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Amid the  e a r l i e s t  progeny of La Cezestina (=LC) a r e  th ree  anonymous 
cmedias--the ~ ~ o ' l i t a ,  !l'hebaida and Serafina --considered by Mengndez y 
Pelayo t o  be among the  most obscene works i n  t he  whole of Spanish l i t e r a -  
t u r e . 1  I n  t h i s  b r i e f  essay I w i l l  examine'the re la t ionsh ip  of one of 
them, the  Comedia ZZamada Serafina (qalencia: Jorge Cos t i l l a ,  1521) , 
with ~ c . 2  

Although the  0rGenes de la noveZa includes t he  Serafina in the  
section e n t i t l e d  "liuitaciones de l a  Celestina," Mengndez y Pelayo wri tes  
of it: " N i  s iqu ie ra  puede considerarse como imitaci6n de l a  C e k s t i n a ,  
con l a  cua l  no t i ene  m& parentesco que e l  de su  prosa."3 This denial  i s  
curious as  he f inds i n  i t s  companion works, ~ p 6 l i t a  and Thebaida, much t o  
compare with LC. The ypo/Zita, f o r  example, "plagia servilmente l a  f'abula 
de l a  ~ e l e s t i n a . " ~  Yet f o r  many years a l l  three  compositions have been 
considered by many scholars (~engndez y Pelayo among them) as by the same 
author because of t h e i r  s i m i l a r i t i e s .  I suspect t h a t  Mengndez y Pelayo's 
distancing of the  Serafina from LC r e f l e c t s  h i s  horror  a t  t h e  sexual 
exp l ic i tness  of the  former ( " ~ 1  enredo de l a  Serafina apenas puede ex- 
ponerse en te'rminos honestos. " )  ; and a t  i t s  b l a t an t  amorality (" . . . e l  
crimen s o c i a l  que cometi6 [its author] y e l  d d o  que todavia puede causar 
su l ec tu ran  ) .5 

Lida de Malkiel likewise incluaes the  Serafina among the  celestinesque 
imita t ions  i n  her Originalidad artistica ,6 and throughout t h i s  study 
compares it very unfavorably t o  LC as i f  they were works of the  same 
nature .  Whinnom has demonstrated the i n ju s t i ce  of such comparisons with 
regard t o  the  f ieba ida :  

But what the author of  the  Thebaida has borrowed from 
Rojas i s  primarily a form and technique. It i s  necessary 
t o  emphasize . . . t ha t  t he  author of the Thebaida re jec ted  
..: some of the  important and d i s t i nc t ive  elements i n  

the  Cebs t ina :  t h e r e  i s  no witchcraft  ; he has eliminated 
the  tragedy; and he has discarded the  unsavoury ( i f  im- 
~ r e s s i v e )  character of Celestina herse l f .  . . . But nly main 



point  i s  t h a t  we should s t o p  t a l k i n g  o f  t h e  Thebaida (and 
11 t h e  ~ e r a f i n a )  as imi ta t ions  of t h e  ~ e l e s t i n a "  and l a b e l  

them i n s t e a d  simply as "Spanish humanistic comedy."7 

Whinnomls comments apply genera l ly  t o  t h e  Serafina; which i s ,  however, a t  
t h e  same time very s i m i l a r  t o  and y e t  q u i t e  d i f f e r e n t  from t h e  Thebaida.8 
One of t h e  d i f f e rences  i s  t h a t  t h e r e  a r e  i n  t h e  Serafina c e r t a i n  e l e -  
ments, not  t h e  l e a s t  of which i s  a Celes t ina- f igure ,  t h a t  r e l a t e  t h e  work 
d i r e c t l y  t o  i t s  predecessor .  

The Serafina i s  a dialogued prose and ve r se  composition i n  s i x  a c t s  
( o r  cenas ) i n  fourteen f o l i o s .  In  b r i e f  t h e  p l o t  concerns t h e  love  
a f f a i r  between Evandro and S e r a f i n a ,  t h e  complication be ing  t h a t  she i s  
a l ready married t o  t h e  impotent (and perhaps homosexual) Phi l ipo .  The 
husband i s  not t h e  p r i n c i p a l  o b s t a c l e ,  however; it i s  S e r a f i n a l s  mother- 
in-law, t h e  formidable Artemia.9 The bulk of t h e  comedy has t o  do wi th  
Evandro's v a l e t ,  Pinardo,  and h i s  schemes t o  ar range  t h e  love r s  t r y s t .  
Pinardo e n t e r s  Artemia's house d isguised  as  a young g i r l  and during h i s  
s t a y  (comprising t h e  f o u r t h  and longes t  a c t  o f  t h e  work) engages i n  a 
s e r i e s  of r i b a l d  adventures.  A s  a r e s u l t  he manages t o  in t roduce  Evandro 
i n t o  S e r a f i n a ' s  bedchamber. Faced wi th  a f a i t  a c c q Z i  and compromised 
by h e r  own sexual  r e l a t i o n s  wi th  Pinardo,  Artemia gives h e r  b l e s s i n g  t o  
t h e  a f f a i r  and even jo ins  i n  t h e  cuckolding o f  h e r  own son by g e t t i n g  him 
o u t  o f  t h e  way when he  shows up -unexpecte&Ly as  S e r a f i n a  e n t e r t a i n s  
Evandro. 

