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. . 
., . The i n t e r p l a y  o • ’  metaphor and r e a l i t y  c o n t r i b u t e s  n o t a b l y  t o  c e l e s t i n a '  s 

i m a g i n a t i b i  power . l .  Two j u s t l y  famous c a s e s  a r e  t h o s e  o f  r e a l  and m e t a p h o r i c a l  
f a l l ? ,  'and o f  l o c u s  amoenus imagery A s  an d t e r & a t e l y  i y r i c a l  and ,  s i n i s t e r .  coun- 
t e r p a r t  t o  M e l i b e a t s  g'ai-den (which i s a t  once  a  r e a l  p l a c e  and an  image f o r  
Melibea'  s body:' A c t .  ,W, p,.. ,230). o f  e q u a l  i m p o r t a n c e ,  though. less o f t e h  no- 
t i c e d ;  is' t h e  connec,ti6n of, t h r e e ,  r e a l  (and ,  as I hope t o  show, q q u i v a l e n t )  ob- 
jects w i t h  a  c 1 u s t e r . q . f  images.    he o b j e c t s  a r e  C e l e s t i n a ' s  . s k e i n  o f  t h r e a d  
( A c t s  111-IV) , M e l i b e a t s  g i r d l e ,  (IV-VI), and C a l i s  t o '  S go ld  c h a i n  (XI-XII) , and 
t h e  i m a g e s  a r e  t h o s e  o f  , hun t ing ,  t r a p p i n g ,  and c a p t i v i t y .  For  example: 

. . 
. , . . 

p&&s  v i r g e n e s ,  Dios  g r a c i a s ,  ha s  t G  v i s t o  e n  esta c iudad  que hayan 
a b i e r t o  t i e n d a  a vender , ,  d e  q u i e n  yo no haya  s i d o  c o r r e d o r a  de  s u  
p r i m e r , h i l a d o .  En nac i endo  l a  mochacha, l a  hago e s c r i b i r  en  m i  re- 
g i s t r o ,  y  e s t o  p a r a  qiie yo, s epa  cu5ri tas  se m e  , s a l e n  de  l a  r e d .  (111, 

' 8 1. C e l e s t i n a  t o  ~ e m ~ r b n i o ) . ~  . , 

. , 
. . , . 

sir5 'de 10s n u e s t r o s ;  d a r n o s  ha l u g a r  a  t e n d e r  l a s  r e d e s  s i n  embarazo 
. . p o r . a q u e l l a s  d o b l a s  d e  C a l i s t o .  ( I ,  82 .  C e l e s t i n a  t o  Sempronio, 

abou't PQrmeno) . 
. , 

iEn qu6 l a z o  m e  h e  metido! Que po r  me m o s t r a r  s o l f c i t a  y  e s f o r z a d a  
.pongo . r n i  pe r sona  a 1  t a b l e r o .  , (IV, 86 .  C e l e s t i n a ,  s o l i l o q u y )  

. Vender un poco d e  h i l ado , '  con que  tengo  c a z a d a s  ~ 6 s  d e  t r e i n t a  d e  s u  
e s t a d o ,  s i  a  Dios h a  p l a c i d o ,  en  este mundo. (VI, ,109. C e l e s t i n a  t o  

. ' C a l i s t o ,  about  ~ e l i b e a )  - ." 

- ' Con E s t a s  [ annas]  mata  y  vence, con  C s t a s  m e  c a u t i v 6 ,  con k s t a s  m e  
t i e n e  l i g a d &  y  p u e s t o  e n  d u r a  cadena .  ( I ,  118. C a l i s t o  t o  C e l e s t i n a ,  
a b o u t  ~ e l i b e a ) ~  ' ' 

t u s  l a z o s ,  t u s  cadenas  y  r e d e s ,  con  que p e s c a s  n u e s t r a s  f l a c a s  vo lun-  
t a d e s . . .  Bien pens6 que d e  t u s  l a z o s  m e  h a b f a  l i b r a d o .  (XXI, 235. 
P l e b e r i o ,  s o l i l o q u y ,  r e f e r r i n g  f i r s t  t o  t h e  world and t h e n  t o  l o v e )  

. . 

And so. 6;. The nynerouk 'images o f  hun t ing  and t r a p p i n g ,  which may d e r i v e  from 
- 

image- ,patkems i n  Jorge  Man+quets Coplas  and t h e  Danpa g e n e r a l  d e  l a  Muerte,  5 

r e f e r  t o  t h e  ' s e l f - s e e k i n g  a c t i v i t i e s  o f  t h e  cha . r ac t e r s :  C a l i s t o ,  Melibea,  
C e l e s t i n a ,  and o t h e r s  a r e  a l t e r n a t e l y  'or ' s i m u l t a n e o u s l y  h u n t e r  and qua r ry  i n  
t h e  hunt  o f  l u s t  o r  a v a r i c e  o r .  power. They a r e  t h u s  c e n t r a l  t o  t h e  p l o t  and  
t h e .  meaning o f  C e l e s t i n a .  , Moreover, a s  t h e  above examples show, they a r e  

