ient  times i n  P l i n y ' s  
Natural History and P l a t o ' s  Book of ~aws.5 Confusion p e r s i s t s  even today, 
and d i s s o c i a t i o n  o f  the  two terms has always been a dilemma f o r  the  Chr is-  
t i a n  church. I n  the f o u r t h  century "Jesus h imse l f  was looked upon as a 
magician and was, i n  f a c t ,  represented i n  a l l  h i s  o l d e r  p i c t u r e s  w i t h  a 
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magic wand i n  h i s  hand."6 C h r i s t i a n  w r i t e r s ,  d i s tu rbed  by such images, 
took up t h e  task  of separat ing magic from m i r a c l e .  I n  The C i t y  of God, 
Saint  Augustine denied t h a t  C h r i s t ' s  m i rac les  were magical,  emphasizing 
t h a t  they "were wrought by simple conf idence and devout f a i t h ,  n o t  by 
incan ta t ions  and s p e l l  S . "  He associated m i r a c l e  w i t h  d i v i n e  i n f l u e n c e  and 
magic w i t h  demonic i n t e r v e n t i o n . 7  For our  purposes t h i s  d i s t i n c t i o n  i s  
inadequate, s ince i t  does n o t  i d e n t i f y  a  s t r u c t u r a l  o r  f u n c t i o n a l  d i f f e r -  
ence t o  he lp  those o f  us who have d i f f i c u l t y  d i s t i n g u i s h i n g  between angels 
and d e v i l s .  Sa in t  Thomas a f f i r m e d  the  r e a l i t y  o f  magic, as d i d  o t h e r  
fa thers  o f  the  Church, b u t  he denied t h a t  t h e  magicians possessed any 
supernatural powers. I t was n o t  the  hechicera who had the  power, b u t  the 
d e v i l  who was per forming the "magic," deceiv ing t h e  w i t c h  i n t o  b e l i e v i n g  
she had performed i t  .8 

I n  the  l a t e  n ine teen th  century, S i r  James Frazer  prov ided a  c l a s s i c  
d i s t i n c t i o n :  "Magic," i n  h i s  words, "attempts t o  compel the  powers o f  the  
universe; r e l i g i o n  supp l i ca tes  them."g O r ,  as Paul T i l l i c h  expla ins,  r e -  
l i g i o n  i s  t o  be i d e n t i f i e d  w i t h  u l t i m a t e  concern, and w i t h  response t o  the 
r e v e l a t i o n  o f  God, as opposed t o  magic, which reaches o u t  and se izes i n  
order  t o  possess o r  c o n t r o l  . l 0  

An even sharper d i s t i n c t i o n  was drawn by Bronis law Malinowski i n  
Magic, Science, and Re l ig ion .  Mal inowski de f ines  magic as "a p r a c t i c a l  
a r t  c o n s i s t i n g  o f  ac ts  which a re  o n l y  means t o  a  d e f i n i t e  end," and r e l i -  
gion as "a body o f  se l f - con ta ined  ac ts  being themselves t h e  f u l f i l l m e n t  o f  
t h e i r  purpose. "11 Freud po in ted  ou t  i n  Totem and Taboo t h a t  sorcery " i s  
e s s e n t i a l l y  the  a r t  o f  i n f l u e n c i n g  s p i r i t s  by t r e a t i n g  them i n  the  same 
way as one would t r e a t  men i n  l i k e  circumstances: appeasing them, making 
amends t o  them, p r o p i t i a t i n g  them, i n t i m i d a t i n g  them, robbing them of 
t h e i r  power, subduing them t o  one 's  w i l l - - b y  the  same methods t h a t  have 
proved e f f e c t i v e  w i t h  l i v i n g  men. Magic, on the o ther  hand, . . . d i s r e -  
gards s p i r i t s  and makes use o f  spec ia l  procedures and n o t  o f  everyday 
psychologica l  methods."l2 Both o f  these p r a c t i c e s  are found i n  t h e  P o l i -  
c i a m ,  and f o r  our purposes o f  d i s t i n g u i s h i n g  them from r e l i g i o n  they can 
be considered together .  

