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ESPECTACULOS 

FOUR CELESTINA PRODUCTIONS 

[ T h e  fol lowing repo r t  was compiled and wr i t t en  b y  t h e  edi tor  f rom i n -  
format ion fo rwarded by Doro thy  S .  Severin,  Er ic  W. Naylor, A lvaro 
Custodio, Erna Berndt-Kel ly ,  and David Gilmore. ] 

1 .  T h e  f i r s t  o f  t he  f o u r  is a Spanish adaptation of  Celestina p r e -  
pa red  f o r  televis ion b y  i t s  d i rec tor ,  Juan Guer rero  Zamora. It was 
seen i n  th ree  par ts ,  o r  "capi tulos",  a s  t h e  10:05 evening o f fe r i ng  o f  
t h e  Pr imer Programa on October  4, 11 and 18, 1983. Guer rero  Zamora's 
vers ion  was f i r s t  staged, however, i n  1982, and t h i s  was a f u r t h e r  ad- 
aptat ion of  t h a t  stage o f f e r i n g .  A lvaro  Custodio has promis.ed a detai led 
commentary f o r  a f u t u r e  number of  Celestinesca, b u t  h is  low opinion o f  
t h i s  p roduc t ion  is also somewhat ref lectea i n  an anonymous rev iew f rom 
"ABC" o f  October ZOth, f rom which t h e  fol lowing excerp ts :  "Es probable 
que  si la adaptacion . . . hub iera  sido algo menos l ibre,  hubiera logrado 
una mayor aceptacion [ .  . . ]  Una vez mas insistirnos que nues t ro  cine, 
para la pequefia o g ran  pantalla, carece d e  m'uchas cosas, en t re  las 
cuales no se encuentran e l  ta lent0 d e  guionistas, d i rectores y actores" 
( p .  109). 

One major al terat ion can b e  repor ted  ( f rom t h e  middle "chapter " ) :  it 
appears t h a t  t h e  "moqos" (who looked ove r  t h i r t y )  actual ly proceed t o  
Celestina's house t o  re t r i eve  t h e i r  share of  t h e  go ld  chain whi le Calisto 
i s  b u s y  a t  his f i r s t  encounter w i t h  Melibea. The  murde r  scene takes u p  
a good ten  minutes amid many blows s t r u c k  as t h e  servants rampage 
across t h e  set i n  search of  t h e  chain.  Finally, Celestina is s t r u c k  t h e  
mortal  blow by a large p o t  wielded by one of  t h e  murderous servants:  

-she. dies and t h e  gold chain fa l ls  t o  t h e  f loor  as t h e  po t  shat ters  on 
contact  w i t h  Celestina's- head. 

2 .  Could Celestina, as a winsome lass, have had shady dealings . 
w i t h  a homosexual Enr ique IV?  T o  suggest such a combination o f  
f i c t ion  .and h i s to ry  would r e q u i r e  g rea t  imaginat ive dar ing,  b u t  t h i s  is 
what  has come about recent ly  on t h e  Madr id  stage i n  Jose Mar t i n  Re- 
cuerda 's  "El carnaval de  u n  Reino" ( fo rmer ly  "Las conversaciones>>). 

Jose Mar t in  Recuerda has had several  recent stage successes, among 
them <Las salvajes en Puente San G i P  and "Las arrecogias del beater io 
de  Santa Maria Egipciaca." T h ~ s  new p lay  ( i t  was wr i t ten ,  w i t h  t h e  
ear l ie r  t i t le ,  i n  1981) now reaches t h e  stage under  t h e  d i rect ion o f  A l -  
b e r t o  Gonzalez Vergel, i n  a presentat ion of  Carmen Bernardos a t  t h e  
Cen t ro  Cu l tu ra l  de  la Vi l la  d e  Madrid,  i n  October of  1983. 



I n  t h e  program notes, t h e  dramat is t  shares w i t h  us t h e  genesis o f  
h i s  concept f o r  t h e  p lay :  

"Desde q u e  empece a hacer tea t ro ,  a116 p o r  10s aiios cincuen- 
ta, como d i rec to r  de l  Teat ro  Un ivers i ta r io  d e  Granada y adap- 
tando para  este a 10s c las ico i  espaiioles y ex t ran je ros  o mon- 
tando mis propias obras, s iempre me d io vuel tas en la cabeza 
u n  personaje, u n  mi to clasico nues t ro :  Celestina de Fernando 
d e  Rojas. 