. . .~.. . *  . 
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c l o s e l y  

Le t  

l inked  t o  t h e  s k e i n  of  th read ,  t h e  g i r d l e ,  and t h e  go ld  cha in .  

us now cons ide r  t he  r e l a t i o n  o f  t h e s e  t h r e e  o b j e c t s  t o  each o t h e r .  
C e l e s t i n a  con ju re s  t he  Devi l  i n t o  a  s k e i n  of  th read  anoin ted  wi th  t he  poison 
of  v i p e r s  (111, 8 5 ) , 7  i n  order  t o  use it a s .  a  weapon i n  t h e  seduc t ion  of 
Melibea. She t akes  t he  ske in  t o  Mel ibea ' s  house, and as  soon a s  A l i s a  touches 
i t  she  decides  t o  go immediately t o  v i s i t  he r  s i c k  s i s t e r ,  l eav ing  bielibea 
a lone  wi th  C e l e s t i n a .  . A l i s a  i s ,  of  cou r se ,  a  very f o o l i s h  woman, 'but  t o  leave  
he r  c losely-guarded daughter  w i th  such a worrian, knowing what she does about  
her,8 goes f a r  beyond ,mere f o l l y .  It i s  i n e x p l i c a b l e  i n  any normal terms,  
and C e l e s t i n a ' s  r e a c t i o n  shows us  t h a t  t h e  explana t ion  must be sought on a  
d i f f e r e n t  l e v e l :  "Por aquf anda 61  d i a b l o  aparejando oportunidad" (IV, 90).  
I t  i s  n o t  merely t h a t  A l i s a ' s  s i s t e r ' s  i l l n e s s  has  worsened ("que s e  l e  a r r e -  
c i b  desde un r a t o : a c 6  el. mal"), though t h i s  i s  how C e l e s t i n a  formulates  t h e .  
D e v i l ' s  i n t e r v e n t i o n ,  ~ i n c e  A l i s a  could p e r f e c t l y  w e l l  have taken Hel ibea  
w i t h  her .  The only  p o s s i b l e  explanat ion--  i n  a  work j u s t l y  p r a i s e d  f o r  t h e  
convincing mo t iva t ion  o f  i t s  c h a r a c t e r s '  ac t ions- -  i s  t h a t  t h e  Devil  was i n  
t he  s k e i n  and t h a t  a t  t he  s l i g h t e s t  c o n t a c t  he has taken possess ion  o f  A l i s a ' s  
judgment and w i l l .  

Th is  i s  t h e  one i n c i d e n t  i n  - La C e l e s t i n a  which can be accounted f o r  on ly  
i n  terms of w i t c h c r a f t  and d i a b o l i c  possess ion .  Were i t  n o t  f o r  t h i s ,  every-  
t h i n g  else--  Mel ibea ' s  subversion,  G a l i s t o ' s  f renzy ,  C e l e s t i n a ' s  sudden l o s s  
of  c o n t r o l  over t h e  course  of events--  could  be s a t i s f a c t o r i l y  expla ined  on 
psychologica l  grounds, but  once w e  concede t h a t  Alisa's r e c k l e s s  negl igence  
i s  t h e  work of  t h e  Devi l  a ided by a w i t ch ,  we have t o  s e e  t h e  a c t i o n s  of  
o t h e r  c h a r a c t e r s  i n  a new l i g h t .  This  r a i s e s  a  problem f  r t h e  a p p r e c i a t i o n  
of  La Ce le s t i na ,  a s  a  number o f  c r i t i c s  have poin ted  ou t .8  Melibea 's  subver- 
s i o n a n d  some o t h e r  p a r t s  of t h e  work a r e  motivated twice ove r ,  one o f  t h e  
motives  being o f  a  k ind  t h a t  modern r e a d e r s  a r e  r e l u c t a n t  t o  take  s e r i o u s l y .  
Furthermore, t h e  double mot iva t ion  may sugges t  t h a t  Roj a s  h imse l f  was uncer- 
t a i n  about t h e  r o l e  of  w i t c h c r a f t .  Never the less ,  I be l i eve  t h a t  A l i s a ' s  
sudden depa r tu re  l eaves  us  no choice.  

