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I n  h i s  prologue t o  the  second vers ion  o f  La CeZestim Fernando de 
Rojas i n d i c a t e s  t h a t  i t  i s  through r h e t o r i c  t h a t  he hopes t o  achieve h i s  
o b j e c t i v e s  i n  the c r e a t i o n  o f  t h e  workl :  

y  como sea c i e r t o  que toda palabra del hombre sc ien te  
esta prefiada, de Esta se 'puede d e c i r  que de muy hinchada 
y  l l e n a  qu ie re  reventar ,  echando de s i  tan crec idos 
ramos y . h o j a s ,  que del  menor'pimpol lo se sacar ia  har to  
f r u t o  e n t r e  personas d isc re tas .2  

This  r e c o g n i t i o n  o f  the  power o f  r h e t o r i c  leads t o  i t s  extens ive use 
w i t h i n  the  f i c t i o n  i t s e l f  - 3  We see Rojas'  characters  persuading them- 
se lves and one another, almost always w i t h  q rea t  success, by eloquent 
manipulat ion o f  t h e  devices o f  r h e t o r i  c.4 

Without a  doubt, t h e  charac te r  who indulges most i n  the  use o f  r h e t -  
o r i c  i s  the o l d  procuress, Ce les t ina .  Her speeches reveal  Rojas'  thorough 
grounding i n  the a r t  o f  persuasion and a l s o  serve t o  quest ion t h e  adher- 
ence o f  c l a s s i c a l  r h e t o r i c i a n s  t o  Cato's d e f i n i t i o n  o f  r h e t o r i c  ( " v i r  
bonus d icend i  p e r i t u s " )  and the  c o n v i c t i o n  t h a t  goodness i s  a  p r e r e q u i s i t e  
o f  the  t r u e  o ra to r ,  as Q u i n t i l i a n  mainta ins i n  h i s  I n s t i t u t i o  Oratoria: 
"Neque enim esse oratorem n i s i  bonum v i rum ind ico ;  e t  f i e r e  et iamsi  
p o t e s t  no lo.  "5 

One of the  o b j e c t i v e s  o f  Rojas'  abundant use of r h e t o r i c  i n  L C ,  then, 
may have been t o  chal lenge t h i s  c l a s s i c a l  idea o f  the  exc lus ive  use o f  
r h e t o r i c  f o r  honourable purposes and f o r  i l l u s t r a t i o n  o f  the  t r u t h .  The 
success which Rojas a f f o r d s  h i s  characters  i n  the  employment o f  r h e t o r i c  
t o  deceive and e n t i c e  o thers  i n t o  dishonourable ac t ions  der ides t h i s  idea 
t h a t  r h e t o r i c  can o n l y  serve the t r u t h .  He thus o f f e r s  a  c o u n t e r - d e f i n i -  
t i o n  o f  Q u i n t i l i a n ' s  d e s c r i p t i o n  o f  t h e  t r u e  r h e t o r  i n  the f i g u r e  o f  Ce- 
l e s t i n a .  Celest ina has a very h igh  r a t e  o f  success i n  her  r h e t o r i c a l  
manoeuvering and y e t  she cou ld  hard ly ,  be placed w i t h i n  the  category o f  
' v i r  bonus'. Her i n t e n t i o n s  are f a r  from v i r tuous  and we s h a l l  see how 
she makes use o f  i r r e l e v a n t  t r u t h s  when r e l e v a n t  t r u t h s  do n o t  serve her 
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purpose. Rojas i s  laughing a t  Q u i n t i l i a n ' s  d e f i n i t i o n  o f  the  c l a s s i c a l  
o ra to r ,  as w i l l  Juan L u i s  Vives a few years l a t e r . 6  

One might  ques t ion  the wisdom o f  the  use o f  a  character  l i k e  Celes- 
t i n a  as t h e  v e h i c l e  o f  such s tud ied  r h e t o r i c a l  technique. I t  i s  c l e a r  
t h a t  Celest ina h e r s e l f  has no academic background o t h e r  than her inc iden-  
t a l  con tac t  w i t h  p r i e s t s  and f r i a r s .  Her r h e t o r i c a l  s k i l l s  have been 
acquired by experience and cunning and bear wi tness t o  the  f a c t  t h a t  qu ick  
w i t s  a r e  j u s t  as impor tant  as technique. I n  f a c t  Rojas seems t o  exp lo re  
the r o l e  o f  r h e t o r i c  as an i n t r i n s i c  and i n e v i t a b l e  p a r t  o f  everyday l i f e  
r a t h e r  than as being conf ined t o  the  c l o i s t e r s  o f  academic l i f e .  

I t i s  perhaps i n  C e l e s t i n a ' s  persuasion o f  Me1 ibea t h a t  we see the  
most prolonged use o f  r h e t o r i c a l  techniques. Ce les t i  na 's  mot ive f o r  t h i s  
persuasion i s  personal gain. Rojas makes us aware o f  her underhand i n t e n -  
t i o n s  a t  the  beginning o f  the work when she f i r s t  l e a r n s  o f  the  p o s s i b i l -  
i t y  o f  a  handsome reward from C a l i s t o  i f  she manages t o  o b t a i n  Mel ibea fo r  
him. Sempronio in forms Celest ina:  

As i  es. C a l i s t o  arde en amores de Melibea. De ti y de 
mi  t i e n e  necesidad. Pues jun tos  nos ha menester, j u n -  
t o s  nos aprovechemos; que conocer e l  tiempo y usar  e l  
hombre de l a  oportunidad hace 10s hombres pr6speros. (I, 58) 