The most comprehensive and s p e c i f i c  separat ion of the c h a r a c t e r i s t i c s  
o f  magic and sorcery, on the  one hand, from those o f  r e l i g i o n ,  on the  
other ,  i s  t h a t  o f  Wi l l i am J. Goode, who assign t h e  f o l l o w i n g  charac te r -  
i s t i c s  t o  magic as opposed t o  r e l i g i o n :  1 )  concrete s p e c i f i c i t y  of goal;  
2)  a  man ipu la t i ve  a t t i t u d e ;  3)  emphasis on the  p r o f e s s i o n a l - c l i e n t  r e l a -  
t i o n s h i p  r a t h e r  than t h a t  o f  prophet and f o l l o w e r ;  4) emphasis upon i n d i -  
v idual  r a t h e r  than s o c i a l  ends; 5 )  p r a c t i c e  main ly  by i n d i v i d u a l s  r a t h e r  
than communal worship; 6). a  ready change o f  technique i n  the  event  o f  
f a i l u r e ;  7 )  a  l e s s e r  degree o f  emotion; 8 )  - '10) emphasis on evading o r  
bending the na tu re  o f  the universe,  as opposed t o  accept ing and implement- 
i ng  i t ;  and, f i n a l l y ,  11) inst rumenta l  use f o r  the at ta inment  of spe- 
c i f i c  goals.13 

I f  we look  a t  the  o s t e n s i b l y  r e l i g i o u s  p rac t i ces  i n  t h e  P o l i c i a m ,  i t  
soon becomes ev iden t  t h a t  they are "magical" ac ts  as performed by the  
characters i n  t h i s  work: P o l i c i a n o  and Claudina both pray f o r  Phi lomena's 
surrender- - th is  i s  t h e i r  " s p e c i f i c  goal .  " S i m i l a r l y ,  Claudina at tempts 
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t o  assure the  e f f i c a c y  o f  her  man ipu la t i ve  conjuros through prayer .  She 
charges Parmenia, her daughter, and L i b e r t i n a :  "Mochachas, rogad a Dios 
que yo salga con e l l a  a l u z ,  que no me acuerdo auer in ten tado  cosa de que 
tan to  aya desconfiado. "14 Claudina inc ludes re1 i g i o u s  p rac t i ces  i n  her 
professional r i t u a l s .  Her prayers a re  p a r t  o f  a "package deal"  inc luded 
i n  her  p r o f e s s i o n a l - c l i e n t  r e l a t i o n s h i p  w i t h  Po l i c iano  and Philomena. 
Obviously Claudina's r e l i g i o u s  p rac t i ces  do indeed "emphasize the  i n d i -  
v idual  r a t h e r  than the  s o c i a l  end," and they a re  p rac t i ced  by her  a lone 
r a t h e r  than communally. The ready change o f  technique i s  ev iden t  when 
Claudina prays f o r  success i n  her  b r u j e r i a s .  I f  r e l i g i o n  doesn ' t  work she 
resorts t o  magic. Pol i c i a n o  does l i kewise, going f i r s t  t o  God and then t o  
Claudina (p.  8 ) .  Claudina performs her  o s t e n s i b l y  r e l i g i o u s  a c t s  i n  a 
bus iness l i ke  manner w i t h  "a l e s s e r  degree o f  emotion." Even on her  death- 
bed, her  pseudo-confession appears m a t t e r - o f - f a c t .  She uses her  p e t i -  
t i o n a r y  prayers, b less ings,  and confession, l i k e  her o c c u l t  p rac t i ces ,  
t o  f o r c e  the  f r e e  w i l l  o f  Philomena and thus bend the moral na tu re  o f  the  
universe. Claudina's " r e l i g i o u s "  ac ts  are, then,thoroughly inst rumenta l ,  
and used i n  p u r s u i t  o f  s p e c i f i c  goals .  

So i t  i s  t h a t  what i n i t i a l l y  appear t o  be r e l i g i o u s  p r a c t i c e s  i n  the 
Tragedia PoZiciana a re  i n  r e a l i t y  o n l y  instances o f  r e l i g i o n  i n  t h e  ser- 
v i c e  o f  magic. Th is  i s  p r e c i s e l y  t h e  type o f  r e l i g i o n  corrupted by magic 
and s i l p e r s t i t i o n  t h a t  Cervantes s a t i r i z e s  i n  Rinconete y CortadiZZo, when 
one o f  the  p r o s t i t u t e s  associated w i t h  Monipodio's gang " l e  encarg6 [a l a  
beata Pipota]  que pusiese . . . dos candel icas a 10s santos ue a e l l a  l e  
pareciese que eran de 10s "5s aprovechados y agradecidos." l? Monipodio 
expects h i s  th ieves  t o  be pious, i n  such p rac t i ces  as "no [ tener ]  conver- 
saci6n con mujer que se l lame Maria e l  d i a  de l  s5bado."l6 