The Devi l ,  i t  seems, remains i n  t h e  s k e i n  of th read  a f t e r  A l i s a  l eaves  
t h e  house w i t h  words f u l l  of d ramat ic  i rony:  "Fues, Welibea, con ten t a  a La 
vec ina  en todo 10 que raz6n f u e r e  d a r l e  por  e l  hi lado" (90) .  I n  t he  conjura-  
t i o n  scene,  C e l e s t i n a  had i n s t r u c t e d  t h e  Devi l  t h a t  "vengas s i n  ta rdanza  a  
obedecer m i  vo luntad  y e n  e l l 0  [ e l  h i l ado ]  t e  envuelvas y con e l l o  e s t f s  s i n  
un moment0 t e  p a r t i r ,  h a s t a  que Melibea con apa re j ada  opportunidad quc haya 
10 compre y con e l l o  de  t a l  manera quede enredada" (111, 8 5 ;  my i t a l i c s ) .  
And t h i s  i n s t r u c t i o n  appears  t o  be c a r r i e d  ou t :  t h e  oppor tun i ty  i s  c r e a t e d  
(and t h e  words "apare jada  oportunidad" echoed, 90), and t h e  thread i s  unnat- 
u r a l l y  s t rong  (" rec io  como cuerdas de v ihue la , "  89)-- s t r o n g  enough t o  make 
a  n e t  t o  t r a p  Melibea.1•‹ The Devi l  has  been t o l d  t o  remain i n  t he  s k e i n  
u n t i l  Melibca has  bought i t ,  the  i m p l i c a t i o n  being t h a t  he can then l e a v e  i t ;  
and t h i s  i s  what he seems t o  do. He t akes  possess ion  of  Melibea 's  w i l l ,  i n -  
flaming her  w i th  d e s i r e  f o r  C a l i s t o  ( t h e  "crudo y f u e r t e  amor" which C e l e s t i n a  
had s t a t e d  a s  h e r  o b j e c t i v e ,  8 5 ) .  A s  R u s s e l l  p o i n t s  ou t ,  "Es ev idente  que e l  
poder magico d e l  bo te  de  a c e i t e  s e r p e n t i n o  en que fue  empapado e l  h i l a d o  s e  ha 
t r a n s f e r i d o  a 1  cuerpo  de la vict iman (no. 302, p. 351): Melibea complains,  
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when s h e  nex t  mee ts  C e l e s t i n a ,  t h a t  "comen e s t e  corazbu s e r p i e n t e s  d e n t r o  
d e  m i  cuerpo" (X, 1154). . . .: . . 

Melibea s u r r e n d e r s  he r  wi.11 t o ' c e l e s t i n a  (and he r  s o u l  t o  t h e  D d v i l ,  i n  
t h e  eye5;of most c&ntempdrary ~ e a d e r s )  ; t h e  s u r r e n d e r  o f  h& body t o  C n l i s t o  
i s  i nev i t ab l e . .  ' The symbol. o f  t h i s  s u r r e n d e r  i s  t h e  handing over  o f  h e r  g i r d l e  
. t o  Ce l e sc ina ,  and b o t h  p a r t i e s  ' r e a l i z e  i t  whether  ' consc ious ly  o r  subconsc ious ly .  
C e l e s t i n a ,  a d d r e s s i n g  t h e .  g i r d l e  on h e r  way t o  C a l i s t o '  S ho.use, s ays :  "Yo t e  
h a r 6  t r a e r  p o r  f u e r z a ,  si v ivo ,  a  ].a q u e n o  q u i s o  d a m e  s u  huena h a b l a  de  grado" 
(V, l03). :  M c l i b e a  I . i t e r  a d f i i t ~ :  ."En m i  cord6n l e  l l e v a s t e  e n v u e l t a  l a  pose s i6n  
de  m i  l i b e r t a i l "  (X, 1GO).  . . 

. . 

Twb o b ~ e r v a t i o ~ s  a r e ' a p p r o p r i a t e  he r e ,  and bo th  w i l l  be found r e l e v a n t  t o  
l a t e r  s t a g e s  o f  t h e  $ p l o t .  F i r s t ,  t h e   evil g a i n s  e n t r y  b e c a u s e  t h e  s k e i n  of 
t h r ead  appea l s  t o  a  weak p o i n t  i n A l i s a : .  he r  concep t  o f  h e r s e l f  a s  a  c a r e f u l  
housewife.  Secondly,  t h e  s k e i n  i s  v i s u a l l y  s i m i l a r  t o  t h e  g i r d l e :  C e l e s t i n a  
goes t o  M e l ibea ' s  -house c a r r y i n g , a n  o b j e c t  i n t o  which s h e  has  con ju r ed  t h e  
Dev i l ,  t h e  D e v i l s e e m s  t o . l e a v e .  tile o b j e c t  when h e  has  done h i s  work, and Melibea 
g i v e s  t o  C e l e s t i n a  h v i s u a l  e q u i v a l e n t  which s i ~ e  c a r r i e s  away w i t h  h e r .  Ske in  
has  bccn exchanged. f u r  g i r d l s  ("contents a  l a  v e c i n a  e n  todo 10 que raz6n  f u e r e  
d a r l e  por  e l  h i l ado" ) ,  k n d  i t  i s  p o s s i b l e  t h a t .  t h e  Devi l  has  passed from one t o  

., . 
t h e  o t h e r .  

. . . . 