This  i s  p r e c i s e l y  what Ce les t ina  proceeds t o  do. Her uncanny sense 
o f  t im ing  and the  advantage she takes o f  oppor tun i t y ,  toge ther  w i t h  her 
inna te  r h e t o r i c a l  s k i l l s ,  a l l o w  her  t o  win over  Melibea. Rojas in tends  
the reader t o  see these s k i l l s  as i n t u i t i v e  r a t h e r  than the  r e s u l t  of 
academic preparat ion.  Q u i n t i l i a n  had a l ready recognized t h e  i n f l u e n c e  o f  
i nna te  a b i l i t y  when he po in ted  ou t  i n  h i s  I n s t i t u t i o  Oratoria t h a t  tech- 
n i c a l  r u l e s  are useless w i thou t  n a t u r a l  g i f t s :  

I l l u d  tamen i n  p r im is  testandum e s t ,  n i h i l  praecepta 
atque a r t e s  va le re  n i s i  andiuvante natura.7 

Through Celest ina,  Rojas shows t h e  importance o f  qu ick  w i t s  s ince the  
r h e t o r  must always be capable o f  dea l ing  w i t h  unexpected developments o r  
i n t e r r u p t i o n s  from h i s  audience o r  t h e  person t o  whom he addresses him- 
s e l f .  

T r a d i t i o n a l l y  the  a r t  o f  r h e t o r i c  i s  composed o f  f i v e  bas ic  par ts :  
inventio ( i n v e n t i o n )  , d i spos i t i o  (arrangement), eZocutio ( s t y 1  e) , memory 
and pronunciatio ( d e l i v e r y ) .  Of these f a c u l t i e s  i t  i s  t h e  second which 
i n t e r e s t s  us here f o r ,  i n  s p i t e  o f  the  l a c k  o f  formal t r a i n i n g  on Celes- 
t i n a ' s  par t ,  we see t h a t ,  i n  t h e  persuasion o f  Melibea, ko jas endows her 
speech w i t h  the  t r a d i t i o n a l  s t r u c t u r e  o f  a  r h e t o r i c a l  speech as s e t  o u t  i n  
the d i spos i t i o ,  o r  f a c u l t y  of arrangement.8 Rhe to r i ca l  textbooks .suggest 
t h a t  the  f i r s t  p a r t  o f  t h e  speech, t h e  exordim,  o r  proemiwn, be devoted 
t o  ga in ing  the  goodwi l l  o f  t h e  audience. One should at tempt  t o  evoke t h e  
favour and a t t e n t i o n  o f  the audience i n  readiness f o r  the persuasion which 
they a re  about t o  undergo. C e l e s t i n a ' s  exord im  r e s t s  h e a v i l y  on t h e  use 
o f  pathos. This  technique was de f ined  by A r i s t o t l e  who considered means 
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o f  persuasion t o  be d i v i s i b l e  i n t o  two groups: t h a t  o f  a r t i s t i c  technique 
(ethos and pathos) and l o g i c a l  argument, and t h a t  of d i r e c t  evidence.9 
Pathos r e f e r s  t o  the  technique o f  evoking c e r t a i n  emotions i n  t h e  audi -  
ence. Celest ina uses pathos i n  t r y i n g  t o  ga in  Mel ibea 's  sympathy f o r  her  
as an o l d  woman: 

Que, a l a  mi fe ,  l a  vejez no es s ino mes6n de enfer-  
medades , posada de pensamien tos  , ami ga de r e n c i  l l as, 
congoja cont inua, l laga incurable,  manc i l l a  de 10 
pasado, pena de 10 presente, cuidado t r i s t e  de 10 
porveni r ,  vecina de l a  muerte, choza s i n  rama que 
se l l u e v e  por cada par te ,  cayado de mimbre que con 
poca carga se doblega. ( IV ,  90) 

Melibea shows s u r p r i s e  a t  t h i s  misery and p o i n t s  o u t  t h a t  most people 
look forward t o  o l d  age: 

LPor qu6 dices, madre, t a n t o  mal de 10 que todo e l  , 
mundo con t a n  e f i c a c i a  gozar y ve r  desea? ( IV,  90) 

Bewai l ing t h e  d iscomfor ts  o f  o l d  age, Celest ina c a r e f u l l y  ignores t h e  
f a c t . t h a t  she might  have been happi'er i f  she had had a d i f f e r e n t  l i f e -  
s t y l e  i n  her youth. This  t ype  o f  f a l s e  enthymeme, o r  incomplete s y l l o -  
gism, i s  t o  be seen o f t e n  i n  the  course o f  her arguments.10 

As y e t ,  Ce les t ina  has made no mention o f  the course o f  a c t i o n  which 
she i s  subsequently t o  persuade Melibea t o  f o l l o w .  However, she i s  pre-  
par ing  t h e  way. By complaining about o l d  age and making i t  sound so un- 
a t t r a c t i v e ,  she ins inua tes  t h a t  one should enjoy l i f e  w h i l e  s t i l l  young. 
This p o i n t  w i l l  be h e l p f u l  l a t e r  when Celest ina wishes the two l o v e r s  t o  
come together .  The reader i s  i n  a p o s i t i o n  t o  doubt t h i s  i n s i n u a t i o n  
s ince he knows t h a t  i t  i s  p a r t l y  because Celest ina enjoyed l i f e  r a t h e r  too  
much w h i l e  she was young t h a t  she f i n d s  h e r s e l f  i n  such a s o r r y  s t a t e  now. 
We l a t e r  see t h a t  Melibea does n o t  consider  t h i s  p o i n t ,  e i t h e r  through 
overs igh t  o r ,  and perhaps more l i k e l y ,  because she p re fe rs  t o  ignore any 
p o i n t  which suggests t h a t  she should n o t  f o l l o w  her own des i red  course of 
ac t ion .  