Although the  non-nagical p r a c t i c e  o f  re1  i s i o n  i s  n o t  i n  ev idence  i n  
the PoZiciana, except perhaps when the  f a t h e r  asks t o  be l e f t  a lone "a re -  
zar [sus] acostumbradas devociones" (pp. 47 and 51 ), the re  i s  indeed a 
moral o r  r e l i g i o u s  framework o f  s o r t s  as revealed i n  the aa thor ' s  preface, 
when he s t a t e s  t h a t  h i s  f i r s t  purpose i n  w r i t i n g  the  work i s  "para alum- 
b r a r  a 10s amadores del  mundo de una ceguedad tan  notable . . ." (p. 2 ) .  

Evidence o f  a moral framework i s  a l s o  t o  be found i n  Theophi lon 's  
advice t o  h i s  daughter, Philomena: 

Siempre, h i j a  mia, t r a b a j a  de e s t a r  
noblemente ocupada porque e l  demonio, 
enemigo de l a  naturaleza, no h a l l e  en- 
t rada en t u  coraz6n. (p .  20) 

The servant  Dorotea 's  d iscovery o f  her dead mist ress,  Philomena, and 
o f  Po l i c iano ,  provokes a loud  lament: 

0 amor mundano. 0 loco  mundo. 0 
v a r i a b l e  mundo, l l e n o  de tan tos  desa- 
t i n o s .  Loco es quien en ti c o n f i a  
. . . . S i n  seso quien t u s  pisadas 
sigue . . . . Plega a Dios, amor, 
que a quien t e  creyera 10 mejor de l a  
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v i d a  l e  f a l t e  . . . . Vete amor, v e t e  
mundo, . . . que q u i e n  vanamente ama, 
van idad es su  s a l a r i o .  (p .  58) 

The work ends w i t h  Theoph i l on ' s  n o n - C h r i s t i a n  planctus, s i m i l a r  t o  
P l e b e r i o ' s  lament  a t  t h e  dea th  o f  h i s  daugh te r .  Fern indez,  however, ends 
t h i s  despe ra te  p l a i n t  on a  somewhat d i f f e r e n t  n o t e  f r o m  t h a t  o f  Rojas:  
"Omnia p r e t e r e u n t  p r e t e r  amare Deum" ( " A l l  t h i n g s  pass excep t  t o  l o v e  
God") (p .  59) .  

The mora l  i n t e n t i o n  i n  t h e  Celestina appears t o  be more s i n c e r e  t h a n  
i n  t h e  Policiana. A key d i f f e r e n c e  i s  i n  t h e  dea th  scenes o f  t h e  respec-  
t i v e  p r o t a g o n i s t s .  When C e l e s t i n a  c a l l s  f o r  confess ion a t  t h e  end o f  t h e  
work, she seems t o  be s i n c e r e l 7 ;  a l t h o u g h  h e r  l i f e  has been f i l l e d  w i t h  
s i n ,  she hopes a t  t h e  l a s t  m inu te  t o  be saved. Her t r agedy  and t h e  mora l  
l esson  come, as i n  El burlador de Sev i l la ,  t h rough  t h i s  u n f u l f i l l e d  r e -  
ques t .  I n  t h e  Policiana, Claud ina,  hav ing  f a l l e n  v i c t i m  t o  t h e  w r a t h  o f  
vengefu l  se rvan ts ,  a l s o  asks f o r  con fess ion ,  b u t  i n s t e a d  o f  send ing f o r  a  
p r i e s t  she sends f o r  C e l e s t i n a .  I t i s  taken f o r  g r a n t e d  t h a t  she w i l l  go 
t o  H e l l ,  and t h u s  h e r  "assass ins "  f e e l  l i t t l e  o r  no remorse. Pamphi lo 
says over  h e r  body: "Ora a  n o s o t r o s  perdone Dios,  pues a  l a  C laud ina  se 
l l e v d  e l  d i a b l o "  ( p .  54) .  The dea th  scene i s  a  c l e a r  parody o f  C a t h o l i c  
con fess ion .  When C e l e s t i n a  a r r i v e s ,  C laud ina,  i n  a  mock con fess ion ,  
bequeaths h e r  a l l  t h e  i t ems  o f  h e r  t r ade ,  i n c l u d i n g  h e r  house and b u s i -  
ness. 