What may seem today a  f a r - f e t c h e d  s u g g e s t i o n  would, I t h i n k ,  have been l e s s  
s t r a n g e  t o  R o j a s ' s  con temporar ies ,  and i t  is  suppor ted  by C a l i s t o ' s  words and 
a c t i o n s  when ~ e l e s t i n a  hands him the-  g i r d l e . .  . He i s  t r apped  by i t :  " i O  biena-  
v e n t u r a d o  cord&,  q u e  . . t a n t o  poder y  merecimiehto t u v i s t e  d e  ce i i i r  a q u e l  cuerpo,  
q u e  yo no s o y  d i g n o . d e  s e rv i r !  i0.Tiudos de  m i  p a s i6n ,  v o s o t r o s  e n l a z a s t e i s  mis 
deseos!"' ( 1  114) .  He r a p i d l y  comes t o  i d e n t i f y  t he  g i r d l e  w i t h  t h e  body 
which i t  had enc i r c . l ed ,  c a r e s s i n g  i t  a s  w e l l  a s  t a l k i n g  t o  i t  i n  terms appro- 
p r i a t e  t o  Mel ibea h e r s e l f '  (l! i 0  m i  gl-oria! ," l i l5).  His sensua l .  f r enzy  a larms 
b o t h  ~ e l e s t i n a  and ~ e m p r o n i o ,  both .  o f  whom hope t o .  p r o f i t  from t h e  e c l i p s e  o f  
h i s  reason  by h i s  p a s , s i 6 n ~ ,  and who would t h e r e f o r e  n o t  b e  e a s i l y  wor r i ed  by 
h i s  symptoms. ~ e t , / w h k n  C e l e s t i n a  seeis h i h  pawing. v i o l e n t l y  a t  t h e  g i r d l e  
("Cesa ya,  i e i i o r ,  e s e  devanear?, ' q~ i e .me  t i e n e s  cansada  de  e s c u c h a r t e  y  a 1  c o r d h ,  
r o t o '  de  t r a t a r l o , . "  115) ,  and when Sempronio - r e a l i z e s  t h a t  t h i s  i s  a  s u b s t i t u t e  
g r a t i f i c a t i o n  'which w i l l  d i v e r t  him from t h e  r e a l  o b j e c t  o f  h i s  d e s i r e s  ("Seiior, 
por  holgai- con'. e l  cord6n; no ( l ~ e r y 6 s ' ~ b z a r  de Melibea," 115) ,  they know t h a t  
Chings have. gone tea f a r .  Aid ~ a l i s t o ' c o n f i r m s  t h i s :  Sempronio's  a t t empt  t o  
d i r e c t  h i s  mas t e r ' s '  s exua l  e n e r g i e s  away from t h e  g i r d l e  and towards Melibea 
e a r n s  him t h e  ixpro+ch  o f  " a t a j a sb l ace s l '  ' (115). l1 Th i s  e x t r a o r d i n a r y  scene  
has  rigl;tly a t t r a c t e d  . t he  a t t e n t i o n  o f  c r i t i c s .  Weinberg speaks  of ~ e l e s t i n a ' s  
i n a b i l i t y  t o  stomach t h i s  f e t i s h i s m ,  and P e t e r  N .  Dunn o f  t h e  d i s g u s t  f e l t  by 
. ~ e l e s t i n a  and t h e  ~ e r v a u t s  a t  t h i s  s p e c t a c l e . 1 2  Both a r e  r i g h t ,  b u t  I t h i n k  
tl!at we can,  and should ,  go f u r t h e r .  C e l e s t i n a  and ~ e r n ~ r o n i o  a r e  s e r i o u s l y  
wor r ied ,  b e c a u s e  c a l i s t o ' s  behaviour  is ,  even by t h e  s t a n d a r d s  t h a t  he has  
p revfous ly  e s t a b l i s h e d ,  extreme and '  i n e x p l i c a b l e .  I f ,  however, we a c c e p t  
t h a t  t h e  Dev i l  e n t e r e d  C a l i s t o ' s  body 
as '  he had d o n e w i t h  A l i s a  and Melibea 
then  h i s  f r enzy  becomes e x p l i c a b l e  a s  

a s - s o o n  a s  he touched t h e  g i r d l e ,  j u s t  
on  c o n t a c t  w i t h  t h e  s k e i n  o f  t h r ead ,  
p a r t  o f  a  p a t t e r n .  
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The workings of t h e  Devil  through w i t c h c r a f t  may remain specu la t ive ,  but 
two po in t s  can  be made wi th  some confidence:  t h e  g i r d l e  appea ls  t o  C a l i s t o t s  
cher i shed  view o f  himself  a s  a  l ove r ,  j u s t  .as  t h e  ske in  appealed t o  A l i sa t s  
concept of h e r s e l f ;  and g i r d l e  i s  exchanged f o r  gold cha in ,  j u s t  a s  s k e i n  had 
been exchanged f o r  g i r d l e .  The exchange i s - n o t  a s  immediate a s  w i th  ske in  and 
g i r d l e ,  s i n c e  C e l e s t i n a t a k e s  t h e  g i r d l e  away from C a l i s t o ' s  house (118),  and 
i n  A c t  IX she  i s  apparent ly  r e t u r n i n g  i t  t o  Melibea (LUCR.--Madre, que vamos 
p r e s t o  y me des  e l  cord&. CEL.-- Vamos, que yo Le l l e v o .  153) ,  though we do 

13  n o t  a c t u a l l y  w i tnes s  i t s  r e t u r n .  , The gold c h a i n  is  n o t  handed over  u n t i l  
Act X I  ("toma e s t a  c a d e n i l l a ,  ponla  a 1  cue l lo ,"  1G4) .  Never the less ,  i t  i s  
c l e a r  t h a t  Dunn is  r i g h t  t o  speak o f  "two f i f t s  which, t oge the r ,  c o n s t i t u t e  
an exchange" ("Pleberio '  S World," p. 144) .  