Ce les t ina 's  exordium a l s o  conta ins extens ive use o f  ethos, the  a f f i r -  
mation and p roo f  o f  the  moral charac te r  o f  the speaker. She at tempts t o  
ga in Me1 i bea's conf idence by p ro fess ing  i n t e r e s t  o n l y  i n  heavenly r i ches ,  
and demonstrates complete d is regard  f o r  wealth: 

Aquel es r i c o  que estS b ien  con Dios. Mds segura cosa 
es ser  menospreciado que temido. Mejor suefio duerme 
e l  pobre, que no e l  que t i e n e  de guardar con s o l i c i t u d  
10 que con t r a b a j o  gan6 y con d o l o r  ha de d e j a r .  N i  
amigo no serd simulado y e l  r i c o  s i .  Yo soy quer ida 
por  mi persona; e l  r i c o  por  su hacienda. ( IV, 91) 

The reader can perceive t h e  hypocr isy i n  t h i s ,  b u t  Melibea i s  n o t  i n  a 
p o s i t i o n  t o  judge. 
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Frequent invoca t ion  of God a l s o  he lp  Ce les t ina  t o  p r o j e c t  h e r s e l f  as 
a thoroughly moral person i n  the  eyes of Me1 ibea: e.g. 'Hasta que Dios 
qu ie ra '  . A mutua l l y  b e n e f i c i a l  f i c t i o n ,  r e s t i n g  on re1  i g i o u s  common- 
places, i s  being created.  

Speaking o f  how she has aged, Ce les t ina  uses the  t y p i c a l  apologia t o  
i n g r a t i a t e  h e r s e l f  w i t h  Melibea: 'Que as7 goce de esta alma pecadora y  tB 
de ese cuerpo g rac ioso ' .  ( IV, 94) Th is  p a r t  o f  the  speech i s  s i m i l a r  t o  
the  concZusio, o r  perorat ion;  both a re  designed t o  move the  mind and sway 
the emotions r a t h e r  than being d i r e c t e d  a t  t h e  understanding. These tech-  
niques are cont inued throughout the  o t h e r  p a r t s  o f  the speech b u t  a r e  most 
concentrated i n  these two p a r t s .  By employing these techniques, Ce les t ina  
succeeds i n  evoking Me l ibea 's  sympathy and i s  rewarded w i t h  the  g i f t  o f  a  
few coins. 

Rojas'  p r o v i s i o n  o f  Celest ina w i t h  an e x c e l l e n t  sense o f  t i m i n g  
a l lows her  t o  r e a l i s e  t h a t  t h e  moment i s  opportune t o  move on t o  t h e  nex t  
stage o f  the  exordium which comprises f l a t t e r y :  ' iOh angel ica imagen! 
iOh p e r l a  preciosa, y  c6mo t e  10 d i c e s ! '  ( I V Y  93) She begins w i t h  an 
exclamatio, one o f  t h e  innumerable f i g u r e s  o f  speech recommended f o r  t h e  
ornamentation and embellishment o f  an argument. She a lso  cont inues her  
use o f  ethos t o  make h e r s e l f  appear v i r t u o u s :  

Esto tuve  siempre, querer mds t r a b a j a r  s i r v iendo  a 
o t ros ,  que ho lgar  contentando a mi .  ( IV,  93) 

By her apparent se l f l essness  she encourages Melibea t o  a c t  l i k e w i s e :  
"Ha venido esto, sefiora, por  1'0 que decia de l a s  ajenas necesidades y  no 
mias" ( I V ,  94).  Mel ibea i s  o n l y  too  happy t o  o f f e r  her he lp,  b u t  Celes- 
t i n a  cont inues the f l a t t e r y  u n t i l  she i s  sure o f  he r  ground and Melibea 
y e t  again begs her  t o  ask what she w i l l :  "Pide 10 que querrds, sea para 
quien fuere"  ( IV,  94), and o n l y  then does Celest ina f e e l  ready t o  venture 
i n t o  t h e  second p a r t  o f  her speech, the  n a r r a t i o .  This  sect ion,  being a 
statement o f  the  f a c t s ,  ought t o  be c lear ,  concise and wel l- founded. It 
ought a lso  f o l l o w  the  temporal o rder  o f  events and be s u i t a b l y  adorned.11 
Ce les t ina 's  n a r r a t i o  i s  an o r a t o r i c a l  n a r r a t i o n ,  as opposed t o  an h i s t o r -  
i c a l  o r  p o e t i c  one. Only p a r t  o f  the  t r u t h  i s  used, those p a r t s  which go 
against  the o r a t o r ' s  case being omi t ted.  

Celest ina in t roduces her p e t i t i o n :  "Yo de jo  un enfermo a l a  muerte" 
(IV, 94).  Th is  i s  o n l y  a p a r t i a l  t r u t h .  C a l i s t o  i s  s i ck ,  o r  so he wants 
us t o  be l ieve, lZ b u t  h i s  sickness i s  love.  Ce les t ina  makes no mention t o  
Melibea o f  the na tu re  o f  h i s  i l l n e s s  s ince t h i s  cou ld  jeopard ise her  p lan.  
She proceeds w i t h  the  utmost care, t e s t i n g  the ground w i t h  ambigui t ies,  
and always leav ing  h e r s e l f  an escape route.  I t i s  here t h a t  we see a 
r e p e t i t i o n  o f  the  use o f  a  double dece i t ,  as i n  the  case o f  Ce les t ina 's  
t r i c k i n g  Lucrec ia t o  g a i n  e n t r y  t o  Mel ibea 's  house. She t e l l s  Melibea 
t h a t  one word w i l l  heal her p a t i e n t  and encourages her w i t h  f l a t t e r y :  

Que no puedo c reer  que en balde p in tase  Dios unos 
gestos m5s per fec tos  que o t ros ,  mds dotados de 
grac ias,  mds hermosas facciones; s in0  para hacer los 
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almac6n de v i r tudes ,  de m iser i co rd ia ,  de compasiCjn, 
m i n i s t r o s  de sus mercedes y  d id ivas ,  como a ti. (IV, 94) 