T h i s  c o n f e s s i o n  i s  rendered a l l  t h e  more r i d i c u l o u s  when C e l e s t i n a  
h e r s e l f  d e l i v e r s  a  sermon t o  C l a u d i n a ' s  f a m i l y :  n o t  once does she men t i on  
God, Heaven, o r  t h e  sou l ,  n o r  express  hope t h a t  t h e  depa r ted  so rce ress  
may r e s t  i n  peace. She says o n l y :  "Apare jad de d a r  sepu l  t u r a  a1 cuerpo 
de mi madre . . ."  (p .  55) .  She i s  r e s i g n e d  t o  t h e  f a c t  t h a t  dea th  must 
f i n a l l y  come t o  . a l l ,  and, be ing  a  w i t c h ,  t h e r e  i s  no hope f o r  e i t h e r  
C h r i s t i a n  s a l v a t i o n  o r  r e l i ~ i o u s  c o n s o l a t i o n .  C laud ina has l i v e d  h e r  l i f e  
i n  s i n  and accepted dea th  w i t h o u t  remorse. The a u t h o r  f a i l s  t o  ach ieve  
t h e  a r t i s t r y  o f  Rojas,  f o r  t h e r e  i s  no t ragedy ,  no hope, and thus  no 
l esson  t o  be l ea rned .  

I n  t h e  Tragedia Policiana, t h e  s y m b i o t i c  r e l a t i o n s h i p  between magic 
and r e l i g i o n  i s  apparent .  F i f t y  y e a r s  a f t e r  t h e  Celestina t h e  heresy  o f  
w i t c h c r a f t  s t i l l  r e t a i n e d  i t s  a r t i s t i c  appea l ,  and t h e  alcahueta and t h e  
bruja con t i nued  t o  e x e r c i s e  v e r y  r e a l  a t t r a c t i o n  i n  l i t e r a t u r e .  C l a u d i -  
n a ' s  o c c u l t  and pseudo-re1 i g i o u s  p r a c t i c e s  a r e  m u t u a l l y  complementary, as 
a r e  C e l e s t i n a ' s ,  i n  an a t t e m p t  t o  reap  maximum b e n e f i t s  from each, b u t  
C laud ina seems more hardened s p i r i t u a l l y  t han  Cel e s t i n a  i n  h e r  who lehea r t -  
ed a d d i c t i o n  t o  s i n 1 8  and i n  h e r  c l e a r  l a c k  o f  any hope f o r  s a l v a t i o n ,  a l l  
o f  wh ich  keeps t h e  work f r om a t t a i n i n g  t h e  humanity o f  t h e  Celestina. 
T h i s  p e r s i s t e n t  r e s i g n a t i o n  f r o m  beg inn ing  t o  end i s  perhaps p a r t  o f  t h e  
reason why Claud ina f a i l s  t o  deve lop those  t r a i t s  wh ich  m i g h t  make h e r  a  
more sympa the t i c  and engaging c h a r a c t e r .  Her t o t a l  d e v o t i o n  t o  magic 
leaves her ,  i n  comparison t o  C e l e s t i n a ,  a  p a l e  and f l e x i b l e ,  somewhat de- 
humanized f i g u r e ,  a  s t e r e o t y p e  l a c k i n g  t h e  c o m p l e x i t y  t h a t  makes h e r  coun- 
t e r p a r t  i n  Ro jas '  mas te rp iece  so a l i v e  and r e a l .  

V& >:c 
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CELESTINESCA 

Maria Rosa Lida de Mal kiel seems to contradict herself a s  to the 
sinceri ty of Celestina 's  request: In one chapter she c a l l s  t h i s  l a s t  plea 
for  confession " la  l lave  m6gica para l a  vida eterna" (p. 512, emphasis 
mine); in a l a t e r  chapter she says tha t  t h i s  cry fo r  confession i s  "el 
mismo de cualquier cr is t iano de l a  6poca [para] l a  confesidn que asegura 
l a  remisidn de 10s pecados y l a  vida eterna." (p .  366). 

[Argumento e i l u s t r a c i d n  d e l  X V I I  au to  de C. 
De l a  traducci6n alemana de C .  Wirsung, 1520.  
Areusa f i n g e  amor a Sos ia  y l e  saca  e l  s e c r e -  
t o  de l a  hora d e l  encuentro de C a l i s t o  y de 

~ e l i b e a .  ] 