There i s  no mistaking t h e  ce les t inesque  o r i g i n s  of Artemia even 
though t h e  author  has  in t roduced some comic v a r i a t i o n s .  There is  no 
w i t c h c r a f t ,  of course,  because ,  l i k e  t h e  murder and s u i c i d e  o f  LC, it was 
considered a s e r i o u s  s u b j e c t  and d i d  not  l end  i t s e l f  t o  humorous t r e a t -  
ment. Fur the r ,  t h e  bawd has been e l eva ted  from a low c l a s s  tercera t o  
supposedly a dueza hmrada, a woman of cons iderable  income and s o c i a l  
s tanding.  As  such Artemia 'a  duty i s  t o  uphold t h e  family r epu ta t ion  and 
her  i n a b i l i t y  o r  unwil l ingness t o  do s o  becomes a subjec t  f o r  comedy. 
Appearances notwi ths tanding,  Artemia shows h e r s e l f  t o  be a h y p o c r i t i c a l ,  
lewd and hedon i s t i c  person who i s ,  without a doubt , d i r e c t l y  p a t t e r n e d  
a f t e r  Celes t ina .  

Artemia i s  t h e  only c h a r a c t e r  o f  t h e  Serafina descr ibed  i n  any de- 
t a i l .  This  i s  due t o  t h e  f a c t  t h a t  she i s  t h e  main comic f igure .  While 
h e r  p o r t r a i t  i s  r i d i c u l o u s l y  exaggerated we can c l e a r l y  s e e  i t s  ce le s -  
t inesque  f i l i a t i o n .  One of Evandro's se rvan t s  speaks o f  h e r  i n  t h e s e  
terms : 

La verdad, hablando cont igo ,  seiiora Artemia es' una mala 
best ia--enbidiosa,  r a n z i l l o s a ,  soberb ia ,  a v a r i e n t a ,  min- 
t r o s a ,  desones ta ,  perezosa ,  enojosa,  enemiga en conclu- 
s i6n  de toda  bondad, enemiga de todo sosiego.  Y aun s e  
h a  picado un poqui to  de andar de d i g m e  en digame. Y 
despu6s en cada colada a querido echar  sus  manteles.  
( f o l i o  l l r )  



In  a d d i t i o n ,  Artemia, it Seems, has l e d  a r a t h e r  sexua l ly  a c t i v e  l i f e  be- 
f o r e ,  during and a f t e r  h e r  marriage and l a t e l y  has  s p e c i a l i z e d  i n  t h e  
c le rgy  ( a s  had ~ e l e s t i n a ) :  

Que n i  s e  content6 de que donzel la  ir  a1 tZtamo vi rgen 
como e l  p o r t a l  de  Q u a r t e ,  s i n o  que am despugs con m ' i l l  
autos y hechos desonestos ensuzi6 e l  l echo  d e l  noble 
marido . . . Pues despugs que enorabuena enbibd6 [no] a 
emendado e l l  av ieso ,  qual  s e a  s u  negra  v i d a  qual  e l l a  10 
h a  hecho antes .  Y despuEs que n i  se con ten ta  con t e n e r  
en s u  casa  por  huesped de que v iene  a v i s i t a r  a 1  p rov i so r  
d e l l  obispo,  n i  s e  contenta  con l a  demasiada conversaci6n 
d e l  y i c a r i o ,  n i  con l a  continua v is i ta  d e l  g u a r d i h  de 
11 y a  sabe i s"  ... s i n o  que aora  de nueva a tomado a1 que 
pide p a r a  l a s  himas de purgator io .  ( f o l i o  l l v )  

