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Lmmediately p r i o r  t o  t h e  incan ta t ion  scene (LC, 111, 146-147, 
11 Ce jador  ed. ) , Celes t ina  asks E l i c i a  t o  b r i n g  h e r  some items from l a  c& 

I t  mara de 10s vngiientos, s p e c i f i c a l l y  " l a  sangre d e l  cabr6n e e a s  poqui- 
t a s  de l a s  baruas , que t6 l e  c o r t a s t e .  l' Though t h e s e  obJec ts  have been 
f r equen t ly  d iscussed ,  t h e i r  exact funct ion  a t  t h i s  juncture  has not  been 
es t ab l i shed .  

Both Cejador and Laza Pa lac ios  (LCDB, no. 58, p. 105) approach t h e  
m a t t e r  without developing it. Each c i t e s  Ger6nimo de Huer ta ' s  annota- 
t i o n s  on P l iny  t o  t h e  e f f e c t  t h a t  goats a r e  "en t re  todos  10s animales 10s 
m6s luxur iosos  e incont inentes"  and t h a t  they  a r e  "simbolos d e l  demonio y 
de l a  mala mujer." Laza Pa lac ios  l a t e r  (p.  176) no tes  Laguna's commen- 
tary on Dioscorides : l' La sangre d e l  cabr6n mmtenido con a p i o ,  p e r e g i l  
e h i n o j o ,  bevida c a l i e n t e ,  o dada con vino en polvo ,  deshaze l a  p ied ra  de 
l a  v e j i g a .  Dicen\que e l  diamante,  c w a  f o r t a l e z a  menosprecia todo fuego 
y ace ro ,  s e  dexa vencer de  e s t a  sangre ,  y echando en e l l a  c a l i e n t e  y 
acabada de f l u i r  de l a s  venas,  s e  ablanda." This  l a t t e r  b e l i e f ,  which 
de r ives  u l t ima te ly  from P l i n y  ( H i ~ t o r i a  NaturaMs , XXXKCI , 1 5 ,  59-60) , 
w a s  widespread through t h e  Middle Ages and w e l l  i n t o  t h e  seventeenth 
century ,l and, though subsequently disproven by Montaigne, i s t h e o n l y  
f e a t u r e  of goa t ' s  blood mentioned i n  t h e  i m i t a t i o n s  and cont inuat ions  o f  
LC. 3 

P.E. Russe l l  (LCDB, no. 302, p. 349) a l ludes  t o  t h e  use of "10s ob- 
j e t o s  cabrunos" i n  t h e  p r a c t i c e  of love magic, and indeed o t h e r  p a r t s  of 
t h e  goat a r e  mentioned elsewhere as e f f e c t i v e  love charms. The Celes t ina  
of t h e  Liscmdro y RoseZia advises  Roselia:  "Pues v 6 t e ,  amiga, y como t e  
d igo ,  p a r a  t r a e r l e  6 t u  amor, h t a l e  l a s  manos con aquel  sebo de cabrGn, 
cuando e n t r e  b u r l a s  y v6ras s e  l a s  tomares, y di e s t a s  pa labras  que t e  he 
dicho , que son muy aprobadas" (p.  86).  And i n  t h e  Comedia FZorinea , 

I t  Marcel ia  encloses unos p o l v i l l o s  d e l  cabr6n1' i n  a l e t t e r ,  "para que s i  
F lo r i ano  ama a Be l i sea ,  y e l l a  l e e  l a  c a r t a ,  e l l a  l e  m e  a 61 ,  y s i  no  
quedarse ha  l i b r e  ; que a 1  f i n  e s t a s  cosas s 6 l o  Dios las ha  de saber"  
( N B A E ,  X I I ,  208). Yet, cu r ious ly ,  P-eno mentions none o f  t h e s e ,  nor  
t h e  scmgre y barba ,  i n  h i s  l i s t i n g  f Ce les t ina ' s  materia cosrne'tica and 
o t h e r  i tems "para remediar m o r e s .  This  omission may be  simply an 