"LComo habr ia  pod ido  ser  este personaje, esta mujer ,  a 10s 
qu ince  a"ns d e  s u  v ida? l nves t i gue  cuanto pude sobre la 
Espafia en la q u e  vivi'o Rojas, p o r  aquello d e  que todo perso- 
naje t iene mucho d e  su  creador .  Siempre h e  cre ido mas en el  
ambiente social q u e  han v i v i d o  10s hombres, q u e  en 10s p rop -  
ios hombres. Y p o r  el lo f u i  en  busca de  la Espafia, d e  la Cas- 
t i l la ,  de  la Salamanca d e  Celestina, para acabar dando r ienda 
suelta a la imaginacion y recrear  dramaticamente y 
poeticamente mi v e r d a d  sobre la Espafia de  10s Trastamara."  

What develops f rom t h i s  is t h a t  t h e  action o f  t h e  r e s u b i n g  dramatiza- 
t i o n .  is set i n  t h e  t w o  decades o f  Enr ique 's  k i n g s h i p  (1454;1474), and  
p resen ts  a cur ious  amalgamation o f  h is tor ica l  data and  imagined deta i l  i n  
t h e  i n te res t  o f  p u r s u i n g  a b road  p i c t u r e  o f  Trastamaran decadence. 
E n r i q u e  and  t h e  young  Celestina, f o r  example,. f i n d  themselves b o t h  i n  
love  w i t h  t h e  same y o u n g  monk, a s i tuat ion ended when Enr ique la te r  
o r d e r s  h i s  death .  Claudina, Celest ina's "maestra", is a character ,  too, 
i n  t h e  play, teaching h e r  young  cha rge  a l l ' h e r  special a r t s .  Celestina, 
a ta i lo r ' s  daughter ,  is presented as r a t h e r  l icent ious and  teasing: f o r  
a l l  h e r  coquet t ish powers, she i s  s t i l l  capable o f  p r o v o k i n g  anger  i n  
others,  and  it is a t  Enr ique 's  hands t h a t  she receives t h e  famous "cica- 
t r i z "  w i t h  wh ich  she is a l ready  endowed by Rojas' t ime. 

Perhaps t o  underscore  t h e  l icentiousness o f  t h i s  era, o n l y  Celestina 
herse l f - -o f  t h e  main charac ters - - i s  p layed b y  a person o f  t h e  same sex 
as t h e  f i g u r e  p o r t r a y e d . T h e  o the rs  a re  al l  travesti: Carmen Bernardos 
appears, f o r  example, as Enr ique  IV: Enr ique 's  mistress (?) ,  Lucas, is 
p layed  by Esperanza Alonso, Claudina is Francjsco Portes, Juana de  
Por tuga l  ( " re ina  y arcangel" )  is Carlos Pifieiro, t h e  archbishop i n  love 
w i t h  t h e '  queen is Maria Teresa Cortes, and  so o n .  What i s  responsible 
f o r  t h i s  is t h e  idea t h a t  Enr ique 's  re ign  was a carn iva l  o f  v ice. As t h e  
d i r e c t o r  w r i t es  i n  t h e  program:  "En Carnaval  la mujer  se v i s t e  de hom- 
b r e  y este simula ser  hembra,el r i c o  se pasa.a pobre,  el c le r igo  a seg- 
lar ,  e l  cobarde a valeroso y el t imido a lenguaraz.  Satan aparece como 
r e y  i nd i scu t i b le .  de l  l iberador  t ravest ismo carnavalesco q u e  exal ta 10s 
va lo res-  paganos de  la v ida, en cont ras te  con 10s valores cr is t ianos q u e  
exal ta  la Cuaresma. " 

T h e  o n l y  rev iew o f  t h i s  p roduc t i on  t h a t  has reached me as o f  t h i s  
w r i t i n g  i s  Lorenzo Lopez Sancho's, f r o m  t h e  "Espectaculos" section o f  
<(ABCD (October  23, 1983), p. 75. Fo r  him, obviously ,  t h e  idea d i d n ' t  
rea l l y  w o r k  theat r i ca l l y :  it was h inde red  by too much ta l k .  B y  c u r t a i n  
fa l l ,  t h e  conceptual  ou t l i ne  was . i n  place b u t  t h e r e  had been l i t t l e  devel -  



opment by way of dramatic act ion.  I t  was, i n  t h e  end, a " fantast ic0 
desacierto."  T h e  fo l lowing e x c e r p t  g ives a good idea of  t h e  tone o f  
Lopez Sancho's rev iew:  

"Gonzalez Verge l  ha t r a t a d o  d e  levantar  el t e x t o  a una dimen- 
sion que  no  t iene y le  ha dad0 u n  tratamiento e n t r e  o ra to r i o  y 
t raged ia .  El personaje d e  E n r i q u e  IV esta puesto en t rag i co .  
El pelele conf igurado p o r  e l  a u t o r  no  puede ca lzar  el co tu rno .  
Asi, todo el admirable esfuerzo d e  Carmen Bernardos es i n u t i l  
p o r q u e  su sent ido esta equivocado, como lo estar ia  i n t e r p r e t a r  
u n  solo de  v io l in  con trombones. 