The d e s c r i p t i o n  of he r  pe r sona l  appearance i s  a l s o  u n f l a t t e r i n g  and, 
taken wi th  a g ra in  of s a l t ,  produces a p i c t u r e  s i m i l a r  t o  t h a t  o f  t h e  
Ce les t ina ' s :  

Porque v e l l a  e s  como l a  c inbara  d e l  Corpus Christi--y de 
hechura de almario l a r g a  y desvaida, e l  c o l o r  y g e s t o  
como m h c a r a  m a l  p i n t a d a ,  e l  t a l l e  como rozinazo de moli- 
ne ro ,  l a  v i s t a  como id010 d e l  tiempo an t iguo ,  e l l  andar  y 
v i s i 6 n  de e s t a n t i g u a  y fantasma de l a  noche. En verdad,  
que t a n t o  temiese e n c o n t r a l l a  de noche como v e r  una man- 
drkula. ( f o l i o  l l v )  

The Serafina focuses  on ingenio and btlrZa r a t h e r  than  love and 
Pinardo i s  t h e  t r i c k s t e r .  I n  h i s  deal ings  w i t h  Artemia he  combines as- 
p e c t s  o f  bo th  P h e n o  and Sempronio. Like Sempronio he i s  motivated by a 
s t r o n g  d e s i r e  t o  make money out o f  h i s  m a s t e r ' s  b l i n d  pass ion ,  he  i s  
t e r r i b l y  cyn ica l  about women, and he is d i s d a i n f u l  about h i s  m a s t e r ' s  
he lp lessness .  Both Sempronio and Pinardo a r e  r a t h e r  proud of t h e i r  a b i l -  
i t i e s  t o  so lve  t h e i r  masters  ' problems. Semproniols s o l u t i o n ,  o f  course ,  
i s  l e s s  ingenious ; he w i l l  b r i n g  i n  Celes t ina .  Pinardo w i l l  a c t  on h i s  
own. 

One of t h e  elements o f  comedy being exaggerat ion and r e p e t i t i o n ,  
P inardo 's  sexual  a t h l e t i c s  become a p r i n c i p a l  source  of  t h e  humor of  t h e  
Serafina. 11 Mal s o s e g a d i l l a  deves t e n e r  l a  punta de l a  barriga,'l10 says 
C e l e s t i n a  t o  P&meno, an observat ion even more p e r t i n e n t  i n  P ina rdo ' s  
case. As PQrmeno l u s t s  a f t e r  Areusa, Pinardo repea ted ly  enjoys t h e  fa-  
v o r s  o f  the  maid, Violante .  But t h e  s t r o n g e s t  remembrance o f  t h e  
Pkmeno-Celestina r e l a t i o n s h i p  r e f l e c t e d  i n  t h e  Seraf ina concerns Celes- 
t i n a ' s  sexua l  i n t e r e s t  i n  Pkmeno: " IMala r a v i a  me mate, s i  t e  l l e g o  6 ' 

m i  avnque v i e j a .  A few l i n e s  l a t e r  when she  l e a r n s  t h a t  P h e n o  i s  
t h e  son of h e r  cmadre, Claudina, t h e r e  i s  the - fo l lowing  in terchange:  

Cel. LAcuerdaste , quando do-as a mis p i e s ,  loqu i to?  



CELESTINESCA 

Parm. S;, en buena f e .  E algunas vezes ,  avnque e r a  n i -  
fio, me subfas  a l a  cabegera e me apre tauas  con t i -  
go, e porque o l i a s  a v i e j a ,  me fuya  de ti.12 

In  Act V 1 1 1  when Sempronio upbraids  P&meno f o r  h i s  t a r d i n e s s  he makes a 
11 r e f e rence  along t h e  same l i n e s :  No s6 que c r e a  de t u  t a rdanqa  s i n o  que 

t e  quedaste  a e s c a l l e n t a r  l a  v i e j a  e s t a  noche o a r a s c a r l e  10s p i e s ,  como 
quando chiqui to .  "13 

The S e r a f i n a ' s  author  apparent ly  noted t h e  comic p o t e n t i a l  i n  Celes- 
t i n a ' s  s exua l  over tures  t o  P h e n o  and developed t h e  idea  i n  h i s  f o u r t h  
a c t .  l4 Pinardo,  d isguised  a s  an i l l - t r e a t e d ,  orphan g i r l  i s  bedded down 
a t  Artemia's f e e t .  During t h e  n igh t  he i n i t i a t e s  sexua l  a c t i v i t i e s  t h a t  
come a s  a p leasan t  s u r p r i s e  t o  Artemia. I n  t h e  morning when Artemia 

I1 wishes o t r a  vue l t a "  she c m u n i c a t e s  he r  d e s i r e  by complaining of  a 
swollen womb and asks Pinardo t o  massage it. This  scene evokes Celes- 
t i n a l s  encounter wi th  Areusa ( ~ c t  VII) and he r  p r e s c r i p t i o n  f o r  t h e  
l a t t e r ' s  ' h a 1  de madre": s exua l  r e l a t i o n s  wi th  P'armeno. 