CELESTINESCA 

over s igh t  due t o  t h e  change of au thor s ,  b u t  more l i k e l y  t h e s e  m a t e r i a l s  
a r e  s i g n i f i c a n t l y  d i f f e r e n t  from those  inc luded i n  P h e n o ' s  ca t a log .  
Since PSrmeno cau t ious ly  q u a l i f i e d  h i s  l i s t i n g  ( "todo e r a  b u r l a  y men- 
t i r a 9 ' 5 ) ,  t hese  subsequent i tems might ' be considered i n t e n t i o n a l l y  n o t  
I' 11 b u r l a  y  mentira.  The i r  placement wi th in  t h e  c&ara de ungiientos i n s i d e  
a  b l a c k  ca t  sk in  underscores t h e i r  unique purpose as magic o b j e c t s ,  i n  
c o n t r a s t  t o  t h e  o t h e r  pa rapherna l i a  with more mundane cosmetic or  pharma- 
c e u t i c a l  uses.  The h e r b s ,  drugs and o the r  t h i n g s  i n  C e l e s t i n a ' s  co l l ec -  
t i o n  were not included by t h e  author  merely t o  overwhelm t h e  reader  wi th  
a  sense  of  h o r r o r  and d i s g u s t .  Each has been shown t o  be  e f f e c t i v e  i n  
t h e  p r a c t i c e  of  f o l k  medicine,  w i t c h c r a f t  o r  popular  psychology. So it 
i s  t h a t  t h e  mention of t h e s e  s p e c i a l  m a t e r i a l s  a t  t h e  incan ta t ion  scene 
must be examined with r e f e r e n c e  t o  t h e  a u t h o r ' s  i n t e n t i o n .  

The r o l e  of  the  male goat i n  t h e  Witches' Sabbaths i s  w e l l  known. 6 
What i s  of ten  overlooked i s  t h a t  t h e s e  Sabbaths usua l ly  involved a  r i t u a l  
s a c r i f i c e ,  e i t h e r  of an innocent  v i c t im,  of  a  wi t ch  or  o f  t h e  god ( i . e . ,  
t h e  g o a t )  h imsel f .  When Ce les t ina  asks E l i c i a  f o r  the  b e a r d  c l ipp ings  
'I que tfi l e  c o r t a s t e , "  she i n s i n u a t e s  t h a t  t h e  moza has p a r t i c i p a t e d  i n  
one o f  t h e s e  r i t u a l s  and has brought t h e  o b j e c t s  i n  ques t ion  back wi th  

I t  h e r .  It i s  no accident  t h a t  Sancho de MuiiSn s e l e c t s  E l i c i a  as t h e  d igna  
h e r d e r a  de Celest ina" i n  h i s  Tragicomedia de L i s m d r o  y RoseZia. 

The u t i l i z a t i o n  of  h a i r ,  both corpora l  and f a c i a l ,  i n  t h e  p r a c t i c e  
of  magic has  been commonly noted. The p r i n c i p l e  involved i s  t h a t  of con- 
t a g i o n ,  t h a t  t h i n g s  once joined remain sympathe t ica l ly  a t t a c h e d ,  even 
though l a t e r  separa ted  and, t h a t  p a r t s  of a  body, i n  t h i s  case h a i r ,  con- 
t a i n i n g  an essence of t h e  whole, mw be used t o  work an e f f e c t  on t h a t  
body a s  i f  t hey  were s t i l l  connected t o  it. Numerous examples might be 
c i t e d ,  bu t  a  few from Cezes t ina - l i t e ra tu re  w i l l  s u f f i c e :  E l i c i a  as t h e  
Ce les t ina  of  Lisandro y RoseZia prepares  "a 10s m a n t e s  hechizos de 
c a b e l l o  o cord& con que hagan que sus  &gas l e s  amen, y  aborrezcan e l  
que amaban , y amen e l  que aborrecian" (p .  73) ; Claudina i n  t h e  Tragedia  
PoZi&ma o f f e r s  t o  perform a conjury f o r  S i l v a n i c o  i f  he w i l l  b r i n g  h e r  
II  una g a l l i n a  p r i e t a  de c o l o r  de cuervo, e  vn p e d a ~ o  de l a  p i e r n a  de un 
puerco b lanco ,  e  t r e s  c a b e l l o s  syyos cortados mar tes  de maiiana a n t e s  que 
e l  s o l  salga" ( a c t o  XVI,  p. 33) ; and of  course ,  of  t h e  o r i g i n a l  Ce les t ina  