We have seen  t h e  s k e i n ' s  e f f e c t  on  Al i sa  and Melibea, and the  g i r d l e ' s  
on C a l i s t o .  What o f  t he  cha in  and C e l e s t i n a ?  A s  soon as she  has rece ived  i t  
a s  2 reward f o r  br inging  t h e  g i r d l e  t o  C a l i s t o ,  she too  s t a r t s  t o  behave un- 
c h a r a c t e r i s t i c a l l y .  The g r e a t  manipula tor ,  t h e  exper t  i n  psychologica l  domina- 
t i o n  o f  o t h e r s ,  becomes maladro i t .  Her reward i s  so  g r e a t  t h a t  i t  inf lames h e r  
a v a r i c e ,  and whereas she might have been w i l l i n g  to  s h a r e  a small  reward wi th  
Sempronio and PBrmeno, she i n s i s t s  on keeping h& new t r e a s u r e  t o  h e r s e l f .  She 
i n s i s t s  even when, i n  Act X I I ,  i t  should be c l e a r  t h a t  she  i s  running a g r e a t  
r i s k  by so  doing,  but  she has been s o  pushed o f f  balance t h a t  her  su reness  of  
touch d e s e r t s  he r ,  and she f a t a l l y  misjudges t h e  mood o f  h e r  accomplices.  The 
scene o f  her  murder has  been d i scussed  by a  number of c r i t i c s ,  and t h e r e  i s  no 
need t o  go ove r  t he  ground again.  What ma t t e r s  he re  i s  t h a t  she,  l i k e  Alisa, 
Melibea, and C a l i s t o ,  has l o s t  c o n t r o l .  A l i s a ' s  behaviour cannot be explained 
un le s s  we t ake  w i t c h c r a f t  i n t o  account ,  bu t  what t he  o t h e r  c h a r a c t e r s  do is ,  
though extreme, e x p l i c a b l e  i n  terms o f  observed hum& behaviour. ]lowever, 
t h e r e  a r e  c o m n  f a c t o r s  which make i t  unwise t o  leave t h e  ques t ion  t h e r e .  I n  
each case ,  t h e  u n c h a r a c t e r i s t i c  behaviour fol lows immediately on c o n t a c t  wi th  
one of  t h r e e  o b j e c t s  which a r e  v i s u a l l y  equ iva l en t ,  which a r e  c ' losely l i n k e d '  
by t e x t u a l  r e f e rences ,  and which form a s e r i e s  of  exchanges. It i s  almost a s  
i f  they merge i n t o  one ano the r ,  so  t h a t  ske in  becomes g i r d l e ,  and g i rd l .e ,  
cha in .  The Devi l  i s  i n  t he  f i r s t  of  them, and i n  the  l i g h t  of  t he  evidence 
surveyed above, I do n o t  th ink  F t  f a n c i f u l  t o  sugges t  t h a t  he passes  i n t o  the  
second and t h e  t h i r d ,  appeal ing t o  a v i c t i m ' s  weak poin t  ( t h e  po in t  i n  which 
he o r  she  t a k e s  g r e a t e s t  p r i d e ,  a s  housewife, a s  lover ,  and i n  C e l e s t i n a ' s  
c a s e  a s  shrewd businesswoman), and wreaking havoc-. The correspondence i s  not  
p e r f e c t ,  s i n c e ,  a s  we have seen,  t he  exchange of  g i r d l e  f o r  cha in  i s  l e s s  
immediate than  t h a t  of  ske in  f o r  g i r d l e ,  and the  ske in  has  two v i c t ims ,  A l i sa  
and Melibea, of  whom only the  f i r s t  is  a t t r a c t e d  through h e r  f a v o u r i t e  image 
of  h e r s e l f .  Never the less ,  i f  we r e j e c t  t h e  i d e a  of a  purposefu l  s e r i e s ,  we 
a r e  l e f t  with an uncomfortably l a r g e  number of l oose  ends. Design seems t o  
m e  t o  f i t  t h e  ev idence  much b e t t e r  t h a n  coincidence.  