The abundance o f  re ferences t o  God i s  an attempt t o  appeal 
bea's apparent p i e t y ,  and seems t o  succeed. Ce les t ina  employs 
se r ies  o f  f a l s e  analogies. She presents a se r ies  o f  un ive rsa l  
having a1 ready r e f e r r e d  t o  t h e  p a r t i c u l a r  t r u t h  o f  Cal i s t o ' s  
With a r h e t o r i c a l  quest ion she suggests a comon course o f  a c t i o n  
two : 

t o  M e l i  - 
a l s o  a 
t r u t h s ,  

i l l n e s s .  
f o r  the  

E l  pe l ican0 rompe e l  pecho por dar a sus h i j o s  a 
comer de sus entrafias. Las cigueiias mantienen o t r o  
t a n t o  tiempo a sus padres v i e j o s  en e l  nido, cuanto 
e l l o s  l e s  d i e r o n  cebo siendo p o l l i t o s .  Pues t a l  
conocimiento d i o  l a  natura a 10s animales y  aves, 
i p o r  qu6 10s hombres habemos de ser  mis c rue les?  
i P o r  qu6 no daremos p a r t e  de nuestras grac ias y  
personas a 10s prCjximos, mayormente, cuando estdn 
envueltos en secretas enfermedades y t a l e s  que, 
donde e s t d  l a  melecina, sa l  i 6  l a  causa de l a  
enfermedad? ( IV ,  95) 

This  superb passage i s  r i d d l e d  w i t h  ambiguity.  The suggest ion t h a t  
one should g ive  one 's  "grac ias"  and "personas" t o  o t h e r s  i s  an o v e r t  
reference t o  the sexual re1  a t i o n s h i p  which Celest ina wishes Me1 ibea t o  
indu lge  i n  w i t h  Ca l i s to ,  and the  "secretas enfermedades" t o  the na tu re  of 
C a l i s t o ' s  i l l n e s s ,  love-sickness ( h i s  "secreto do lo r "  o f  t h e  f i r s t  scene) 
which has i t s  cause i n  Melibea. However, none o f  these t h i n g s  i s  sa id  
openly. Celest ina i s  c l e v e r l y  l a y i n g  a f a l s e  t r a i l .  Here r h e t o r i c  i s  
serv ing a dual purpose --one s i d e  o f  the co in  i s  f a l s e  and the o t h e r  i s  
t r u e .  I f ,  when C e l e s t i  na f i n a l l y  mentions Cal i s t o ' s  name, Me1 ibea refuses 
t o  have anyth ing t o  do w i t h  the  p lan,  she can i n t e r p r e t  the  "secretas en- 
fermedades" as toothache and make .her  e n t i r e  e n t e r p r i s e  seem innocent  and 
harmless. When C a l i s t o ' s  name i s  i n  f a c t  mentioned, Mel ibea f l i e s  i n t o  a 
rage. But, Ce les t ina  knows from experience t h a t  i t  i s  useless t o  t r y  t o  
t a c k l e  Melibea i n  her  anger. As A r i s t o t l e  says: "Men grow m i l d  when they 
have exhausted t h e i r  anger upon ano ther . " l3  So Ce les t ina  a1 lows Me1 i bea 
t o  vent  her rage and, as Ship ley p o i n t s  out ,  i t  does n o t  lead  t o  Me l ibea 's  
banishing Ce les t ina  from her presence, b u t  r a t h e r  t o  a demand f o r  an 
explanat ion o f  such audacity.14 This, then, suggests a d e s i r e  on M e l i -  
bea's p a r t  t o  f i n d  another, more decorous, even f i c t i o u s ,  l e v e l  o f  commu- 
n i c a t i o n .  La te r ,  when she i s  again calm, Celest ina puts  Me l ibea 's  ou t -  
b u r s t  o f  rage t o  good use. 

Mel ibea knows, a f t e r  the  garden scene o f  Act  I, t h a t  C a l i s t o  i s  
t r y i n g  t o  woo her, and i n  her  rage she assumes t h a t  he i s  t r y i n g  t o  seduce 
her, thus g i v i n g  Ce les t ina  the chance t o  embarrass her  by revea l ing  the 
trumped-up " rea l  reason" f o r  he r  v i s i t .  T r u t h  and f a l s i t y  a r e  reversed:. 

Una oraciCjn, sefiora, que l e  d i  j e r o n  que sabias de 
Santa Apolonia para e l  d o l o r  de l a s  muelas. Asimismo 
t u  cordtin, que es fama que ha tocado todas [ l a s ]  
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r e l i q u i a s  que hay en.Roma y Jerusalgn.  Aquel 
cabal lero,  que d i  j e ,  pena y muere de e l l a s .  Esta 
fue  mi venida. ( IV, 97) 

Ce les t ina  pleads ignorance o f  any prev ious encounter between C a l i s t o  
and Melibea. But she has achieved one impor tant  aim. She has e l i c i t e d  
from Melibea the admission t h a t  she f a i l e d  t o  denounce C a l i s t o ' s  advances 
i n  the  garden t o  her parents. Ce les t ina  can deduce from t h i s  t h a t  Mel.ibea 
i s  n o t  so opposed t o  Cal i s t o ' s  advances as her rage suggested. 

The nex t  p a r t  o f  a r h e t o r i c a l  speech, t h e  p ropos i t i on ,  may be i n -  
cluded o r  omi t ted  according t o  i t s  convenience f o r  an argument a t  hand. 
This forms the  statement o f  the  ac tua l  concern o f  a speech. The ac tua l  
concern of C e l e s t i n a ' s  speech i s ,  o f  course, t o  arrange the l i a i s o n  
between C a l i s t o  and Melibea. Therefore t h e  p ropos i t i on ,  i n  t h i s  case, i s  
no t  o n l y  unnecessary but,  i f  included, would almost c e r t a i n l y  prove d e t r i -  
mental t o  her  cause a t  t h i s  stage. Thus the  p r o p o s i t i o n  does n o t  appear 
i n  t h i s  speech. 