11 P6meno t e l l s  us t h a t  venian a  e l l a  muchos hombres y mugeres, y  a  vnos 
demandaua e l  pan do mordian, a  o t r o s  de s u  ropa ,  a o t r o s  de sus  cabel los"  
( I ,  44) .7  Thus possession of  t h e s e  "barbas d e l  cabr6n" impl ies  a  magic 
power over t h e  animal from which they  came and over t h e  Devil  which he 
r e p r e s e n t s .  Mention o f  t h i s  and s i m i l a r  o b j e c t s  by Lucas F e r n h d e z  8 
sugges ts  t h a t  t h e  h a i r s  may have been burned as a mock incense i n  S a c r i b  
l eg ious  r i t u a l s  . 

The use t o  which C e l e s t i n a  pu t s  t h e  blood of  t h e  goat during t h e  in-  
can ta t ion  i s  not  s t a t e d ,  b u t  it can be surmised from contemporary r e f e r -  
ences.  I n q u i s i t i o n  documents from t h e  four t een th  t o  t h e  e igh teen th  cen- 
t u r y  descr ibe  t h e  Witches 's  Sabbaths as  Black Masses and blasphemous 
parodies  of o t h e r  Chr i s t i an  r i t u a l s .  For example, one Ana Maria de 
Georgel, t r i e d  f o r  w i t c h c r a f t  i n  Toulouse i n  t h e  fou r t een th  century ,  s t a -  
t e d  t h a t  " e l  macho c a b r i o  . . . l e  aconsej6 que h i c i e r a ,  s i  podia ,  
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comuniones s a c r i l e g a s  p a r a  ofender a Dios y en g l o r i a  d e l  Diablol' ( c a r 0  
Baroja ,  Las bru jas ,  pp. 115-116) .9  J u s t  as  t h e  Sabbaths were grotesque 
t r a v e s t i e s  of t h e  Chr i s t i an  Mass, s o  Rojas makes h i s  incanta t ion  scene  a 
Black Mass i n  miniature wi th  Ce les t ina  serv ing  as her  own p r i e s t  i n  a 
p r i v a t e  d i a b o l i c  communion. The blood of t h e  goat-god has become f o r  h e r  
t h e  wine o f  t h e  Sacrament, without need of t r a n s u b s t a n t i a t i o n ,  represen- 
t i n g  t h e  blood of t h e  Devil  i n  h i s  phys ica l  appearance a t  t h e  Sabbaths. 
As a canverso Rojas could  not r i s k  a t t r a c t i n g  t o  himself t h e  medieval 
suspic ion  of t h e  Jew as a Devil  worshipper,10 s o  he does n o t  mention the  
u l t i m a t e  u t i l i z a t i o n  of t h e  "objetos cabrunos ," j u s t  as he avoids mention 
o f  Sa tan ,  h i d i n g  him i n s t e a d '  under t h e  name of Plut6n ( c f .  Russe l l ,  p. 
349). Whether one accepts  or  not  t h e  acce le ra t ing  e f f e c t  o f  magic on t h e  
developing amorous r e l a t i o n s h i p  between Ca l i s to  and Melibea, there  can be 
no  doubt t h a t  Ce les t ina  be l ieved i n  and p r a c t i c e d  magic, be ing  indeed a 
wi tch  within t h e  Chr i s t i an  t r a d i t i o n .  