There i s  one o t h e r  po in t  t o  be considered.  The Devil  w a s  introduced 
i n t o  t h e  s k e i n  o f  th read ,  and i n t o  t h e  a c t i o n ,  by C e l e s t i n a ,  who, l i k e  a l l  
wi tches ,  thought she  was i n  c o n t r o l ,  and, thus,  a b l e  t o  t h rea t en :  "S i  no 
10 haces con p r e s t o  movimiento, ternasme por c a p i t a l  enemiga;. h e r i r 6  con luz  
t u s  cf t rceles  t r i s t e s  y  escuras...!' (111, 8 5 ) .  But, l i k e  a l l  wi tches ,  she  was 
deceived: t h e  Church taught  t h a t  t h e  e f f e c t s  thought bp wi tches  t o  be t h e i r  
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own achieGement were rea l ly  due to. t h e  independent  a d t i o n  o f  d e v i l s ,  a i d  that: 
t he  w i t ches  were  mere dupes ' ( ' R u s s e l l ,  no. 3 0 2 ,  p. 347). And., a s  R u s s e l l  
p o i n t s  o u t ,  ~ Q r m e n o ' s  f&ous s t a t emen t  t h a t  " t o a a  e r a  b u r l a  y  ment i ra"  probably 
r e f e r s  t o  t h e  d e c e p t i o n  p r a c t i s e d  on w i t c h e s  by t h e  d e v i l s  who c o n t r o l l e d .  them. 

' , The s e r i e s  s k e i n - g i r d l e - c h a i n  i s  a  s p e c i a l l y : a p p r o p r i a t ' e  v e h i c l e  f o r  t h e  Devi l ,  
. ,. 
s i n c e  i t  'was the,  custom t o ,  con j i r e '  him i n t o  a  magic. c i , r c l e , l 5  and t h e  c i r c u l a r  

' . s k e i n ' o f  t h r ead  c l e a r l y  s e r v e s  t h i s  purpose .  The beg inn ing  o f  t h e  p r o c e s s  thus  
- conforms t o -  t h e  b e l i e f s  about w i t c h c r a f t  c u r r e n t  i n  Rojas '  S day, and .  s o  does 

. i t s  end: When ~ e l e s t ' i n a  'has s e rved  t h e  d e v i l ' s  purpose,  she is, r u t h l e & s l y  d i s -  
ca rded ;  : t h e .  w i t c h  a lways comes t o  a  bad' end  usse sell, p. 352) .  Simpronio i s  i n  
n o  doub t  &S t o  & e r  f a t e :  " E s p e r a d ,  d ~ i i a . h ' & c t l i c e r k ; . ~ u e  yo t e  har6  i r  a 1  i n f i e r n o  
con ch r t a s l t  ( X I I ,  i 8 4 ) ,  he says  a s  he s t a b s  h e r . .  With h e r  d i s a p p e a r s  t h e  p ro t ean  
ske in -g i rd l e - cha in . ,  'The c h a i n  i s  ment ioned once more, by S o s i a  when r e p o r t i n g  
t h e  d e a t h s  0.f C e l e s t i n a ,  Sempronio, ,and PBrmeno t o  h i s  m a s t e r  (XIII, 188) ,  brit 

. i t  seems rieJ& t o  have .been s een  aga in  a f c e r  the .murder .  The a c t i o n  of La , 
. . 

' 
C e l e s t i n a  is  s'till f a r  f rom i t s  end (we have no t  even r eached  t h e  de.•’low&ing 

- of .Melibea),  brlt t h e  end i s  n o w i n e v i t a b l e .  M o s t o f  t h i s  is,  l e t  u s  n o t  f o r -  
g ~ e t ,  e x p l i c a b l e  i n  merely human terms o f  psycholog ica l  c a u s e  and e f f e c t ,  but 

. . . . 
.Ro j a s  chose n o t  . to  ' l i m i t  himself  t o  t h o s e '  terms. ~ n s t e a d ,  h& shows t h e  D e v i l  

, . 
. going about  : h i s  work w i t h  the' he lp  o f ' a  w i t ch ,  and o p e r a t i n g  th rough  t h e  ma- 

t e r i a l  agency o f  ' t h r e e  e 'quivalent  o b j e c t s  which a r e  l i nked  t o  an  impor tan t  
segment 'o'f - La C e l e s  t i n a f  S imagery. l 6  , . 

. . 

. . .  . . . . 
. , 

A l i s a  m i r a  e l  h i10  de  C e l e s t i n a ,  b i t ando  Meli-  
bea con e l l a s .  . , 

. . 

[Grabado de  l a  e d i c i d n  alemdna d e  1520. Ver en  
e s t e  niunerb,. Suplemento, - S 2 2 .  ] 
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NOTES 

I . ~ o r  t h i s  p o i n t ,  a s  f o r  many o t h e r s ,  t he  c l a s s i c  t r e a tmen t  i s  George A.  
Sh ip ley '  s IIarvard d i s s e r t a t i o n ,  "Func t ions  of Imagery i n  - La Ce le s t i na"  (1968),  
whose p u b l i c a t i o n  i n  r e v i s e d  f o r n  i s  e a g e r l y  awai ted.  Four  a r t i c l e s  and a  
conference  paper  (nos 303-06 and 331 of  t h e  Snow b ib l i og raphy )  embody m a t e r i a l  
from t h e  d i s s e r t a t i o n ,  t o g e t h e r  w i t h  t h e  produc ts  o f  l a t e r  r e s e a r c h  by Sh ip l ey .  
I n  o r d e r  t o  save  space,  r e f e r e n c e s  i n  t h e s e  no t e s  w i l l  be by au thor  and Snow 
number on ly ,  excep t  f o r  i tems t oo  r e c e n t  t o  be inc luded  i n  t h a t  b ib l iography .  