"Gonzalez Verge l  ha hecho u n  esfuerzo, u n  t raba jo  creador  
considerable, desde el moment0 en que el te lon levanta y el 
c a r r o  de Tespis  aparece con toda su parafernal ia ,  casi como 
una bella y exquis i ta  fa l la  valenciana. Pero el empleo d e  10s 
actores secundarios, c u  r t idores ,  cortesanos, c ler igos, p r o s t i -  
t u t a s  como actores ut i l le ros,  ai iade enfasis y l e n t i t u d  al 
enfasis l i te ra r io .  La suma acrecienta el desasosiego ante la se- 
r i e  de  relatos que  sus t i t uyen  a l a  verdadera accion dramatica 
en  las estampas sucesivas, d e  suyo  hi lvanadas capr ichosa- 
mente, s in  causalidad dramat ica."  

T h e  concept is in terest ing,  however,  and  Celestinesca would appreci-  
a te hea-ring f rom anyone who has seen "El carnaval  d e  u n  ReinoB. 

3 .  T H E  FRUITS OF LOVE. T h i s  adaptat ion o f  Celest ina is by Dav id  
Gilmore, A r t i s t i c  D i rec to r  o f  t h e  N u f f i e l d  Theat re  (Southampton, Eng-  
land) ,  whose r e p e r t o r y  company per fo rmed t h e  p l a y  F e b r u a r y  3-19, 
1983. M r .  Gilmore was k i n d  enough t o  correspond w i t h  me about t h e  
play,  and  t o  send me newspaper announcements and  a copy o f  t h e  p lay  
programme (as d i d  bo th  Pro fs .  Sever in  and Deyermond); however,  he 
was unable t o  balance h is  w o r k  load i n  o r d e r  t o  f i n d  time t o  w r i t e  a 
piece f o r  Celestinesca. Gi lmore elaborated t h i s  adaptat ion f rom t h e  
Mabbe vers ion  o f  1631 (no t  1610, as i n  some o f  t h e  announcements c i r -  
cu la ted) .  I have made t h e  fo l low ing  observat ions a f t e r  a perusa l  o f  t h e  
55-page mimeographed t y p e s c r i p t  o f  T h e  F r u i t s  of Love:  , 

T h e  a c t ~ o n  ref lects  t h e  Comedia and is d i v i d e d  i n to  t h r e e  acts. 
John Ginman d i rected,  w i t h  sets ( "sp lendid"  accord ing  t o  B B C  Radio 
Solent) by Patsy Large, costumes by Glenn Wil loughby and l i g h t ~ n g  by 
Richard  Caswell. E lgh t  charac te rs  p l a y  o u t  t h e  t r a g e d y :  we do no t  
have i n  t h i s  vers ion Alisa, Pleberio, Cr i to ,  T r i s tan ,  Sosia o r  Centur io  
[a l though t h e  l a t t e r  is an o f f s tage  presence] .  A l terat ions i n  t h e  famil- 
i a r  un fo ld ing  o f  events wou ld  have t o  inc lude:  Lucrecia 's admi t t ing  Cel- 
est ina d i r e c t l y  i n to  Melibea's unchaperoned presence; Melibea's en ter -  
t a in ing  Cal isto i n  h e r  home d u r i n g  t h e  f i r s t  t r y s t ;  Lucrecia's 
announcing t h e  news of t h e  death o f  Sempronio and  Parrneno t o  t h e  lov -  
e rs  i n  t h e  garden; Cal isto 's be ing  t r i c k e d  ou t  o f  t h e  garden by a faked 
cal l  f o r  he lp f rom Elicia and  Areusa, t o  be  r u n  t h r o u g h  by t h e  sword o f  
Centur io ;  Calisto's r e t u r n i n g  t o  t h e  garden, mor ta l l y  wounded, t o  de- 
c lare h i s  e ternal  love f o r  Melibea; and, a t  t h e  end  o f  t h e  p lay 's  action, 
Lucrecia 's depa r tu re  t o  seek comfor t  i n  t h e  arms o f  t h e  Church .  