There f o l l o w s  the  confirmatio, the defense o f  the  argument, and the  
refutatio, the  d ismissal  o f  any opposing argument which might  a r i s e .  
These two p a r t s  a r e  i n t e g r a t e d  i n  C e l e s t i n a ' s  speech. 

She speaks o f  "mi l i m p i o  rnotivo" and proceeds t o  labour  the v i r t u e  o f  
compassion. The f l a t t e r y  which we have observed i n  the  preceding p a r t s  of 
Ce les t ina 's  speech continues undiminished: 

Compasi6n de su dolor ,  conf ianza de t u  magni f icenc ia 
ahogaron en mi boca a1 p r i n c i p i o  l a  expresi6n de l a  
causa. ( IV,  97) 

To make Melibea ashamed o f  her  anger, and t o  encourage fee l ings  of 
compassion which w i l l  l ead  her  t o  surrender the g i r d l e ,  Celest ina uses 
b i b l i c a l  quo ta t ion  and animal imagery: 

No semejes l a  te la ra i ia  que no muestra su fuerza s ino  
contra 10s f l a c o s  animales. No paguen j u s t o s  por  
pecadores. I m i t a  l a  d i v i n a  j u s t i c i a ,  que d i j o :  e l  
in ima 'que pecare, aque l la  misma muera; a l a  humana, 
que jamds condena a1 padre por  e l  d e l i t o  de l  h i j o  
n i  a1 h i j o  por  e l  de l  padre. ( I V Y  98) 

Before cont inu ing,  Ce les t ina  wishes t o  ensure t h a t  any anger on Me- 
l i b e a ' s  p a r t  w i l l  n o t  f a l l  on her  s ince she i s  merely ( i n  the f i c t i o n )  an 
in termediary he lp ing  a s i c k  man. She f i n a l l y  convinces Melibea t h a t  she 
had o n l y  good i n t e n t i o n s :  'Tanto a f i n a s  t u  ignorancia,  que me haces 
creer  10 que puede s e r '  . ( IV ,  98) And Me1 ibea t r i e s  t o  e x p l a i n  her now 
embarrassing b u r s t  o f  rage: 

No tengas en mucho n i  t e  m a r a v i l l e s  de m i  pasado 
sent imiento,  porque concur r ie ron  dos cosas en t u  
habla, que cualquiera de e l l a s  era bastante para 
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me sacar de seso: nombrarme ese t u  cabal lero,  que 
conmigo se a t r e v i 6  a hablar ,  y tambiEn pedirme 
palabras s i n  mds causa, que no se podia sospechar s ino  
dafio para mi honra. Pero pues todo viene de buena 
par te ,  de 10 pasado haya perd6n. ( IV,  98-99) 

Th is  same escape r o u t e  which Celest ina uses becomes an excuse fo r  
Melibea who i s  beginning t o  a l l o w  her  passions t o  overcome her  i n i t i a l  i n -  
dignat ion.15 She j u s t i f i e s  sending her g i r d l e  t o  C a l i s t o  by i t s  being an 
a c t  o f  c h a r i t y  t o  a man s u f f e r i n g  from toothache: 

Que en alguna manera es a l i v i a d o  mi coraz6n, viendo 
que es obra p i a  y santa sanar 10s apasionados y 
enfermos. ( IV, 99) 

Ce les t ina  r e a l i z e s  a t  t h i s  p o i n t  t h a t  her case i s  n e a r l y  won, s ince 
i t  seems l i k e l y  t h a t  Melibea w i l l  submit t o  C a l i s t o  a f t e r  l i t t l e  f u r t h e r  
coaxing. She moves on t o  the  concZusio t o  n e a t l y  t i e  up a l l  t h e  s t r a y  
ends of her prev ious work, beginning w i t h  an indignatio: 

i Y  t a l  enferrnd, setiora! Por Dios, s i  b ien l e  
conocieses, no l e  juzgases por e l  que has d icho y 
mostrado con t u  i r a .  ( IV, 99) 

. She leads i n t o  p r a i s e  o f  C a l i s t o  using e x t r i n s i c  t o p i c s  o f  the  nature 
of man as described by Cicero i n  h i s  Topica. Convic t ion can be won, Cice- 
r o  says, by exempl i f y ing  v i r t u e  i n  two ways: by comparison o f  the  subject  
t o  the  gods who a re  by nature v i r tuous ,  and t o  men famous f o r  t h e i r  v i r t u e  
achieved by hard work. Celest ina uses both: 

En Dios y en mi alma, no t i e n e  h i e l ;  grac ias,  dos m i l ;  
en franqueza, A1ejandre;e.n esfuerzo, HEctor;,gesto, 
de un rey;  grac ioso,  a legre;  jamds r e i n a  en e l  t r i s t e z a .  
De noble sangre, como sabes; gran justador ,  pues v e r l e  
armado, un San Jorge. Fuerza y esfuerzo, no tuvo  
HErcules tan ta .  La presencia y facciones, d ispos ic i6n ,  
desenvoltura, o t r a  lengua habia menester para l a s  contar .  
Todo j u n t o  semeja Lngel de l  c i e l o .  Por f e  tengo que no 
e ra  t a n  hermoso aquel g e n t i l  Narciso, que se enamor6 de 
su p rop ia  f i g u r a ,  cuando se v ido en l a s  aguas de l a  
fuente.  ( IV ,  99.) 