21 use  t h e  S e v e r i n  e d i t i o n  (Snow no. 176),  s i n c e  t h i s  is  t h e  on ly  c r i t i c a l  
e d i t i o n  based on  r e c e n t  d i s c o v e r i e s  about  t he  p r i n t i n g  h i s t o r y  o t  La C e l e s t i n a .  
For Melibea 's  garden,  s e e  Ship ley  (no. 303) and F. M.  Weinberg (noT312) ,  pp. 
137-9. 

3 ~ e d  is  h e r e  a s s o c i a t e d  n o t  on ly  w i t h  h i l ado  b u t  a l s o  w i t h  the  imagery of  
commerce ( t i e n d a ) .  Th i s  a s s o c i a t i o n  w i l l  r e cu r  i n  P l e b e r i o ' s  lament. I d e a l t  
w i t h  t h e  i n t e r l o c k i n g  of image c l u s t e r s  i n  a  paper read  i n  1974 (no. 274);  an 
expanded v e r s i o n  o f  t h a t  paper w i l l  form p a r t  o t  a  volume o f  C e l e s t i n a  e s s a y s  
by Dorothy S .  S e v e r i n  and myse l f ,  t o  be publ i shed  i n  Barcelona by Edic iones  
A l b i r .  

4 ~ e l i b e a ' s  g i r d l e  i s  mentioned i n  t h e  same pass'age. 

5~  s tudy  of  hunt ing  and o t h e r  imagery i n  t h e  Danva i s  t o  be publ i shed  i n  
Medium Aewm by David Hook and J e n n i f e r  Williamson. 

6 ~ a l i s t o ' s  f a l c o n ,  whose s i g n i f i c a n c e  has been d i s cus sed  by number of 
c r i t i c s ,  i s  a l s o ,  o f  course ,  a  hunt ing  image: " l a  caza  d e  amor e s  de  a l t a n e r i a , "  
a s  s e v e r a l  Golden Age poe t s  observe .  

7There i s  an  i n t e r e s t i n g  s e r i e s  of po ison  and s e r p e n t  images, and t h i s  too 
r eaches  a  c l imax i n  p l e b e r i o ' s  lament. 

8The nex t  t ime A l i s a  s e e s  C e l e s t i n a ,  and w i thou t  having any a d d i t i o n a l  
reason t o  d i s t r u s t  he r ,  she  warns Melibea a g a i n s t  her  i n  t h e  s t r o n g e s t  terms 
(X, 162). 

9 ~ e e ,  f o r  i n s t a n c e ,  P. E. Russell.,  no.  302, p .  352. T h i s  can, however, 
be s een  as an enr ichment  o f  t h e  work, a s  Franc isco  Rico a rgues :  " B r u j e r i a  y  
l i t e r a t u r n , "  i n  Bru jo log i a  [Pr imer  Congreso Espafiol de  Bru jo logfa ,  San S e b a s t i h ,  
19721 ()ladrid: Seminar ios  y  Edic iones ,  1975) ,  pp. 97-117, a t  pp. 98-100. 

l0tIs we have a l r e a d y  seen ,  h i l a d o  and r ed  a r e  e x p l i c i t l y  a s s o c i a t e d  on 
p. 81 .  The p o i n t  i s  made by Weinberg, no. 312, p. 152. 

l l 1 f  f u r t h e r  ev idence  be needed, i t  i s  provided by t h e  fo l lowing  exchange 
o f  words between C e l e s t i n a  and C a l i s t o :  

CEL. -- ... debes ,  seiior,  ... t r a t a r  a 1  cord6n corn  cordtin, por  que s epas  hacer  
d i f  e r e n c i a  d e  hab l a ,  cuando con Melibea t e  veas .  . . . 
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C&.-- ;0  m i  seiiora, m i  madre, m i  consoladora! D6jame gozar con e k t e  
mensajero d e  m i  g l o r i a . .  . . i O  m i s  manos, con qu6 a t r ev imien to ,  con cuan 
~ ~ o k o  & a t m i e n t o  cene i s  y  t r a t a i s  l a  t r i a c a  de  m i  l l aga !  (116; my 

. ' . i t a l i c s )  2 ., . 