Sheila Bu r re l l ,  t h e  lone newcomer t o  t h e  company for t h e  product ion,  
was Celestina, Paul C larkson appeared as Sempronio, a n d  Gary Powell 
was Parmeno. T h e  lovers  were p o r t r a y e d  by Jason C a r t e r  and Edita 
B r y c h t a .  Samantha Bond, Adr ienne Thomas and  Helena L i t t l e  were, re -  
spect ive ly ,  Elicia, Areusa and  Lucrecia.  - 

T h e  produc t ion 's  advert isements al l  stated t h a t  T h e  F r u i t s  of Love 
was "no t  recommended f o r  ch i l d ren . "  Anne K i n g  notes (<<Southern Eve- 
n i n g  Echo", January  29, 1983, p. 20) t h a t  " i n  a h is tor ica l  and l i t e r a r y  
contex t ,  [Celest ina] i s  one o f  t h e  f i r s t  o f  t h e  'p icaresque'  t rad i t ion , "  an 
antecedent of Tom Jones. She quotes t h e  d i rec to r ,  John Ginrnan, say- 
i n g  "Really t h e  p lay  i s  showing a d i v ided  society, about those w i th  
weal th  and  those w i thou t  it and what  people w i l l  d o  t o  g e t  it. Pros t i tu -  
t i o n  p lays  a la rge  p a r t  i n  t h e  p lay  and  indeed, it shows a grea t  u n d e r -  
s tand ing  of p r o s t i t u t i o n - - i t  i s  q u i t e  a moral l i t t l e  ta le . "  T h e  same c r i t i c  
t e l l s  us  i n  h e r  rev iew o f  t h e  produc t ion  ( F e b r u a r y  8, 1983) t h a t  it was 
p layed  i n  pe r iod  costume a n d  w i t h  semi-period dialogue. She t h o u g h t  
t h e  ac t i ng  was adequate b u t  f o u n d  t h e  p lay  "p red ic tab le . "  It is i n t e r -  
e s t i n g  t o  observe t h a t  i n  t h i s  review, and i n  notes. f o u n d  elsewhere, 
Celest ina is compared t o  Brecht ' s  Mother Courage (here :  "a s o r t  o f  
Mother  Courage f i g u r e  w i t h o u t  t h e  maternal ins t inc t " ;  t h e  BBC c r i t i c  
r e f e r s  t o  "Celestina, t h e  Bawd, Witch and  genera l  Brecht ian  old Rat- 
bag" ) .  

T h e  BBC Solent rad io  rev iewer  descr ibed t h e  p roduc t i on  as "a c y n i -  
cal, d a r k l y  comic and  rea l i s t i c  p o r t r a y a l  o f  human behav iour  a t  a n y  t ime 
i n  a n y  place. " He found,  no t  s u r p r i s i n g  to  celestinofi los, t h e  p lay  
more f u l l  o f  "baddies" t h a n  "goodies", and especial ly p ra ised t h e  p s y -  
chological  ver is im i l i tude in t h e  p resen t ing  o f  Celest ina and t h e  servants;  
t h e  lovers were too much ent rapped by convent ional character izat ion t o  
b e  v e r y  e f fec t ive  i n  mov ing  t h e  pub l i c .  His  f ina l -bu t -one comment 
bears  quot ing,  as it seems t o  me t h a t  something o f  t h e  ul t imate message 
of t h e  o r i g ina l  came across to  some p laygoers:  

T h e  p l a y  "The  F r u i t s  of Love" is rea l ly  a l l  f us t i an  a n d  bom- 
bas t  u n t i l  t h e  e n d .  Here, Melibea reminds us, i n  h e r  beaut i fu l  
pool o f  moonlight, t h a t  most humans are e i t h e r  fool ish o r  cor -  
rupt, t h a t  l i f e  " is a l a b r y i n t h  o f  e r r o r s "  a n d  t h a t  most o f  o u r  
behav iour  i s  l i k e  d a r k  shadows r u n n i n g  i n  t h e  n i g h t .  