Th is  enumeration o f  C a l i s t o ' s  q u a l i t i e s ,  b u i l d i n g  him i n t o  a super- 
human being, has i t s  i r o n i c  s ide.  F i r s t ,  Celest ina does n o t  know C a l i s t o  
we l l  enough t o  know whether he embodies these q u a l i t i e s .  I n  any case, any 
recommendation from a dubious character  l i k e  Celest ina must be suspect. 
Secondly, t h i s  p resen ta t ion  o f  C a l i s t o  leads us t o  regard him as much l e s s  
than a hero when we see him p lay -ac t ing  and assuming the  r o l e  o f  t h e  
c o u r t l y  l o v e r .  C a l i s t o ' s  hero ic  q u a l i t i e s ,  as described by Celest ina, are 
now thrown i n t o  s t a r k  c o n t r a s t  w i t h  the p a t h e t i c  l i t t l e  a i lment  which she 
now says has him incapac i ta ted :  'Agora, seiiora, t i 6 n e l e  derr ibado una 
so la muela, que jamiis cesa [de l  que ja r .  ( I v ,  99) From here onwards i t  i s  
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Mel ibea who i s  do ing  t h e  work. C e l e s t i n a  has roused h e r e c u r i o s i t y  and 
Mel ibea g i v e s  h e r  t h e  chance t o  t e l l  h e r  more abou t  C a l i s t o  t o  secure  h e r  
f avou r :  " i Y  qu6 t a n t o  t iempo ha?" ( I V ,  99) I t i s  n o t  q u i t e  c l e a r  whether 
t he  subsequent m i s i n t e r p r e t a t i o n  by C e l e s t i n a  i s  i n tended  by Me l i bea  o r  
not,  b u t  e i t h e r  way i t  p r o v i d e s  C e l e s t i n a  w i t h  t h e  o p p o r t u n i t y  t o  g i v e  
C a l i s t o ' s  age. 

Me l i bea  f i n a l l y  c r e a t e s  a  reason f o r  C e l e s t i n a  t o  r e t u r n ,  t o  c o l l e c t  
t he  p r a y e r  and begs h e r  n o t  t o  t e l l  C a l i s t o  o f  h e r  rage  l e s t  he shou ld  
t h i n k  h e r  u n c h a r i t a b l e  and t h u s  f o r m  an un favou rab le  o p i n i o n  o f  h e r  
cha rac te r :  

Pues madre, no l e  des p a r t e  de 10 que pas6 a  ese 
c a b a l l e r o ,  porque no me tenga p o r  c r u e l  o  a r reba tada  
o  deshonesta.  ( I V ,  100) 

A l l  t h a t  Me l i bea  says here ,  and t h e  comments f r om Luc rec ia ,  bear 
w i t ness  t o  t h e  e f f i c a c y  o f  C e l e s t i n a ' s  r h e t o r i c :  

iYa, ya ,  p e r d i d a  es mi ama! i sec re tamen te  q u i e r e  que 
venga C e l e s t i n a !  Fraude hay; m is  l e  q u e r r i  dar ,  que 
10 d i c h o !  ( IV ,  100) 

And e f f e c t i v e l y  t h i s  i s  what Mel ibea promises: 

Mis  hare  p o r  t u  d o l i e n t e ,  s i  menester f u e r e ,  en pago 
de 10 s u f r i d o .  ( I V ,  100) 

C e l e s t i n a ' s  f i n a l  pi&e de r5sistance i s  t h e  s u b t l e  r e v e l a t i o n  o f  t h e  
r e a l  m o t i v e  o f  h e r  v i s i t  and t h e  i n t e n t i o n  beh ind  t h e  d i s p l a y  o f  r h e t o r i c .  
T h i s  s e r i e s  o f  commonplaces which C e l e s t i n a  c l e v e r l y  l i n k s  t o  t h e  s t i l l  
t h i n l y  v e i l e d  o b j e c t i v e  o f  an amorous l i a i s o n  a l s o  serves t h e  purpose of  
p r o v i d i n g  Me l i bea  w i t h  a  means o f  j u s t i f i c a t i o n  f o r  any f u r t h e r  s t e p s  she 
m igh t  t a k e  r e g a r d i n g  C a l i s t o .  R e f e r r i n g  t o  t h e  ambiguous n a t u r e  of  Ca- 
l i s t o ' s  i l l n e s s  as she had desc r i bed  i t  e a r l i e r ,  she says: 

Porque, aunque [ l a s  pa lab ras ]  f u e r a n  l a s  que t d  
pensabas, en s i  no e r a n  malas; que cada d i a  hay 
hombres penados p o r  mujeres  y  mujeres  p o r  hombres, 
y  e s t o  ob ra  l a  n a t u r a  y  l a  n a t u r a  o rden6 la  D ios  y  
Dios no h i z o  cosa mala.  ( IV ,  101) 

As a  s t u d e n t  o f  Law, Rojas would perhaps have been more f a m i l i a r  w i t h  
j u d i c i a l  r h e t o r i c  t h a n  w i t h  d e l i b e r a t i v e  o r  encomias t i c .16  However, t h e  
r h e t o r i c  i n  LC can be cons ide red  t o  be o f  t h e  d e l i b e r a t i v e  t y p e  s i n c e  i t  
i s  used as "counse l  t o  persuade o r  d issuade t h e  aud ience"  [ i n  t h i s  case on 
two l e v e l s :  ( 1 )  t h e  f i c t i o n a l  c h a r a c t e r s ,  and ( 2 )  t h e  reader ] ,  w i t h  r e s -  
pec t  t o  a  p a r t i c u l a r  course o f  a c t i o n . 1 7  Thus i n  LC,  Rojas shows h i s  com- 
petence i n  r h e t o r i c  o u t s i d e  h i s  own s p e c i a l i z e d  f i e l d .  I t  i s  n o t  p a r t i c u -  
l a r l y  s u r p r i s i n g  t h a t  Rojas shou ld  do t h i s ,  i n  s p i t e  of  h i s  c l a i m  i n  ' E l  
a u t o r  a  un su amigo'  t h a t  t h i s  t ype  o f  w r i t i n g  was o u t s i d e  h i s  own f i e l d ,  
s ince,  as P.E. Russe l l  p o i n t s  o u t ,  " i t  i s  o f t e n  t o o  r e a d i l y  assumed t h a t  
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l e g a l  s tud ies  then were as d ivorced from humane l e t t e r s  as they tend t o  be 
i n  modern u n i v e r s i t i e s . " l 8  He goes on t o  say t h a t  " the  l i n k  between l e g a l  
and humane s tud ies  was s u b s t a n t i a l l y  res to red  towards the end o f  the f i f-  
teen th  cen tu ry  [. . .] There i s  no reason t o  doubt t h a t  such i n f l u e n c e  
a lso  a f f e c t e d  t h e  law f a c u l t y  a t  Salamanca a t  the  t ime Rojas was a  s tudent  
there"  (192) 