A l l  i n  a l l ,  we f i n d  i n  t h e  Se ra f ina  a l i g h t - h e a r t e d  r e v e r s a l  of t h e  
Phneno-Celes t ina  r e l a t i o n s h i p  t h a t ,  a t  l e a s t  f o r  i t s  contemporary 
audience, must have made t h e  work a l l  t h e  more humorous. 

Contrary t o  Ce les t ina  (who d i e s  i n  Act XIII) Artemia i s  t h e  burZada 
u n t i l  t h e  l a s t  scene:' B u t  Artemia's weakness i s  n o t  greed;  i f  anything 
she is f o o l i s h l y  l i b e r a l  i n  h e r  p r e s e n t s  t o  t h e  c l e r i c s  t h a t  f requent  h e r  
house. Artemia's downfall  r e s u l t s  from h e r  hypocrisy.  As wi th  a l l  t h e  
o the r  females o f  t h e  Se ra f ina  she d i sgu i ses  he r  l a s c i v i o u s  n a t u r e  under a 
cloak o f  modesty and p i e t y ,  Worse, she wished t o  deny S e r a f i n a  t h e  
p leasu res  t h a t  she s o  amply partook of  i n  h e r  youth and which she s t i l l  
d e s i r e s  i n  o l d  age. Once she r e a l i z e s  t h e  f o l l y  o f  running counter  t o  
na tu re  she  recovers  he r  famed as tu teness  and j o i n s  fo rces  wi th  t h e  oth- 
e r s  : 

Y pues que asf e s ,  d6monos de buen tiempo, q u ' e s t e  mundo 
no a de dura r  p a r a  siempre. Y e s t a  vez p a s e ,  pero  de 
aqui  en ade lan te  todo  qu ie ro  que pase por  m i  mano y anden 
todas.  Y a s i  10 digo  a Evandro. Que de oy m6s seamos 
buenos amigos y que s e  quede Pedro en c a s a  y e l  d i a b l o  
vaya p a r a  ru in .  Y s i  mi h i J o  e s  bobo, que 10 s e a  en- 
buenora,  que e s o t r a  pecadora no a de e s t a r  hecha camale6n 
deseando 10 que s o b r a  a sus  vezinas.  ( f o l i o  1 3 r )  

These a r e  sent iments  t r u l y  more reminiscent  of Ce les t ina  than  a dueza 
honrada. Af ter  he r  "anagnor is i s"  she shamelessly bu t  humorously t r i c k s  
ne r  own son s o  t h a t  S e r a f i n a  and Evandro can enjoy t h e i r  new-found love .  

I t  We r e c a l l  t h a t  Ce les t ina  was no l e s s  unscrupulous wi th  he r  son" P'armeno. 

Because t h e  au thor  has  tu rned  a ce le s t inesque  s i t u a t i o n  i n t o  a com- 
edy, t h e  end r e s u l t  f o r  t h e  cha rac te r s  of t h e  S e r a f i n a  i s  t h e  f u l f i l l m e n t  
of  t h e i r  d e s i r e s .  The boys ge t  t h e  g i r l s  and v i c e  v e r s a ;  t h e r e  a r e  even 



handsome rewards f o r  P inardo and t h e  o the r  se rvan t s .  And, above a l l ,  f o r  
h- temia and t h e  o the r s  t h e r e  i s  t h e  promise of  a l i f e  of c e r t a i n  ease  and 
p l e a s u r e  t h a t  Ce les t ina  longed f o r  and l o s t .  

I n  c l o s i n g  I wish t o  make c l e a r  t h a t  t h e  Comedia Seraf ina i s  no mere 
i m i t a t i o n  of  Rojas '  masterpiece.  Although I have here  emphasized t h e  
ce les t inesque  elements t h a t  i n s p i r e d  i t s  composition, t h e y  are  no t  

r a t h e r  they  a r e  adapted wi th  cons iderable  t a l e n t  t o  produce 
a d e l i g h t f u l  comedy t h a t  can s t a n d  on i t s  own m e r i t s .  
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