4. T h e r e  has a l ready  been a b r i e f  not ice o f  t h e  Mexico C i t y ,  summer 
1982, p roduc t ion  o f  Celest ina i n  Celestinesca 6, no. 2: 25-26. Now I 
h a v e  a copy  of t h e  p rog ram f rom t h e  Tea t ro  d e  la Nacion del  IMSS 
presenta t ion  of t h e  p l a y  a t  t h e  Tea t ro  Ju l io  Pr ie to  (antes Xola), a n d  t o  
t h e  f i r s t  not ice (detai ls, names of t h e  players,  e t c . )  I wou ld  l i ke  t o  add  . 
t w o  commentaries p r i n t e d  i n  t h e  program.  Each separately,  and b o t h  to -  
ge the r ,  . records  something about  t h e  ideology beh ind  th i s  new 
adaptat ion by T i n a  F rench  a n d  Salvador Garc in i .  F i r s t  o f f  we have a 
presenta t ion  o f  t h e  rat ionale f o r  t h i s  new p roduc t i on  f r o m  D r .  Carlos 
Solorzano (Execut ive  Coord ina tor  o f  t h e  Teat ro  d e  la Nacion):  



"Como es b ien sabido L a  Celestina (Tragicornedia de Calisto y 
Melibea) ha sido adaptada para el  tea t ro  en di ferentes oca- 
siones. Del r i co  mater ial  na r ra t i vo  expuesto en el or ig ina l  en 
forma dialogada, cada adaptador el ige 10s pasajes mas s ign i f i -  
cat ivos en su contenido dramatico. 

"En Mexico ob tuvo buen ex i to  en aAos pasados la re fund i -  
c ion y adaptacion de  A lva ro  Cu'stodio, pe r0  el Teatro d e  l a  
Nacion ha quer ido l l eva r  a escena la vers ion teat ra l  de  T ina 
French y Salvador Garcini ,  este ult imo d i rec to r  de la obra, 
pa ra  lograr  u n  espectaculo en el  que se armonizara el sent ido 
de l  t ex to  con su p r o p i o  lenguaje escenico. Como se sabe, 
[ .  . . ]  las adaptaciones d e  La Celestina denotan solo una va r ia -  
c ion en la i n tens idad  d e  10s elementos, segun el sentido que. 
cada generacion da al t ex to .  En todos ellos habra de denomi- 
nar ,  s in  embargo, el  acento tomado de las comedias lat inas de 
Terencio; la lucha e n t r e  el b ien  y el mal (Dios y el Demonio 
pa ra  el mundo cr is t iano) ,  en la que  se llega al f ina l  po r  cami- 
nos insoli tos e inesperados . " 

T h e  second series of  ideas we may t r e a t  as t h e  gu id ing  fo rce  f o r  t h e  
t e x t u r e  of t he  new product ion .  T h e y  basically deal w i th  the  monolithic 
presence of  Celestina and were  w r i t t e n  b y  t h e  d i rector-adapter ,  Salva- 
d o r  Garc in i :  

La ~ e l e s t i n b :  si definieramos la -  t ragedia como una pe r tu rba -  
c ion del o rden cosmico provocado p o r  una o var ias acciones 
humanas, La Celestina se nos antojar ia como la obra ejemplar. 
Porque Celestina esta t ra tada p o r  su autor  quizas como el 
personaje mas p e r t u r b a d o r  de la h is tor ia  del teat ro.  

"Desde su of ic io p r i nc ipa l  de  explotadora d e  la lu ju r ia  aje- 
na y su part ic ipacion en ella, sus mafias para ocul tar  c o r r u p -  
c ion y remediar v i rg in idades hasta lo mas p ro fundo  del  mal 
q u e  es la invocacion al  demonio ante quien se ident i f ica como 
s u  mas conocida 'c l ientu la ' .  

"Celestina se las ha arreglado con aAos de trabajo mon- 
s t ruoso a t raves  d e  u n  of ic io  al que respeta y una 
rel ig iosidad vu lga r  y f i rmemente asida a unos pocos conceptos 
consoladores y muchas pract icas r i tua les vacias de  sentimiento 
y moral pe r0  magni f~camente eficaces en este mundo y en el 
o t ro,  logrando c o n v e r t i r  una c iudad entera en u n  an t ro  i n f e r -  
nal, una c iudad que el la recor re  con in f in i ta  di l igencia mane- 
jando todos 10s hi los en t rando en las casas, en las iglesias, 
en 10s conventos, en el  corazon y en el suefio de  todo este 
universo,  este un iverso  establecido p o r  ella es lo que se con- 
v i e r t e  en la c i rcunstancia t rag ica de  Calisto y Melibea quienes 
jamas hubieran sido afectados d e  no tener  exactamente la de- 
b i l i dad  humana que pa ra  real izarse necesita de  10s oficios de  
Celestina la g ran  t ransg reso ra . "  



Para redondear este inforrne, se nos ha dicho que una de las 
proxirnas presentationes d e  La Cornpaiiia Arnigos del Real Coliseo Carlos 
I I  I sera precisarnente una reposicion de la Celestina de Alvaro Custodio, 
aludida arriba corno durante  rnucho aiios un exito en 10s escenarios de 
Mexico. 

L 