The f i r s t  audience o f  Lc was probably composed o f  students a t  Sala- 
manca U n i v e r s i t y .  Such an educated audience, f a m i l i a r  w i t h  the  precepts 
of l o g i c  and r h e t o r i c ,  cou ld  e a s i l y  perce ive the under l y ing  s u b t l e t i e s  
which Rojas suggests. Instead o f  t h e  author  present jng a  d i r e c t  r h e t o r -  
i c a l  argument, i n  the  hope o f  swaying h i s  audience, he takes them one 
stage f u r t h e r .  They become the onlookers who wi tness r h e t o r i c  a t  work i n  
another world, the  wor ld  o f  f i c t i o n - - a  world, however, t o  which they can 
r e l a t e .  I t  i s  t h i s  r e l a t i o n s h i p  which made the work popular f o r  a  much 
wider and l e s s  h i g h l y - t r a i n e d  p u b l i c .  The readers too  can be, and un- 
doubtedly w i l l  have been, sub jec t  t o  r h e t o r i c ,  and now they see t h e i r  
f i c t i o n a l  counterpar ts  undergoing the same process. As o b j e c t i v e  onlook- 
ers ,  f r e e d  momentari ly from t h e i r  own s e l f - i n t e r e s t ,  they can see the pro-  
cess c l e a r l y  and a re  able t o  perceive the  d e c e i t  i n  C e l e s t i n a ' s  adept 
manipulat ion o f  r h e t o r i c a l  techniques. 

Occasional ly ,  however, Rojas encourages the  reader t o  i d e n t i f y  him- 
s e l f  w i t h  t h e  characters  w i t h i n  the  f i c t i o n ,  thus making him aware t h a t  he 
too shares t h e  same problem o f  clouded v i s i o n  as the characters ,  when he 
i s  persona l l y  invo lved  i n  the  s i t u a t i o n  and i s  sub jec t  t o  h i s  own emotions 
and des i res .  Rojas p o i n t s  o u t  t h a t  even t h e  r h e t o r  h imse l f  i s  i n  danger 
of f a l l i n g  under h i s  own s p e l l ,  as i n  the case o f  Ce les t ina  who produces 
arguments which, though f a l s e ,  convince even , h e r s e l f  a t  t imes.19 

A l i s a ,  llamada a l a  casa  de su  hermana, deja  lugar  
oportuno a Ce le s t ina  para que pract ique su a r t e  r e -  
t b r i c o  con Mel ibea.  Auto X,  Comedia ( ~ B u r g o s ,  1499?) 
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NOTES 

Co lber t  Nepaulsingh, "The Rhetor ica l  S t r u c t u r e  o f  t h e . ~ r o l o g u e s  t o  
the L i b r o  de Buen Amor and the  CeZestina", BHS, 51 (1974). I n  h i s  study 
o f  the r h e t o r i c a l  s t r u c t u r e  o f  the  ep is t le -p re face  and prologue t o  LC, 
Nepaul s ingh notes t h a t  we sometimes f i n d  the author  h imse l f  p r e f i x i n g  the  
answers t o  h i s  work as an i n t r o d u c t i o n .  . C e r t a i n l y  here Rojas i n d i c a t e s  
one o f  h i s  o b j e c t i v e s - - t h e  i l l u s t r a t i o n  o f  the power o f  r h e t o r i c .  

Fernando de Rojas, La CeZestina, ed. Dorothy Severin, 2nd ed. 
(Madrid: A1 ianza E d i t o r i a l  , S.A., 1971), p. 40. A l l  re ferences are t o  
t h i s  e d i t i o n .  

Carnelo SamonB, a s p e t t i  d e l  r e t o r i e i s m o  neZZa CeZestina, Facol t (  d i  
Magistero d e l l  ' U n i v e r s i  t a  d i  Roma, 1953 (S tud i  d i  l e t t e r a t u r a  spagnola, 
Quaderno 2 ) ,  makes an extens ive study o f  the combinat ion of r h e t o r i c a l  
t r a d i t i o n  and r e a l  l i f e  i n  t h e  mouths o f  Rojas '  characters .  
Also consider ing language and r h e t o r i c  i n  LC: Malcolm Read, "Lu CeZestina 
and the Renaissance Phi losophy o f  Language", PQ, 55 (1976), 166-77. 

J u l  i o  Rodriguez-PuCrtolas, L i te ra tu ra ,  h i s t o r i a ,  aZienaci6n (Barce- 
lona: Labor, 1976), p o i n t s  o u t  the emphasis p laced on human communication 
i n  LC and the  p o t e n t i a l  o f  speech as a means o f  deception: "Pero l a  pala-  
bra puede tambien ser  engafiosa, y s e r v i r  para 10 que ' idealmente debe ser  
u t i l i z a d a .  Los d i i l o g o s  de 10s personajes de LC as7 10 prueban: l a  
v i e j a - - y  no s610 e l la -mane ja  habilmente 1,a palabra para engaiiar a sus se- 
mejantes, i n c l u s o  a sus mis cercanos seguidores [. . .] La palabra, 
[. . .], u t i l i z a d a  perversam 

i 8 un instrument0 de comunicac 
(pp. 153-54). 

ente, desvir tuada, puede c o n v e r t i r s e  a s i  no en 
6n au ten t i ca ,  s ino  de confus idn y de engafio" 

"I h o l d  t h a t  no one 
and, even i f  he cou ld  be, 
t r a n s l a t e d  by H.E. B u t l e r  i 
Heinemann, 1963), pp. 40-41. 

can be a t r u e  o r a t o r  unless he i s  a good man 
I would no t  have -it so." Q u i n t i l i a n , V o l .  I, 
n the Loeb C lass ica l  L i b r a r y  (London: W i l l  iam 

Antonio M a r t i ,  La p r e c e p t i v a  r e t 6 r i c a  espa%oZa en eZ sigZc 
(Madrid: Gredos, 1972), pp. 23-24. 