+ NOTES + 
$0 H. D. Aus t in ' s  bibl iography i n  "h Inher i t ance  o f  ~ a g i c , "  MLN , 

60 (1945),  324-325, add The Book of Beasts,  tr. T. H. White ( ~ e w  York, 
1 9 5 4 ) ~  p. 75, and Pseudo-Aristotle , P o r i d a t  de Z a s  poridades,  ed. Lloyd 
A. Kasten   adr rid, 19571, p. 74. 

2 ~ e e  Robert D. C o t t r e l l ,  "of Dia lec t i c s  and Goat 's  Blood i n  an Anec- 
dote  by Montaigne," RenQ, 30 (1977),  29-42. 

3 ~ a n c h o  de ~ ~ 6 n ,  Lisandro y Roselia (Madrid, 1872),  p. 9 ;  Pedro 
Hurtado de l a  Vera, La DoZeria, NBAE, XII, 354. The b e l i e f  i s  mentioned 
a l s o  i n  Quevedo's Busc'on (11, v i )  and i n  ~ 6 n g o r a ' s  " h g 6 l i c a  y Medoro" 
(vv. 25-28). 

4 I1 Rodrigo de Reinosa inc ludes  sangre d e l  cabr'on" among' the  ob jec t s  
I t  used by Mari-Garcia t o  hacer  hechizos y cosas pa ra  b ien  querer" (ed. 

J. M. de Cossio [ ~ a n t a n d e r ,  19501, p. 6 4 ) ,  and A g u s t h  de Rojas Vil lan-  
drano speaks i n  h i s  Vi'iqje e n t r e t e n i d o  (ed. J. P. Ressot  adri rid, 19721, 

11 p. 103) , of an hech ice ra  who used, among o the r  t h i n g s ,  sangre y ba rba  

* 
de cabr'on berme j o y  sesos  de asno, y una redomil la  de a c e i t e  ser&ut?ino,' ' 
f o r  which she w a s  subsequently punished f o r  wi t chc ra f t .  

5 ~ h e r e  a re  two i n t e r p r e t a t i o n s  of t h e  phrase : (1) t h a t  t h e  o r i g i n a l  
au thor ,  being c a r e f u l  t o  avoid t r o u b l e  with t h e  I n q u i s i t i o n ,  dismisses 
t h e s e  items as innocuous; and ( 2 )  t h a t  t h e  phrase i s  a re ference  t o  t h e  
orthodox medieval doc t r ine  denying superna tu ra l  powers t o  witches 
as us sell, art. c i t .  ) .  A s  has been shown elsewhere ( ~ a r r i c k ,  LCDB , no. 
82,  p.  387, n. 1 9 ) ,  such disclaimers  a re  not  unusual i n  Spanish l i t e r a -  
t u r e .  

%ee Margaret Murray,  The Witch-Cult i n  Western Europe (Oxford, 
1921) ,  pp. 68-69, 97-112; Montague Summers, The H i s t o q  of Witchcraft and 
Demonology ( ~ e w  York, 1926) ,  ch. 4 ,  esp. pp. 134-136; J u l i o  Caro Baroja,  
Las b r u j a s  y s u  m d o  (Madrid, 1968),  pp. 115-120. 
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7 ~ h e  b e l i e f  i s  mentioned d l s o  i n  Apuleius ' Golden Ass (ch. 4) and 
appears f r equen t ly  i n  dramatic  l i t e r a t u r e  ( s e e  Pavia ,  LCDB, no. 112,  pp. 
41 ,  57-59; c f .  Reinosa, p. 6 3 ) .  

8 " ~ a b e  hacer  b o l l o  maimon, / Y hace asbondo zahumerios / De l a s  bar -  
bas d e l  cabron" (Farsus y e'gZogas  adri rid, 18671, pp. 149-150). 

9 ~ f .  desc r ip t ions  o f  such Masses and t h e  a r t i c l e s  used as Sacra-  
ments i n  Summers, pp. 144-157, and Murray, p. 150. 

''see Venet ia  Newall, ne he Jew as a Witch Figure," i n  The witch 
Figure fe on don, 1973),  pp. 95-124, esp. 108-111. C f .  Fernando Toro- 
Garland, LCDB, no. 376, p. 444. 