. . . . .  
.12weinberg., no. 312, p. 1.46; " ~ " n n ,  no. 49, p. 113. A d i f f e r e n t  i n t e r p r e -  

t a t i o n  of t h c , s c e n e ,  emphasizing d e s p a i r  r a t h e r  than t r a n s f e r r e d  l u s t ,  i s  , 
given  by Maria Rosa L i d a  de Malkiel ,  no.. 60,  pp. 354-55. Weinberg makes t he  
- i n t e r e s t i n g  p o i n t  t h a t  c a l i s t o  t r i e s  to , . con jure  t h e  g i r d l e  ( "~o 'n jGro te  me 
respondas," 115),,'.echoing.~el.estina's ' c on ju ra t i on  i n  Act 111 (no. 312, pp. 
145-46). . Could he. be ~ u b S o n s c i o u s l y a w a r e  of t h e  Devil '  S presence? 

. . 

. . 
1 3 ~ u n n  says  t h a t  ' i t  i s n e v e r  r e tu rned ,  and cannot  be ("Pleberio '  S World," 

EMLA, 91 [1976]., 406-19,at p.414). I - t h i n k  i t  l i k e l y  t h a t ,  he i s  mistaken,  
bu t  t h e  po in t  i s  no t  c r u c i a l ,  s i n c e  t h e  g i r d l e  .has served i t s  purpose,  and, 
a s  Dunn says ,  "ceases  t o  be a  symbol and i s  mere ly  an ob jec t . "  

. . 
. . . . 

141t i s  worth n o t i n g  ;nothe; exchange, t h i s  t ime of  metaphor f o r  rkaLi ty .  
~ a l i s t o  complains t h a t  Melibea.,"me t i e n e  l igado  y puesto e n  dura  cadenal' (VI, 
118)-- t he  c h a i n  o'f' 1.ove f a m i l i a r  t o  reader's of t h e  canc ioneros  and of  ~ Q r c e l  
de  Amor--, and C e l e s t i n a  promises t o  f r e e  him: "Que m6s aguda e s  l a  l ima ,  que -- 
yo t engo ,  que f u e r t e  e s a  cadena, que te ' a to r rpen ta , "  (11.8). She i s  i n  f a c t  
binding him wf th  c h a i n s - s t r o n g e r  than those  of s exua l  d e s i r e ,  but he does not 
know t h a t .  To him, t h e  of  . r e l ea se .  from t h e  m e t a p h o r i c d  cha in  o f  de- 
sire through sqxua l  union w i th  t h e  beloved is good reasdn t o  reward C e l e s t i n a  
w i t h  a  r e a l  cha in .  

15see, f o r  example, Juan de Mena, Labe r in to  & Fortuna, s t anza  245, o r  
C e l e s t i n a ' s  account  of  her  c o l l a b o r a t i o n  w i th  Claudina: "Pues e n t r a r  en un 
cerco  mejor que yo y con m l s  esfuerzo" (VII, 123).  

161t i s  p o s s i b l e  t o  develop o t h e r a s p e c t s  .of t h i s  s u b j e c t .  F r ede r i ck  A.  
de Armas p o i n t s  t o  resemblances between Melibea' S g i r d l e  and Ce l e s t i na '  S 

r o s a r y .  (no.. 269, p. 12).  Michael Harland, i n  an important  papcr which I hope 
w i l l  soon b e  publ ished,  d e a l s  with,  some o f  the  m a t t e r s  covered i n  t he  presen t  
a r t i c l e ,  -but l i n k s  them to ' images  o f  sp inn ing  and of  t h e  weaving of  webs. 
~ e i n b e r ~ ,  no. 312, pp. 144-47, i s  a s  f a r  a s  I know the  on ly  o t h e r  c r i t i c  t o  
have d i scussed  t he  ske in-g i rd le -cha in  connect ion i n  any d e t a i l .  She seems on 
t he  verge of  making t h e  pp in t  on which I have , concent ra ted ,  but  i n  f a c t  s t ops  
s h o r t  o f  , i t .  , ,Nevertheless ,  he r  a r t i c l e  i s  e s i e n t i a l  r e ad ing  f o r  anyone i n t e r -  
e s t e d  i n  t he se  m a t t e r s .  

I d e a l t  w i th  t he  s u b j e c t  of t he  p r e s e n t  a r t i c l e  b r i e f l y  i n  my 1974 -paper,  
and a t  g r e a t e r  l e n g t h  i n  a paper t o  t h e ' ~ e d i e v a 1 .   isp panic Research Seminar a t  
w e s t f i e l d  Col lege  i n  1975. I - h a v e - t a k e n  i n t o  account comments made on both 
occasions;  and a l s o  suggest ions ,made more r e c e n t l y  by D r .  Dorothy S.  Seve r in  
a n d . . ~ r o f e b s o r  ~ b s e p h  T .  'Snow, f o r  whose he lp  1 am very g r a t e f u l .  I should 
'al.so l i k e  t o  acknowledge t he  h e l p  r ece ived  from t h e  Concordance t o  t h e  
~ e l e s t i n a  (1499); by. ~ l o y d  Kasten and Jean Anderson (Madison: Hispanic  Se'mi- 
-nary  of Medieval S t u d i e s  and l l i span i&'  Soc ie ty  of  America, 1976) ,  which makes 
t he  l oca t i ng  of  hal•’-remembered words i n f i n i t e l y  e a s i e r .  