"There i s  however one p o i n t  which I must emphasise before I 
which i s  t h i s .  Without na tu ra l  g i f t s  techn ica l  r u l e s  a re  useless" 
19). 

begin, 
( I ,  18- 

D i s p o s i t i o  i n  i t s  t u r n  i s  d i v i d e d  i n t o  s i x  p a r t s :  1 )  e x o r d i m  
( i n t r o d u c t i o n ) ,  2) n a r r a t i o  ( n a r r a t i o n ) ,  3)  p ropos i t i o - -a lso  known as 
d i u i s i o  o r  p a r t i t i o - - ( t h e  p ropos i t i on ,  sub jec t  o f  the  speech), 4) conf i r -  
mat io  (p roo f ) ,  5) re fu ta t io - -o therw ise  known as con fu ta t io  o r  reprehen- 
sio-- ( r e f u t a t i o n  o f  opposing arguments), and 6)  concZusio (perorat ion,  
concl us ion) .  
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George Kennedy, The A r t  of Rhetoric i n  the Roman WorZd (Pr inceton:  
Pr ince ton  U n i v e r s i t y  Press, 1972), pp. 114 and 221, 

l0 Celest ina imp l ies  the sy l log ism ' o l d  age i s  uncomfortable, I am 
old,  therefore I am uncomfor tab le ' .  The enthymeme i s  f a l s e  s ince o l d  age 
i s  no t ,  o f  i t s e l f ,  necessar i l y  uncomfortable. I n  t h i s  case Celest ina may 
be considered t o  be p a r t l y  t o  blame f o r  her  own d iscomfor t .  

l1 Jose Rico VerdG, "Resumen de l a s  d o c t r i n i s  r e t 6 r i c a s  en e l  s i g l o  de 
oro", i n  h i s  La ret6rica espaii~la de 20s s ig los  XVI y XVII (Madrid: CSIC, 
l973) ,  p. 258. 

l2 George A. Shipley, "Concert ing through Conceit :  Unconventional 
Uses o f  Conventional Sickness Images i n  La CeZestina", MLR, LXX ( l975) ,  
324-32. Ship ley r e f e r s  t o  C a l i s t o ' s  r e l i a n c e  on the c l i c h e s  o f  l ove-s ick -  
ness f o r  t h e  expression o f  h i s  f r u s t r a t i o n :  "Pena, aft igido,  dolor, reme- 
dio, and a dozen r e l a t e d  words become key p a r t s  o f  a complex image system 
from which C a l i s t o  der ives considerable s a t i s f a c t i o n ,  h i s  verbal s u b s t i -  
t u t e  f o r  the  apparent ly  inaccess ib le  pleasures o f  Melibea. I n s i s t e n t l y  
i n  the  f i r s t  ac ts  the l o v e r  imposes the  same language on a l l  those who 
must deal w i t h  him. His  servants repeatedly  o b j e c t  t o  the exaggerat ion i n  
h i s  speech [.. . . l ,  and t h e i r  a l i e n a t i o n  from t h e  purveyor o f  such scarce- 
l y  personal images i s  shared by t h e  reader  (who may be taken aback by the  
d iscovery o f  h i s  s o l i d a r i t y ,  i n  quest ions o f  s t y l i s t i c  decorum, w i t h  
lackeys, p r o s t i t u t e s ,  and procuress [ s i c ] ) "  (p. 324). Ship ley p o i n t s  o u t  
the way i n  which sickness imagery, i n i t i a t e d  by C a l i s t o ,  i s  manipulated by 
a l l  p a r t i e s  concerned and turned t o  t h e i r  advantage, p a r t i c u l a r l y  by Ce- 
l e s t i n a ,  as we see her do here. He a l s o  a t t r i b u t e s  r a t h e r  more awareness 
t o  Melibea i n  the  establ ishment o f  t h e  f a l s e  l e v e l  o f  communication 
centred on C a l i s t o ' s  invented toothache. 
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Language", MLN, X C I I I  (1978), 169-70: "Such i s  the o d d i t y ,  i n c o n g r u i t y  
and d i s p a r i t y  between the  standard meaning o f  t h e  words used by the o l d  
bawd and t h e  nature o f  the  s i t u a t i o n  i n  which they occur t h a t  they s igna l  
~CI. Melibea t h a t  she i s  t o .  i n t e r p r e t  them accord ing ly .  Th is  she does 

~ P ~ e n s a s  que no tengo sentidas tus  pisadas e entendido t u  daiiado mensa- 
je?; ' )  and though the  language of innuendo i n h i b i t s  her  r e t a l i a t i o n ,  i t  
a lso  a l lows  her t o  indu lge  i n  d e c e i t  w i t h  apparent impuni ty  ("Es obra p i a  
6 Santa sanar 10s passionados 6 enfermos.") 

l6 As Cicero expla ined i n  h i s  Topica, t r a n s l a t e d  by H.H. Hubbel l  
(Cambridge, Mass.: Harvard U n i v e r s i t y  Press, 1949), p. 453, the re  a r e  
th ree  k inds o f  r h e t o r i c a l  speeches: j u d i c i a l ,  the aim of which i s  t o  
achieve j u s t i c e ;  d e l i b e r a t i v e ,  the  end o f  which i s  advantage; and enco- 
m i a s t i c ,  t h e  aim o f  which i s  honour. 
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